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Apple blossom appliqué 

This simple spray of apple 
blossom makes a charming 
design for appliqué work. 
Trace the life size design from 
this page or enlarge it. Lawn 
in clear, bright colours has 


been applied with pin stitch 
and the details on petals 
and leaves are worked in 
stem stitch. The flower centres 
are decorated with French 
knots. Work several rows 
of stem stitch for the stem. 


Guardsman 
night-dress 
case 


Size 
Height about 224 in 
Height of body about 14in 


Tension for this design 
7sts and 9 rows to lin 


over st st worked on 
No.10 needles 


Materials shown here 
Pingouin Double Knitting 
2 balls cream, 9 balls black, 
1 ball red, 1 ball white, 

1 ball yellow 

One pair No.10 needles 
One pair No.7 needles 
One No.2:50 (ISR) Aero 
crochet hook 

One small stitch holder 

3 small gold buttons 

One small gold buckle 
One 6in zip fastener 
Stuffing 


Body 


Right leg 

Using No.10 needles and 
cream, cast on 14 sts, 

Work in st st beg with a K 
row. 

Inc one st at each end of Ist 
. and 2nd rows. 

Work 4 rows.* 

7th row K to last 2 sts, K2 tog. 
8th row Cast off 2 sts, P to 
end. j 
Rep 7th and 8th rows once. 


**Work 4 rows. 
Inc one st at beg of next and 


every 4th row until 17 sts rem. 
Work 3 rows.** 
Leave sts on holder, 


Left leg 

Work as given for right leg to*. 
Next row Cast off 2 sts, K to 
end. 
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Next row P to last 2 sts, P2 


tog. 
Rep last 2 rows once more. 


Work as for right leg from ** 
to ** reversing shaping. 


Join legs for body 

With RS facing, K across sts 
from left leg, then K across sts 
from holder. 34 sts. 

Work 3 rows. 

Next row *K1, K2 tog tbl, 
K11, K2 tog, Kl, rep from * 
once more. Work 3 rows. — — 
Next row *K1, K2 tog tbl, 
K9, K2 tog, Kl, rep from * 
once more. 

Work 3 rows. 

Next row *K1, K2 tog tbl, 
K7, K2 tog, Kl, rep from * 
once more. 

Work 3 rows. 

Next row *K1, K2 tog tbl, 
K5, K2 tog, K1, rep from * 
once more. 

Work 7 rows. 

Inc one st at each end of next 
and every 4th row until there 
are 24 sts. 

Work 3 rows. Cast off. 

Work another piece in the 
same way. Seam together RS 
facing except at centre neck 
edge. Turn out and stuff. 


Arms 


Using No.10 needles and 
cream, cast on 9 sts, 

Ist row Inc in first st, K2, 
inc in each of next 2 sts, K2, 
inc in next st, Kl. 

2nd row Inc in first st, P4, 
inc in each of next 2 sts, P4, 
inc in next st, Pl, 

Work 8 rows. 

Inc one st at each end of next 


row. 


LORA eee eee 
Work 15 rows more. Cast off. 


Work 2nd arm in same way. 


Fold each arm in half and 
seam except for cast off edge. 
Stuff lightly and seam 
remaining edge. Sew to sides 
of body below shoulders. 


Head 


Using No.10 needles and 
cream, cast on 20 sts. 

Work in st st beg with a K 
row. Work 2 rows. 

3rd row Kl, *K up | tbl, 
Kl, rep from * to end. 
Work 3 rows. 

7th row Kl, *K up | tbl, K2, 
rep from * to end. 

Work 3 rows. 

11th row K1, *K up | tbl, 
K3, rep from * to end. 
Work 19 rows. 

Ist dec row Kl, *K2 tog, 
K2, rep from * to end. 
Work 3 rows. 

2nd dec row Kl, *K2 tog, 
Kl, rep from * to end. 
Work 3 rows. 

3rd dec row Kl, *K2 tog, 
rep from * to end. 

Work 2 rows. Cast off. 
Seam sides and stuff. Sew cast 
off edge to body. 
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Trousers 


Using No.10 needles and 
black, cast on 8 sts for boot. 
Work in st st beg with aK 


* TOW. 


Work 20 rows. 

21st row Cast on 14 sts, K to 

end, 

22nd row Cast on 14 sts, P 

all sts. 36 sts. 

Work 6 rows. Break off black. 

With RS facing, slip first 14 

sts onto right hand needle. 

Join white to next st and K7. 

K2 tog, turn. Work on these 

sts for foot top. 

Next row P7, P2 tog, turn. 

Rep last 2 rows 3 times more. 
ext row across centre sts 

and 10 sts at left side. 

Next row P across all 28 sts. 

Work 4 rows. 

Inc one st at each end of next 

and following 4th row. 

P 1 row. Break off white. 

Rejoin black and work 2 rows. 

Inc one st at each end of next 

and every following 4th row 

until there are 40 sts. 

P 1 row. Leave sts on holder. 

Work 2nd leg in same way. 


Join for body 

1st row K across sts from last 
leg worked then across sts of 
first leg from holder. 80 sts. 
A M 
3rd row *K1, K2 tog tbl, 
K34, K2 tog, Kl, rep from * 
once more. 

P 1 row. 


5th row *K1, K2 tog tbl, 


K32, K2 tog, K1, rep from * 
once more. 

P | row. 

7th row *K1, K2 tog tbl, 
K30, K2 tog, K1, rep from * 
once more. 

P 1 row. 


. 9th row *K1, K2 tog tbl, 


K28, K2 tog, Kl, rep from * 
once more. 

Work 3 rows. 

13th row *K 1, K2 tog tbl, 
K26, K2 tog, K1, rep from * 
once more. 

Work 3 rows. 

17th row *K1, K2 tob tbl, 
K24, K2 tog, Kl, rep from * 
once more. 

Work 1 row. 

Work 4 rows in Kl, Pl rib. — 
Cast off in rib. 


Jacket sleeves 


Using No.10 needles and red, 
cast on 20 sts, 

K 4 rows. 

Change to st st beg with a K 
row. 

Work 2 rows. 

Inc one st at each end of next 
and every following 4th row 
until there are 28 sts. 

P 1 row. 


Shape top 


_ Last row Cast off 2 sts at 


each end of row. Leave sts on 
holder. 
Work second sleeve 


Jacket 


Using No.10 needles and red, 
n S 4 rows. 

5th row K. 

6th row K2, P to last 2 sts, 

K2. 


Ist dec row KT6, K2 tog, 
K 14, K2 tog, K2, K2 tog, 
K14, K2 tog, K16. 

Work 3 rows. 

2nd dec row K15, K2 tog, 
K13, K2 tog, K2, K2 tog, 


K13, K2 tog, K15. 


K2 tog, rep from * once more. 


Work 3 rows. 

3rd dec row K14, K2 tog, 
K12, K2 tog, K2, K2 tog, 
K12, K2 tog, K14. 

Next row K2, Pl, yrh, P2 
tog, P to last 2 sts, K2. 
Work 2 rows. 

4th dec row K13, K2 tog, 
K11, 162 tog, K2, K2 tog, 
K11, K2 tog, K13. 


Work 3 rows. 


Next row K13, cast off 
5 sts, K to last 18 sts, cast off 
5 sts, K13. 


Join sleeves and body 

1st row K2, P1, yrn, P2 tog, 
P9, P across sts from first 
sleeve, P across sts for Back, 
P across sts from second 
sleeve, P to last 2 sts of Front, 
K2. 


P 1 row. 

3rd dec row *K2 tog, K2, 

K2 tog, rep from * once more. 
1 row. 

4th dec row *K2 tog, rep 

from * to end. 

Thread yarn through rem sts 

and draw up. 

Seam side of glove. Sew 

inside of jacket sleeves. 


Belt 


Using No.2:50 (ISR) crochet 
hook and white, work 62ch. 
Work 2 rows dc. 

Sew buckle to one end. 


Epaulettes 


Using No.2:50 (ISR) crochet 
hook and yellow, work 8ch. 


2nd row K11, K2 tog twice, 
K20, K2 tog twice, K14, K2 
tog twice, K20, K2 tog twice, 
Kll. 


Kie Z 
3rd row K2, P to last 2 sts, 


K2. 

4th row K10, K2 tog twice, 
K18, K2 tog twice, K12, K2 
tog twice, K18, K2 tog twice 
K10. 

5th row K2, P to last 2 sts, 
K2. 

6th row K9, K2 tog 3 times, 
K12, K2 tog 3 times, K10, 
K2 tog 3 times, K12, K2 tog 
3 times, K9. 


7th row K2, P to last 2 sts, 
K2. 


yyy 
8th row K8, *K2 tog 3 times, 


K8, rep from * 3 times more. 


9th row K2, Pl, yrn, P2 tog, 
P to last 2 sts, K2. 


10th row Cast off 2 sts, K to 
end. 

11th row Cast off 2 sts, *Pl, 
P2 tog, rep from * to last 2 
sts, P2. 

K 4 rows for collar. Cast off. 
Seam sleeves and underarm. 


Gloves 


Using No.10 needles and 
white, cast on 20 sts. 

Work in st st beg with a K 
row. 

Work 6 rows. 

Ist dec row *K2 tog, K6, 
K2 tog, rep from * once. 
P 1 row. 

2nd dec row *K2 tog, K4, 


Ist row 1dc in 2nd ch from 
hook, 1dc in each of next 2ch, 
ss in next ch. Turn. 

2nd row Ich, ldc in each of 
next 2dc, 2dc in next dc, 5dc 
in end turning to work along 
other side of ch, 2dc in next 
ch, 1dc in each of next 2ch, 

ss in next ch. 


Fringe 

Cut lengths of yellow 33in 
long. Fold 2 strands in half 
and draw through edge st of 
epaulette with No.2:50 hook. 
Pass ends through loop and 
pull tight. Continue in this 
way round epaulette edges. 
Sew to top of jacket. 


Frogging 


Using black, embroider 
frogging across Fronts and 
round buttonholes. 


Bear's skin 


Using No.7 needles and black 
yarn double, cast on 19 sts. 
Ist row K. 

Ind row Kl, *insert needle 
into next st as if to K, wind 
yarn twice round needle point 
and 2 fingers of left hand, 
then round needles point 
only, draw through loops and 
return to left hand needle, K 
loops and original st tog tbi — 
called ML—, Kl, rep from > 
to end. 


toend. -一 
Rep last 2 rows inc one st at 
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AA guardsman’s zip-topped bear's skin to conceal your nightwear 


each end of 9th and every 
following 10th row until work 
measures 12in. Cast off. 

Make a second piece. 

Seam sides. Stitch cast on 
edge round head. Sew fastener 
to cast off edge or leave open. 
Work ch of double yarn for 
chin strap. Sew to either side 
round face. 


Moustache 


Cut 30 6in strands of black. 
Tie centre and stitch to face. 


To complete 


DO NOT PRESS. 

Sew on felt eyes. 

Sew on buttons onto jacket. 
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This useful sweater, made in 
a hardwearing Shetland type 
yarn, is just the thing for 
the rough and tough life a 
boy gives his clothes. The 
comfortable saddle top shoul- 
ders allow complete freedom 
of movement, and the wide 
rib adds to the smartness 
of a plain classic. 


Sizes 

To fit 28[30:32]in chest 
Length at centre back, 7 
[183:20]in : 
Sleeve seam, 131[143:16]in 
The figures in brackets [] 
refer to the 30 and 32in sizes 
respectively 


Basic yarn tension 
61 sts and 84 rows to lin 


over st st worked on 
No.10 needles 


Materials shown here 
Templeton's Shetland Fleece 
4-ply 9 

8[8:9]oz 

One pair No.10 needles 
One pair No.12 needles 

One large stitch holder 


Back 


Using No.12 needles cast on 
100[108:116] sts. 

Ist row Kl, P2, *K2, P2, 
rep from * to last st, K1. 
Jud row Pl, K2, *P2, K2, 
rep from * to last st, Pl, 
Rep Ist and 2nd rows 9 
times more. 

Change to No.10 needles and 
rib patt. 

Ist row K4[8:2] sts, P2, *K8, 
P2, rep from * to last 4[8:2] 
sts, K to end, 
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“Basic 
‘Wardrobe 


Knitting 


2nd row P4[8:2] sts, K2, 
*P8, K2, rep from * to last 
4[8:2] sts, P to end. 

These 2 rows form wide rib 


E 
ontinue in patt until wor. 


measures 114[124:13$ Jin or 
required length to underarm, 
ending with a WS row. 


Shape armholes 

Cast off 3[4:5] sts at beg of 
next 2 rows. 

Cast off one st at beg of next 
6[8:10] rows. 

Work without shaping until 
armholes measure 6 [61:61 Jin, 
ending with a WS row. 


Y Close-up detail of the neckline and the saddle shoulders 


Shape shoulders 

Cast off at beg of next and 
every row 7 sts 0[2:4] times 
and 6 sts 10[8:6] times. 
Leave rem 28[30:32] sts on 
holder for neckband. 


Front 


Work as given for Back until 
armholes measure same length 
to shoulder. End with WS row. 


Shape neck and shoulders 
Ist row Cast off 6[7:7] sts, 
patt 31[31:32] sts, turn. 32 
[32:33] sts on needle. 

nd row Cast off 2 sts, patt 
to end. > 
3rd row Cast off 6[6:7] sts, 


patt to last 2 sts, K2 tog. 


4th row tog, patt to end. 
5th row Cast off 6 sts, patt 


to last 2 sts, K2 tog. 

6th row tog, patt to end. 
Rep 5th and 6th rows once 
more. 

Cast off rem 6 sts. 

With RS of work facing, slip 
centre 12[14:14] sts onto 
holder, rejoin yarn to rem 
38[39:40] sts for right shoulder, 
patt to end. 


2nd row Cast off 6[7:7] sts, 
patt to end. 

ET ro se, parís 
end. 

4th row Cast off 6[6:7] sts, 


patt to last 2 sts, K2 tog. 
Sth row K2 tog, patt to end. 


6th row Cast off 6 sts, patt to 
last 2 sts, K2 tog. 

7th row K2 tog, patt to end. 
Rep 6th and 7th rows once 
more. 

Cast of rem 6 sts. 


Righ: sleeve 


Using No.12 needles, cast on 
52 [56 :60] sts. 

Work in 2 by 2 rib as given 
for Back for 26 rows. 

Change to No.10 needles. 

Ist row K0[2:4] sts, P2, *K8, 
P2, rep from * to last 0[2:4] 
sts, K to end. 

2nd row P0[2:4] sts, K2, 
*P8, K2, rep from * to last 
0[2:4] sts, P to end. 

Continue in patt, inc onc st at 
each end of 3rd and every 6th 
row until there are 80[84:88] 
sts. 

Continue without shaping 
until sleeve measures 134 
[14}:16]in, or required 
underarm length, ending with 


a WS row. 


Shape top 

Cast off 3[4:5] sts at beg of 
next 2 rows. 

Cast off 2 sts at beg of next 
4 rows. 

Cast off one st at beg of next 
18[20:22] rows. 

Cast off 2 sts at beg of next 
14 rows. 

Cast off one st at beg of next 
2 rows.** 

18 sts, ending with a WS row. 


Shape neck edge 


‚ Cast off at beg of next and 


every alt row 6 sts once, 3 sts 
twice and 2 sts 3 times. 


Left sleeve 


Work as given for Right 
sleeve to **, 

Work 36[36:38] rows on rem 
18 sts, ending with a RS row. 


Shape neck edge 
Work as given for Right sleeve. 


Neckband 


Sew top of Left sleeve to 
Front and Back left shoulder. 
Sew top of Right sleeve to 
Front right shoulder. 

Using No.12 needles, K across 
28[30:32] sts from Back neck 
holder, K up 20 sts from 
sleeve top, K up 12 sts down 
left side of front neck, K12 
[14:16] sts from Front neck 
holder, K up 12 sts up right 
side of neck and K up 20 sts 
from other sleeve top. 104 
[108:112] sts. 

1st row *K2, P2, rep from * 
to end. 

Rep Ist row 11 times more. 
Cast off. The best finish will 
be achieved by using the 
invisible casting off method. 
To cast off invisibly: 

lst row *K1, yfwd, sl 1, ybk, 
rep from * to end. 

Rep Ist row 3 times more. 
Break yarn leaving an end at 
least three times the length of 
the completed neck edge. 
Thread end into a wool 
needle and work stitches as 
follows—insert needle into 
first K st as if to P, draw yarn 
through leaving st on needle, 
*insert needle knitwise into 
first K st and draw yarn 
through slipping st off the left 
hand needle, pass over the P 
st and insert needle into next 
K st purlwise, draw yarn 
through and leave st on 
needle, insert needle purlwise 
into first P st, draw yarn 
through and slip off needle, 
pass needle behind K st and 
insert needle knitwise into 
next P st, draw yarn through 
leaving st on needle, rep from 
* working into 2 K sts and 2 
P sts alternately until all 
stitches are worked off. 

Darn in end of thread to 
finish off. 


To make up 


Sew Back shoulder to top of 
Right sleeve. Sew sleeves into 
armholes. Join side and sleeve 
seams. 

Press lightly under a damp 
cloth with a cool iron. 


-Hardwearing and masculine 
enough for any boy 
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“Elegant 
handbag 
in crochet 


A crocheted handbag is the 
perfect way to match ac- 
cessories to the colour of a 
smart outfit. 


Size 

Width, 94in 

Depth, 10in 

Gusset, 10in by 44in 


Tension for this design 
One patt rep measures {in 


worked with 5 
Milwards steel crochet 
hook 


Materials shown here 
Coats Mercer Crochet No.20 
5 balls 

One No.1:25 (ISR) Milwards 
steel crochet hook 

One 9in handbag frame 

Jyd 36in wide fabric for 
backing 

4yd 36in wide lining fabric 
4yd Vilene or bonded fibre 
interlining 32in wide 

Piece of cardboard for base 
94 in by 4Jin 


Main section 


Work 324ch. Join with a ss to 
form a ring, taking care not to 
twist. 

Ist round Sch, ltr in each 
ch, join with ss to 3rd of 3ch. 
2nd round 3ch, *5tr in next 
tr, remove loop from hook, 
insert hook in first of 5tr and 
draw through dropped loop, 
Ich,—called 1pc st (popcorn 
stitch) و‎ Ich, miss ltr, 1pc 
st in next tr, ltr in next tr, 
2ch, miss 2tr, Itr in each of 
next 2tr, Ipc st in next tr, 
Ich, miss ltr, ltr in each of 
next 2tr, (3ch, miss 3tr, ltr in 
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each of next 2tr, Ich, miss ltr, 
lpc st in next tr, Ich, miss ltr, 
ltr in each of next 2tr) twice, 
3ch, miss 3tr, ltr in each of 
next 2tr, Ich, miss ltr, 6 

st in next tr, ltr in each of 
next 2tr, 2ch, miss 2tr, ltr in 
next tr, lpc st in next tr, Ich, 
miss ltr, Ipc st in next tr, 

ltr in next tr, 2ch, miss 2tr, 
ltr in next tr, rep from * once 
more working rep in () 8 
times instead of twice, then 
rep from * once more omitting 
ltr at end of rep, join with ss 
in 3rd of 3ch. 


3rd round 4ch, *1pc st in next 


sp, Ich, ltr in next tr, 2ch, 
miss next sp, ltr in each of 
next 3 sts, ltr in next sp, ltr 
in each of next 2tr leaving 
last loop of each on hook, yrh 
and draw through all loops on 
hook—called joint tr made 
over 2 sts—, (5ch, 1 joint tr 
over next 2tr, ltr in next sp, 
ltr in next st, ltr in next sp, 

1 joint tr over next 2tr) twice, 
Sch, 1 joint tr over next 2tr, 
ltr in next sp, ltr in each of 
next 3 sts, ltr in next tr, Ich, 
lpc st in next sp, Ich, ltr 

in next tr, 2ch, ltr in next tr, 
Ich, rep from * working rep 
in () 8 times instead of twice 
then rep from * once more 
omitting ltr and Ich at end 
of rep, join with ss in 3rd of 
4ch. 

4th round 3ch, *1pc st in 
next sp, Ich, Ipc st in next sp, 
ltr in next tr, 2ch, ltr in each 
of next 3tr, 1 joint tr over next 
2 sts, (Sch, Itr in next sp, 
3ch, 1 joint tr over next 2sts, 
ltr in next tr, l joint tr over 
next 2 sts) twice, 3ch, 1tr in 
next sp, 3ch, 1 joint tr over 
next 2 sts, ltr in each of next 
3tr, 2ch, ltr in next tr, Ipc 


st in next sp, Ich, Ipc st in 
next sp, ltr in next tr, 2ch, 

ltr in next tr, rep from * 

once more working rep in () 

8 times instead of twice, then 
rep from * once more omitting 
ltr at end of rep, join with ss 
in 3rd of 3ch. 

5th round 4ch, *Ipc st in 
next sp, Ich, ltr in next tr, 
2ch, ltr in each of next 2tr, 1 
joint tr over next 2 sts, (4ch, 
ltr in next tr, 4ch, miss next 
sp, 1 joint tr over next 3 sts) 
twice, 4ch, Itr in next tr, 4ch, 
miss next sp, | joint tr over 
next 2 sts, ltr in each of next 
2tr, 2ch, Itr in next tr, Ich, 
Ipc st in next sp, Ich, ltr 

in next tr, 2ch, ltr in next tr, 
Ich, rep from * once more 
working rep in () 8 times 
instead of twice, then rep 
from * once more omitting 

ltr and Ich at end of rep, 

join with ss in 3rd of 4ch. 

6th round Sch, *Ipc st in 
next sp, Ich, Ipc st in next sp, 
ltr in next tr, 2ch, miss next 
sp, ltr in each of next 3 sts, 
(4ch, ltr in next tr, 4ch, ltr 
in next joint tr) 3 times, ltr in 
each of next 2tr, 2ch, 1tr in 
next tr, 106 st in next sp, Ich, 
lpc st in next sp, ltr in next 
tr, 2ch, ltr in next tr, rep 
from * once more working rep 
in () 9 times instead of 3 times, 
then rep from * once 

more omitting ltr at end 

of rep, join with ss in 3rd 

of 3ch. 

7th round 4ch, *1pc st in 
next sp, Ich, Itr in next tr, 
2ch, ltr in each of next 3tr, 
(Sch, 3tr in next tr, Sch, ltr in 
next tr) 3 times, ltr in each of 
next 2tr, 2ch, ltr in next tr, 
Ich, Ipc st in next sp, Ich, ltr 
in next tr, 2ch, ltr in next 

tr, Ich, rep from * once more 
working rep in () 9 times 
instead of 3 times, then rep 
from * once more omitting ltr 
and 1ch at end of rep, join 
with ss in 3rd of 4ch. 

8th round Sch, *lpc st in 
next sp, Ich, 1pc st in next sp, 
ltr in next tr, 2ch, ltr in each 
of next 3tr, (2ch, 2tr in next 
tr, ltr in next tr, 2tr in next 
tr, 2ch, 1tr in next tr) 3 
times, ltr in each of next 2tr, 
2ch, ltr in next tr, Ipc st in 
next sp, Ich, Ipe st in next sp, 


ltr in next tr, 2ch, Itr in 

next tr, rep from * once more 
working rep in () 9 times 
instead of 3 times, then rep 
from * once more omitting ltr 
at end of rep, join with ss in 
3rd of 3ch. 

9th round 4ch, *1pc st in 
next sp, Ich, Itr in next tr, 
2ch, ltr in each of next 3tr, 
Ich, (2tr in next tr, ltr in 
each of next 3tr, 2tr in next 

tr, 3ch, miss ltr) twice, 2tr 

in next tr, ltr in each of next 
3tr, 2tr in next tr, Ich, ltr in 
each of next 3tr, 2ch, ltr in next 
tr, Ich, Ipe st in next sp, Ich, 
ltr in next tr, 2ch, Itr in 

next tr, Ich, rep from * 
working rep in () 8 times 
instead of twice, then rep 
from * once more omitting ltr 
and Ich at end of rep, join 
with ss in 3rd of 4ch. ft 
10th round Sch, *1pc st in 
next sp, Ich, Ipc st in next sp, 
ltr in next tr, 2ch, ltr in each 
of next 3tr, Ich, (1tr in each 
of next 2tr, Ich, miss ltr, 1pc 
st in next tr, Ich, miss ltr, 

ltr in each of next 2tr, 3ch,) 
twice, ltr in each of next 2tr, 
Ich, miss Itr, Ipc st in next 
tr, Ich, miss ltr, ltr in each 
of next 2tr, Ich, ltr in each 
of next 3tr, 2ch, 1tr in next tr, 
16 st in next sp, Ich, 10 st 
in next sp, ltr in next tr, 2ch, 
Itr in next tr, rep from * 

once more working rep in () 

8 times instead of twice, then 
rep from * once more omitting 
ltr at end of rep, join with 

ss in 3rd of 3ch. 

11th round 4ch, *1pc st in 
next sp, Ich, Itr in next tr, 
2ch, ltr in each of next 3tr, 
2ch, (1 joint tr over next 2tr, 
ltr in next sp, ltr in next st, 
ltr in next st, ltr in next sp, 

1 joint tr over next 2tr, 5ch) 
twice, | joint tr over next 2tr, 
ltr in next sp, Itr in next st, 
ltr in next sp, 1 joint tr over 
next 2tr, 2ch, ltr in each of 
next 3tr, 2ch, ltr in next tr, 
Ich, Ipe st in next sp, Ich, 

ltr in next tr, 2ch, ltr in next 
tr, Ich, rep from * once more 
working rep in () 8 times 
instead of twice, then rep from 
* once more omitting ltr and 
Ich at end of rep, join with ss 
in 3rd of 4ch. 

12th round Sch, *Ipc stin — 


next sp, Ich, Ipc st in next sp, 
ltr in next tr, 2ch, ltr in each 
of next 3tr, 3ch, miss next sp, 
(1 joint tr over next 2 sts, 
ltr in next tr, l joint tr over 
next 2 sts, 3ch, ltr in next 
sp, 3ch) twice, 1 joint tr over 
next 2 sts, ltr in next tr, 
1 joint tr over next 2 sts, Sch, 
Itr in each of next 3tr, 2ch, 
ltr in next tr, Ipe st in next 
sp, Ich, Ipc st in next sp, ltr 
in next tr, 2ch, ltr in next tr, 
rep from * once more working 
rep in () 8 times instead of 
twice, then rep from * once 
more omitting ltr at end of 
rep, join with ss in 3rd of 3ch. 
roun >, *Ipe st in 
next sp, 1ch, 1tr in next tr, 
2ch, ltr in each of next 3tr, 
(4ch, miss next sp, | joint tr 
over next 3 sts, 4ch, Itr in 
next tr) 3 times, ltr in each 
of next 2tr, 2ch, ltr in next tr, 
Ich, Ipe st in next sp, Ich, 
ltr in next tr, 2ch, ltr in next 
tr, Ich, rep from * once more 
working rep in () 9 times 
instead of 3 times, then rep 
from * once more omitting ltr 
and 1ch at end of rep, join 
with ss in 3rd of 4ch. 
14th round Sch, *lpc st in 
next sp, Ich, Ipc st in next sp, 
ltr in next tr, 2ch, ltr in each 
of next 3tr, (4ch, Itr in next 
joint tr, 4ch, 1tr in next tr) 
3 times, 1tr in each of next 2 
tr, ltr in next tr, Ipc st in 
next sp, Ich, Ipc st in next sp, 
ltr in next tr, 2ch, ltr in next 
tr, rep from * once more 
working rep in () 9 times 
instead of 3 times, then rep 
from * once more omitting ltr 
at end of rep, join with ss in 
3rd of Sch. 
15th round 4ch, *lpc st in 
next sp, Ich, ltr in next tr, 
2ch, 1tr in each of next 2tr, 
2tr in next tr, (Sch, ltr in 
next tr, Sch, 3tr in next tr) 
twice, 3ch, 1tr in next tr, 3ch, 
2tr in next tr, ltr in each of 
next 2 tr, ltr in next tr, Ich, 
16 st in next sp, Ich, ltr in 
next tr, 2ch, ltr in next tr, 
Ich, rep from * once more 
working rep in () 8 times 
instead of twice, then rep 
from * once more omitting ltr 
and Ich at end of rep, join 
with ss in 3rd of 4ch. 
16th round 3ch, *1pc st in 


next sp, Ich, Ipc st in next sp, 
ltr in next tr, 2ch, ltr in each 
of next 3tr, 2tr in next tr, 
(2ch, 1tr in next tr, 2ch, 2tr 
in next tr, ltr in next tr, 2tr 
in next tr) twice, 2ch, ltr 

in next tr, 2ch, 2tr in next tr, 
ltr in each of next 3tr, 2ch, 
ltr in next tr, lpc st in next 
sp, Ich, Ipc st in next sp, ltr 
in next tr, 2ch, ltr in next tr, 
rep from * once more working 
rep in () 8 times instead of 
twice, then rep from * once 
more omitting ltr at end of 
rep, join with ss in 3rd of Sch. 
17d round 4ch, *lpc st in 
next sp, Ich, ltr in next tr, 
2ch, ltr in each of next 4tr, 
2tr in next tr, (3ch, miss ltr, 
2tr in next tr, ltr in each of 
next 3tr, 2tr in next tr) twice, 
Sch, 2tr in next tr, ltr in each 
of next 4tr, 2ch, ltr in next 
tr, Ich, Ipc st in next sp, 

Ich, Itr in next tr, 2ch, Itr in 
next tr, Ich, rep from * once 
more working rep in () 8 
times instead of twice, then 


rep from * once more omitting 


ltr and Ich at end of rep, 

join with ss in 3rd of 4ch. 
round Sch, *Ipc st in 

next sp, Ich, Ipe st in next sp, 

]tr in next tr, 2ch, ltr in each 

of next 2tr, (1pc st in next tr, 


Ich, miss ltr, ltr in each of 
next 2tr, 3ch, ltr in each of 
next 2tr, Ich, miss ltr) 3 
times, Ipc st in next tr, ltr 

in each of next 2tr, 2ch, ltr 
in next tr, Ipc st in next sp, 
Ich, lpc st in next sp, ltr in 
next tr, 2ch, ltr in next tr, 
rep from * once more working 
rep in () 9 times instead of 3 
times, then rep from * once 
more omitting ltr at end of 
rep, join with ss in 3rd of 3ch. 
Rep 3rd to 18th rows twice 
more. 


Next round 3ch, ltr in each 


st, ss in 3rd of 3ch, Ich, turn. 


Top edging 

1st row Ss in each of next 
3tr, 2ch, work 2tr in same 
place as last ss leaving last 
loop of each on hook, yrh and 
draw through all loops on 
hook—called 2tr cl—, *2ch, 
miss 2tr, 3tr cl in next tr, rep 
from * 35 times more, 3ch, 
turn. 36 sps. 

2nd row *2tr in next sp, ltr 
in next cl, rep from * ending 
with Ich, turn. 


` 3rd row ldc in first tr, *2ch, 


miss 2tr, 106 in next st, rep 


_ from * ending with Ich, turn. 
4th row 1dc in first de, *2ch, 


16 st in last dc worked, 6 


in next dc, rep from * to end. 
Fasten off. 

With WS facing, join yarn to 
corresponding tr on opposite 
side of main section, 2ch, 2tr 
cl in same place as join, 2ch, 
complete as before. 


Base 


Work 45ch to measure 4Jin. 
Ist row ldc in 2nd ch from 
hook, 1dc in each ch, 3ch, 
turn. 

2nd row (RS) Miss first dc, 
ltr in each de, Ich, turn. 
3rd row 106 in each tr, Idc 
in 3rd of 3ch, 3ch, turn. 
Rep last 2 rows until work 
measures 94in omitting 
turning ch at end of last row. 
Fasten off. 


To make up 


Dampen and pin out pieces to 
measurements. 

Cut one piece each backing 
and lining 254in by 104in for 
main section and 2 pieces 
each llin by 54in for gussets. 
Cut one piece interlining 
244in by 104in for main 
section and 2 pieces each 
104in by 54in for gussets. 
These measurements allow 
Jin seam allowance on all 
sides except top edges of 
interlining. 

Place interlining on wrong 
side of lining for main section 
and gussets and tack. Place 
two short ends of main section 
right sides together and pin 
gussets in position. Machine 
stitch sides and lower edge. 
Clip main section at corners 
and trim interlining close to 
stitching. 

Omitting interlining, make 
another piece in the same way 
using backing. 

Press all seams. Insert lining 
into backing, placing 
cardboard between two 
sections. Turn in top edge of 
lining over interlining. Turn 
in edge of backing to wrong 
side and slip stitch both edges 
together. 

Sew crochet base to crochet 
main section. Insert completed 
lining in crochet section and 
stitch in position round top 
edge. Insert handle. 
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This second chapter on beading deals with uses of beading 
for fashion garments and accessories, how to work out beading 
designs, and gives methods for applying designs and working 
out the quantities of beads and sequins required. 


Beading in Fashion 

Beading should be planned as an integral part of the garment 
design, enhancing the line, and giving the garment an added 
richness and an exclusive quality. 

Beading for fashion must be bold enough to read well at a distance 
and yet have sufficient detail for close-up interest. The arrange- 
ment of the embroidery on a garment is particularly important. Use 
perhaps two or three patterns on one garment. For example, a rich 
small scale pattern on the yoke; a small spaced spot motif over 
the main part of the garment, and a narrow border for edges. Dress 
accessories of all types can be beaded to form luxurious and ex- 
clusive fashion highlights to simple garments. One plain, well 
cut dress, for example, can ring the changes with a set of different 
beaded belts, collars or cuffs. A set of beaded buttons can com- 
pletely transform an otherwise ordinary garment, though beaded 
buttons are rather impractical and should only be used for decora- 
tion. Beaded buckles for belts or shoes are fun to embroider, quick 
to make, and are ideal items for the beginner to experiment upon. 
Hats, headdresses, evening bags and gloves are also ideal for bead 
embroidery, but particular care must be taken when attaching 
beads to ready-made items to ensure that the tension of the 
stitching is firm and even. 


Designs for beading 

Generally it is the least complicated designs which are the most 
effective for bead embroidery. Select designs with bold shapes and 
avoid those formed of small shapes and thin lines as these give 
little scope for creating the rich, clustered textures which are 
possible with beading. As with all forms of embroidery, texture 
plays an important part and beads should be chosen in various 
sizes and shapes, complementing both each other and the back- 
ground fabric. Many of the embroidery designs already given in 
Golden Hands can be adapted to bead embroidery or can be 
enhanced by the addition of beads. For solid effect all-over designs, 
such as those used on evening bags and belts, charted geometric 
designs can be used. These are worked on fine double mesh 
canvas, each bead being stitched separately using a tent stitch 
over one set of double threads each time. For added texture, 
larger beads can be applied over the grounding design. 


Designing directly onto fabrics 
Beads lend themselves to free designing without the use of a pattern 


, or a chart. Select beads in a colour scheme to complement the 


fabric and mount the fabric in an embroidery frame. 

Scatter the beads onto the mounted fabric and arrange them in 
patterns, anchoring the beads in position by pushing a pin through 
the hole, as the pattern develops. 


Combining beading with embroidery 

Beading can be combined with other forms of embroidery to great 
effect. Machine or hand embroidery can be used as the basis of the 
design, which is then highlighted and enriched with beading. For a 
rich and interesting effect on velvet, for example, using machine 
embroidery, use a thick thread, such as chenille, in the bobbin. 
This gives a lively texture on which to base beading. Metallic 
threads can also be used in the same way, or couched on by hand 
or zigzag machine stitch. For further texture interest, apply 


= Machine embroidery and rich beading on hand printed fabric combine 
to lift a simply cut evening dress into the haute couture class 


a 


shapes of silver or gold kid. Beads can also be combined wit, 


smocking designs which look marvellous for evening or bridal 
dresses. For a peasant look, combine hand embroidery with wood 
and china or chalk beads. Padded appliqué and quilting also take 
on a new richness when combined with beading. 


Printed fabric and beading 

Printed fabrics can provide inspiration for the basis of a beaded 
embroidery design. On the elegant evening dress shown in this 
chapter, for instance, the beading is worked over a hand printed 
design combined with free machine embroidery. When working on 
printed fabrics, choose bold prints and select focal areas of the 
pattern to highlight. Small, complicated prints should be avoided 
as the beading will only complicate the design. Avoid over-beading 
a pattern or the result will be a confused mess. If you are not sure 
whether you have done enough, hang the beaded section somewhere 
where it can be viewed easily and leave it for a day or so. When you 
return to it, you will find it easier to be critical and be able to 
decide whether to add more beads or to leave it as it is. 


Transferring designs 

Method 1. Pricking and pouncing. Draw the design onto 
tracing paper and lay the paper face downwards over a soft pad, 
such as a folded blanket or a sheet of felt. Perforate the lines of the 
design with a pin (or a sewing machine needle may be easier to 
handle), keeping the holes closely spaced. Tack the pricked design 
rough side uppermost (the right way round) to the fabric and, 
using a small round pad made from a 2 inch deep strip of tightly 
rolled up felt, dab powdered chalk through the holes. Use powdered 
chalk on dark colours and powdered charcoal mixed with a little 
chalk on light colours. This method is especially suitable for 
complex designs and designs which need to be repeated two or 
more times. Fix the pounced design by painting over the dotted 
lines with water colour paint, using a very fine brush. Because the 
design is thus permanently marked onto the fabric, the lines of the 
design must be strictly followed during beading. 

Method 2. Tracing. For beading on semi-transparent fabrics, 
place the design under the fabric and very carefully trace through 
using a hard lead pencil with a very fine point. Alternatively, trace 
the design onto tracing paper using a felt tipped pen. Pin the 
design securely in position underneath the fabric, and with small 
running stitches follow the line of the design without working 
through the paper. 

Method 3. Tacking. Place the traced design onto the right side 
of the fabric and tack the outlines, using small stitches, through to 
the fabric. To remove the paper without damaging the fabric 
perforate it with a needle between and under each stitch, then 
tear the paper away carefully. 


Calculating quantities 

If the area to be beaded is large or includes a number of repeats, 
it is essential to work a sample of any design first to calculate 
how many beads are required. 

Measure the length and depth of the worked sample and then work 
out how many repeats of the sample are required to cover the area 
to be beaded. Count the number of beads used on the sample and 
multiply this by the number of repeats required to find the total 
number of beads of each kind required. 


Stretching beadwork 

When planning a design, bear in mind the weight of the beads and 
their ‘pull’ on the fabric. If the beading is likely to be heavy, 
use the fabric double, particularly when working with sheer fabrics, 
or for added strength mount each piece of the garment on unbleach- 
ed calico before beading. 


MA e. eh ee 
Sometimes, a completed piece of beading may show signs of pucker- 


+ 


ing, and if this happens the work will require stretching. Place two 
or three sheets of damp blotting paper over a wooden surface 
larger than the area of the finished work, such as a drawing board. 
Place the beading right side uppermost over the paper and, making 
sure that at least one edge of the work is straight, pin it out with 
gold headed drawing pins (which do not rust so easily) at about 2 
inch intervals. Work round the embroidery, easing it into shape as 
you pin. Continue pinning until the pins are touching each other. 
Leave the work to dry for at least 24 hours. 

If sequins have been used in the embroidery, extra care is 
needed. Sequins are made on a basis of gelatine and will curl up and 
melt when they come in contact with water. To prevent this, 
damp the first sheet of paper only, and place a layer of dry paper 
over it before pinning out the work. 


Ways with beads 

Piling beads. Beads and sequins can be sewn piled on top of each 
other, and it is great fun to experiment with combinations of different 
shapes and surface qualities. For example, pile six sequins decreas- 
ing in size, some cup shaped, some flat and of different colours, 
topped with a small chalk bead to secure. The examples given in 
this chapter show eight permutations on the ‘round shape’. 
Several beads sewn on at a time can give a lovely raised, loopy 
effect, two bugles sewn on at a time result in a spiky texture. 


A Top row: swing motifs for exotic fringes. Centre and bottom row: 
eight variations of piling beads and sequins for encrusted designs 


Swing motifs. Sewing swing motifs can be fun, too, and these 
can be extended to fringes which can be as light and fragile or as 
heavy and chunky as desired. Some examples are shown in this 
chapter but the permutations are unlimited. Any of the swing 
motifs shown can be continued along the edge of fabric to make a 
fringe. For picot edgings, sew beads along the edge of the fabric, 
each bead held in place with a tiny chalk bead. Different effects 
can be achieved depending on the shapes of the beads used. 
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Story in silk 


This 17th century English silk 
embroidery illustrates the old 
testament story of Esther, the 
beautiful Jewish queen of 
Ahasuerus. The panel shows 
that after Ahasuerus has been 
pursuaded by Haman, his 
chief adviser, to exterminate 
the Jews, the Queen invites 
the king and Haman to a 
banquet, at which she names 
Haman as the persecutor of 
her people (left of panel). 

The King orders Haman to be 
hanged (top left), and 
Mordecai, the Queen's uncle, 
rides in triumph, having been 
acknowledged for saving the 
King's life from assassins (top) 
right). 

As the king holds out his 
golden sceptre to Esther, she 
asks for the revocation of the 
edict ordering the massacre of 
the Jews (centre of panel). 
The embroidered pictures of 
the 17th century were worked 
on linen canvas in petit 
point, and it is interesting to 
note that the stitches run from 
left to right on the right half 
of the panel, and from right 
to left on the left half. 
Although this is probably 
because two embroiderers 
worked facing each other, an 
alternative theory suggests 
that the panel might have 
been worked this way to 
minimise the pull of tent 
stitch, which can sometimes 
result in distortion of a panel. 
Pictures such as this were 
often a collection of 
anachronisms; the biblical 
characters are dressed in 
Stuart fashions, the court 
scenes are set in pastoral 
surroundings, and insects, 
flowers and animals, 
invariably out of scale to each 
other, abound. 
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By permission of the Victoria & Albert Museum 
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Dapple Pony and Dozy Dog 
are both filled with man- 
made fibre and so are fully 
washable. A graph for the 
pattern pieces is given on the 
opposite page. 


Dapple Pony 


You will need 

For the pony: 

D lyd 36in wide cotton fabric 

Û 3oz thick uncut rug wool or 

knitting wool (for the mane 

and tail) 

Û Two lłin diameter buttons 

(for the eyes) 

LJ 14 to 2yds 36in Courtelle 
or Terylene wadding 


O Strip of card, 3in wide and 
10in long 

O Matching sewing thread, 
tacking cotton 

O Pins 

For pattern making: 

O A sheet at least 20in square 
of lin squared paper. Either 
rule up brown paper or use 
graph paper 

O Pencil 

L] Scissors 


Making the pattern 

Copy all the pattern pieces 
and their markings from the 
graph onto the squared paper. 
One square on the graph is 
equal to one 1 inch square on 
the paper. 


Y Dapple Pony stands about 16in high and Dozy Dog is about 20in long 
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The body piece is the entire 
outline of the pony, and the 
leg facing is the lower half of 
the pattern below line A to B. 
Cut out all the pattern pieces 
round their edges. Seam allow- 
ance is included on the pattern 
for all outer edges, but not on 
the edge A to B on the leg 
facings. On this edge 4 inch 
seam allowance must be added. 


Cutting the fabric 

Fold the cotton fabric in half 
and pin the pattern pieces to 
the double fabric. 

Cut out 2 body pieces and 2 
leg facing pieces. 

Unpin the pattern pieces. 


Making up 

The mane. Wind the wool 
round the 3 inch width of the 
card until the entire length of 
card is covered. Machine stitch 
the loops of wool together along 
one side by gradually with- 
drawing the card as the wool is 
stitched (figure 1). 

The tail. Cut 3 strands of wool 
each 15 inches long, tie them 
together at one end and plait 
10 inches. Bind the plait, 
leaving 5 inches of wool free at 
the end. 


The body. Place the two body 
pieces together, right sides 
facing, and pin in the mane and 
tail where indicated on the 
graph. The greater part of the 
mane and tail lie inside the 
body at this stage and the 
beginning of the plaited tail 
and line of stitches on the mane 
match the allowance 
edges of the body pieces. 

Pin, tack and stitch all round 
the upper part of the body 
from A to B, enclosing .the 
mane and tail in the process. 
The leg facings. Place the 
leg facings together, right sides 
facing, and stitch them to- 
gether along line A to B, 
leaving a 5 inch opening in the 
middle of the seam through 
which to insert the stuffing. 
Place the joined leg facings 
between the joined body pieces, 
right sides together and edges 
matching. Pin, tack and stitch 
all seams, making sure that 
the leg facings join the body 
pieces firmly at A and B. 

Snip into the seam allowance 
on all curves and turn the body 
right side out through the 5 
inch opening. 

Stuff the body and legs with 
the wadding, tearing the wad- 
ding into small pieces before 
inserting it. Stuff the legs very 
firmly. Close the opening with 
slip stitch. 

Sew the eyes into position 
where marked on the graph. 


scam 


Dozy Dog 


You will need 

lyd 36in wide cotton fabric 

Small scraps of felt in a pale 

colour and black (for the 

eyes and nose) 

Wadding as for the pony 

Matching sewing thread, 

tacking cotton 

Pins 

Tracing paper 

L] Pattern making materials 
as for the pony 

Make and cut out the pattern 

pieces for Dozy dog as for the 

pony, adding 4 inch seam 

allowance to the line C to D 

on the leg facings. 


LEN i a 


Cutting the fabric 
Fold the fabric in half, right 


sides facing, and pin the pattern 
pieces to the double fabric. 
Cut out 2 body pieces (the 
entire outline), 2 leg facings 
(the lower half of the dog below 
line C to D), 4 ear pieces, 2 tail 
pieces and a head gusset. 

Unpin the pattern pieces. 


ER 


Making up 

The tail. Place the tail pieces 
together, right sides facing, 
and stitch them together leav- 
ing the short, straight side open. 
Snip into the seam allowances 
on the curves and turn the 
tail right side out. Stuff with a 
little wadding and tack the 
opening together. 
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The body. Place the main 
body pieces together, right 
sides facing, and pin the tail 
between them where shown on 
the graph. Also, pin the head 
gusset into place with the front 
point of the head gusset match- 
ing point C. Tack and stitch 
all seams above C to D, stitch- 
ing the tail and head gusset 
into place. 

The leg facings. Join the leg 
facings as for the pony and 
stitch them into place. Snip 
into the seam allowance on all 
curves, and turn the dog right 
side out. Insert the stuffing 
through the opening left in the 
leg facings. Close the opening 
with slip stitch. 

The eyes and nose. Trace 
patterns for these features are 
given in figure 2. Cut 2 outer 
eyes from pale coloured felt and 
2 inner eyes from black felt. 
Cut | nose from black felt. 
Sew the inner eyes to the outer 


CAE ETE BI 
eyes and sew the er MA eet AA pelin 
eyes onto the head where 


shown on the graph, using very A Graph for all the pattern pieces. Scale: 1 square = 1 inch. Pony= blue outline, dog = pink ce 
small, neat stitches. Sew the. Y 1. Stitching the mane Y 2. Dozy Dog: trace patterns for the features 
nose onto the head where 

marked. 

The ears. Join the ear pieces 

together in pairs, right sides 

facing, leaving an opening on 

the short, straight edge. Snip 

into the seam allowances on 

the curves and turn the ears 

right side out. Turn in the 

seam allowance on the openings 

and close with slip stitch. Press 

the ears carefully and hand 

sew them to the head where 

marked on the graph. 
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Because lace is frequently used as an edging, the technique 
of turning a corner is particularly important and useful, 
It is a surprisingly simple procedure, based on working 
down to a diagonal, then turning the work and continuing 
down from the diagonal. The straight edges can be worked to 
any length and in this way an edging can be made to fit a 
square or oblong piece of fabric. 

Once this has been learned, and combined with the basic 
principles given in previous Bobbin Lace chapters, it will be 
possible to work, as most lace experts do, directly from photo- 
graphs or actual samples. Detailed instructions will no longer 
be necessary and experience will come from copying as 
many different designs as possible. 

A new stitch given in this chapter, called a spider, is fre- 
quently seen in samples of bobbin lace. 


To work a corner 

Place two bobbins at each starting point. A neater finish results 
from winding each pair onto the opposite ends of the same thread, 
thus starting off with a small loop rather than a knot, 

This simple edging combines weave foundation stitch (see Bobbin 
lace chapter 2) with mesh stitch with one twist (see Bobbin lace 
chapter 3). The pricking is shown in two colours for greater clarity. 
First work all the holes which are marked in blue, then at point A, 
with two pairs of bobbins, work several half stitches one after 
the other to form a plait across to point B. Turn the work and 
continue down the pattern marked in red, starting with an ordin- 
ary stitch at B and picking up one pair of bobbins from the black 
half at each adjoining pin hole. 2 


Spider edging lace 


This attractive piece of lace consists mainly of 'spiders', a pattern 
frequently used in bobbin lace. The edging can be worked as a 
straight piece or can be taken round a corner as shown on the 
graph. This pattern requires fifty pairs of bobbins. 


To make a spider 

Twist all pairs three times and start with a whole stitch at point 
1. Continue until 9 is reached and then place a pin in the centre 
hole. With the two centre pairs, work point 10 and continue until 
18 is reached. Twist all pairs three times. 

If the spider has more legs they are worked in the same way. The 
only difference will be a fatter body. 


Marking out the spider edging 

Place a dot in the corner of every other square and build the pat- 
tern out as shown. The size of the edging will depend on the scale 
of the graph paper. 
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A Numbered guide to working a spider A Close-up detail of the spider edging lace 
Y Graph for working a corner section of the spider edging lace, a straight section of which is shown above 
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“Working with 
lace fabrics 


Lace is so varied and comes in so many different forms that 
here it would be impossible to describe every type. Many 
countries have their own traditional laces, hand-made by 
craftsmen over many generations, which are of a perfection 
no machine could ever achieve. But machines have taken over 
and today many manufacturers are producing laces of great 
variety and ofa high standard and quality. 
This chapter concentrates on the main types of machine-made 
dress laces you are likely to find in your local stores, and sets 
out to give you general advice on how to handle these delicate 
fabrics. There are useful tips on‘ buying lace for garment 
making, and choosing the right style to make the most of the 
design of the fabric. 

Making lace garments requires patience and a knowledge of 
the fabric in order to work it in the correct way. For instance, 
many laces can only be worked by hand, and at the end of this 
chapter you will find some techniques that will help you to 
begin to acquire this particular skill. : 

The beautiful wedding dress photographed overleaf is Vogue 
Pattern 2460 and shows lace in its most romantic mood. 


Types of lace 


The difference in the construction of various machine-made 
laces divides them into three main groups. 

Group 1. Knitted and crocheted lace. 

Group 2. Woven lace. 

Group 3. Embroidered lace. 

Under these main groups you will find lace both for garment 
making and for trimming. : 


Group 1. Knitted and croeheted lace 

Under this heading comes raschel knitted lace (figure 1), which is 
the cheapest form of lace on the market today. It is cheap because 
the construction is simple and therefore fast, 

This category includes crochet-type lace which comes in the form 
of curtain lace (figure 2). Curtain lace, as its name suggests, 
is strictly speaking a furnishing lace, but manufacturers are selling 
more and more today for dress wear in keeping with current 
fashion demand. 


Group 2. Woven lace 

Woven, or Leavers lace (figure 3), is perhaps the most popular 
form of lace available today and is easy to obtain through most 
retail outlets. Here, the threads are twisted, rather than knitted 


1. Raschel knitted lace showing the edge finish for allover lace; 2. Crochet- 
type curtain lace; 3. Woven, or Leavers, lace showing a flouncing 
edge finish; 4. Re-embroidered ribbon lace; 5. Guipure lace » 
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together. The background of woven lace is usually net, which 
may be of even design or may form part of the intricate design 
of the lace itself. 

A variety of designs are to be found in this category. Because weaving 
is so versatile manufacturers can achieve a greater variation in 
design than with any other form of lace construction. 


Group 3. Embroidered lace 

Embroidered lace ranges from eyelet embroidery on woven fabric 
to raschel or Leavers lace, which is re-embroidered with ribbon 
(figure 4) or braid or cord over the original design to give a more 
bulky or textured appearance. Some re-embroidered laces have 
very heavy braid incorporated into the design, and this is done either 
in the process of manufacture, or the braid is applied afterwards. 
Guipure lace (figure 5) is a special type of embroidered lace and 
may be placed under this heading, although this is the only lace 
not made on a lace machine. It is made on a Schiffli embroidery 
machine which originated in Germany. Here the lace is embroider- 
ed onto an acetate fabric which is dissolved in a special acid 
solution after the embroidery has been completed. 

In spite of the open-work appearance of guipure lace, it is a heavy, 
chunky type of lace and falls in the more expensive price bracket. 


Edge finishes 

When you buy lace you will find that there is a choice of two edge 
finishes, and this may determine the yardage available to you. 
Allover lace (see figure 1). Here the design is extended from side to 
side and allover lace is usually available in any yardage required. 
Flouncing (see figure 3). This lace has one or both edges of the 
fabric length finished with scallops. In most cases flouncing is only 
obtainable in lengths of 44 to 5 yards, although many stores are 
willing to cut you a shorter length if required. The only variation 
is raschel flouncing which is available in any yardage. 


Lace widths 

Raschel lace. This is usually available in 46 to 47 inch widths, 
both allover lace and flouncing. 

Crochet-type curtain lace. This comes mainly in 43 to 44 inch 
widths. 

Leavers lace. The allover lace is usually in 34 to 46 inch widths. 
Flouncing varies from 34 to 36 inch, 47 to 48 inch and 70 to 72 
inch widths, the latter being available in white only for bridal wear, 
usually with flouncing on both edges. 

Guipure lace. Here the widths are usually 36 or 48 inches. 
Occasionally you might find both guipure and raschel laces in 54 
inch widths, but these are mainly imported from Germany or 
Austria, 


Fibre content 

Raschel and Leavers laces are usually composed of a nylon and 
rayon mixture. Exceptions may be found in a raschel all nylon lace 
and Leavers nylon and cotton, or all cotton, laces. 

Curtain laces are all cotton, as, on the whole, are guipures. 


Taking care of lace 

Although the fibre content of a lace may suggest that it can be 
washed, manufacturers recommend dry cleaning only because of 
the finishing processes involved which, with washing, can result in 
shrinkage and design distortion. 

The only exception is an all nylon lace which can be washed with 
comparative safety, but even here do check on the washability at 
the time of purchase. Also, you must take into consideration the 
lining fabric being used. 

No, it is best not to risk washing lace at all because there are too 
many intervening factors. 


16. and 7. Left: simple evening dress in curtain lace. Butterick 6233; 
Right: tunic top in guipure lace, plain trousers. Vogue 8160 * 


Buying lace and choosing the style 


Many dressmakers cherish the ambition to make a lace dress, and 
perhaps the most obvious opportunity arrives with a wedding or a 
special dinner or cocktail engagement. Wearing lace has long been 
associated with special occasions, but today there are many types 
of laces which are suitable for more casual styling, such as tunic 
trouser suits and simple summer day and evening dresses. The 
Vogue and Butterick patterns in figures 6 and 7 are ideal styles. 
It is therefore important when buying lace that you not only have 
an idea of the style of garment you wish to make but also the 
occasion for which it is to be worn. 
If this is your very first attempt at dressmaking with lace, it is 
advisable to choose a raschel allover lace where you are less likely 
to run into trouble with widths and yardage and the making up 
itself. 
Some lace designs require careful matching, so look at the design 
carefully when buying and, if there is a very large pattern repeat, 
make sure that you buy sufficient yardage. 

1317 


How to use lace 


O Allover lace in the main can be cut like 
any ordinary fabric with a surface design. 
O Flouncing, by its very nature, dictates 
the design of the garment and this type of 
lace is put to best use when the flouncing 
becomes part of the design. An illustration 
of this is given in figure 8 using a Butterick 
pattern. 


18. Butterick Pattern 6007 showing flouncing 
used on the neck line as part of the design 


If you decide not to use the flouncing and 
cut it off, remember that the fabric width 
will be decreased quite considerably. It 
would also rob you of a lovely ready-made 
edge and design interest. 

Lace very rarely has a direction for the 
grain line or fall woven in, and it can 
be turned when cutting to enable you to 
make the most of the finished edge. With 
flouncing you can therefore have the 
scallops in almost any place you wish. 

On large areas, such as skirts, you can 
1318 


use the scallops around the hem if the 
skirt is cut straight. But skirts cut with 
flare would make the scalloped hem line 
uneven. 

If you want to use the scallops on a round- 
ed shape it is necessary to cut the scallops 
carefully away from the edge of the fabric 
and then appliqué them by hand. This 
delicate process is explained later. in the 
chapter under hand-sewing techniques. 

O All light-weight laces should, whenever 
possible, be used as a single layer of fabric 
and not mounted. Mounting destroys the 
fine, see-through appearance and the full 
effect of the delicate fabric will be lost. 

O Heavy laces should not be used lavishly 
to create folds and drapes—simple designs 
are best. Too lavish use of a heavy lace 
will obliterate the design of the fabric. 
To reveal the design, mount the lace on a 
matching or contrasting fabric; this also 
helps to support the weight of the lace 
and avoids dragging. Garments made from 
a combination of mounting fabric and lace 
tend to be heavy, and the tailored or 
sculptured styles are the best. 

Garments which are cut in small sections 
are ideal for heavy lace because there is 
plenty of anchorage in the seams. 


Mounting and lining fabrics 

For both mounting or lining lace fabrics 
chowse a smooth surfaced fabric such as 
Tricel taffeta, slipper satin or pure silk 
taffeta. 


Sewing lace 

Since there are many types of laces, there 
are also many ways in which to sew them. 
The method chosen often depends on the 
type of garment it is made into and the 
kind of wear it will be given. 

On some laces hand-sewing is the only 
method possible, and this is covered later 
in the chapter. The methods below apply 
to machine stitching. 

Seams. With many ordinary dress laces 
the seams can be stitched by machine, but 
heavy lace is rarely stitched on a machine. 
When stitching seams in unmounted lace, 
trim the seam allowances after stitching 
to not more than 4 inch and whip stitch 
the raw edges together. 

A machine zigzag finish on raw edges 
should be confined to the stronger nylon 
laces. Soft laces cockle under this treat- 
ment as the seam itself stretches, and al- 
though this can usually be pressed back 
into shape, the seam will distort again 
during hanging and wear. 

Threads and stitches. If you are using 
fine or open-work lace, which may have 
large areas of net between the design, use 
fine sewing thread in the machine. 
Uneven tension of the stitches can have 


a gathering effect on the lace and the 
seams will break, so first try the stitch 
tension on layers of lace scrap. 

Also test the stitch length to find the 
most suitable for the lace you are using. 
The stitches should be small and neat 
but remember, should you need to unpick 
the seams, stitches which are too small 
will break the delicate fabric. 

Edges and hems. On edges requiring 
facing, to avoid thickness and the confusion 
of double colour and pattern use fine 
matching net and work this in the same 
way as a bias facing. 

Hems in allover lace can be turned up in 
the usual way. There is too much move- 
ment in a hem for a net finish. 


What to wear under a lace dress 

The fitted slip in Dressmaking chapter 55 
gives a bare shouldered look and is an 
ideal garment to wear under lace. 

If you don’t want a separate undergar- 
ment, make the opening of the slip 
correspond with the opening of the lace 
dress and catch slip and dress together. 
A waisted style, too, can be attached to the 
waist line of the slip. 


Mounting and lining lace 

For lace garments without waist-seams, 
the garment and the lining are made up 
separately and then stitched together at 
the neck line and armholes only. 

If the dress is waisted, make up the lining 
bodice and skirt separately and stitch 
them into the waist-seam of the dress as 
well as the neck line and armholes. 
Sleeves are mostly left unlined, unless 
they are long and fitted in which case the 
strain is supported by an underlining 
of matching net. 

When mounting heavy lace take care that 
the lace does not tighten and form pockets 
of surplus fabric in the mounting. This 
could be the result of undetectable stretch 
in the lace or shrinkage, through heat, 
of the lace when pressing. So, to minimise 
the latter, always press the lace first and 
mount it with care. 

When pressing, avoid stretching the lace 
by moving the iron over it in a lifting 
and pressing motion and make sure 
that the lace is supported over the sides 
of the ironing board to prevent drag. 


Openings 

Never insert a zip fastener into lace unless 
it is mounted. Instead make a separate 
placket-type fastening as shown in figure 
9, which is held together with tiny hooks 
and metal bars. Buttonhole stitch over the 
bars and hooks with ma:ching thread so 
that they will not show. This type of 
fastening can be used with most laces. 


y VICES 


i eae 
NO era! 


If the fastening is not subject to any 
strain, it may come undone. To prevent 
this, alternate the hooks and bars with 
tiny press fasteners. 


length of opening 


allowance} 


A 9. Steps in making a placket-type fastening 


Fitting a lace dress 

Never fit lace too closely at the under- 
arm, waist or hips because it wouldn’t . 
stand the strain. It is therefore most 
important when fitting to try all those 
movements which are going to put strain 
- on the seams. 

With some laces, you may find that the 
ease in the seams of the pattern cannot 
be dealt with as in other fabrics, and 
‘bounces’. If this happens, fit these areas 
most carefully by taking out the ease as far 
as movement will allow. 

You may have to leave the hem of the 
dress until the very last stages of making 
up since gathers and weight can affect the 
evenness of the hem line. 


Vogue Pattern 2460 made up in Leavers lace = 


A11.Working the scallops onto the shaped edge 


Hand-sewing techniques 

Of the numerous hand-sewing techniques 
which are applied to lace, two of the 
most useful are given here—how to 
appliqué flouncing scallops to a rounded 
edge, and how to join lace for a hand- 
sewn seam. 


Appliquéd scallops 

Tf you want to use scallops on a rounded 
shape, such as a neck line, flared skirt or 
sleeve hem, first make sure that the 
design of the lace can be worked in this 
way. 

Flouncing varies so much that sometimes 
the scallops form just a simple edging 
to the lace design, and sometimes the 
design extends deep into the lace before a 
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110. Appliqued scallops: cutting the scallops away from the edge of the lace 


412. Trimming the finished scalloped edge 


borderline for cutting is reached. 

So, having satisfied yourself that the lace 
is suitable, cut the scallops carefully away 
from the lace fabric (figure 10). 

Then cut the dress as you want and appli- 
qué the lace scallops to the shaped edge 
after the dress has been assembled. Use 
a silk thread and work the appliqué over 
a piece of fine, pure silk organza to avoid 
distorting the pattern (figure 11): 
Carefully trim away the organza and lace 
after the appliqué is finished (figure 12). 
If the scalloped edges are somewhat untidy 
and weak, secure them with a row of whip 
stitching, again using silk thread. 

This will create a fine cord-like effect. You 
will find a detailed, illustrated reference 
to whip stitching is given in Dressmaking 
chapter 52, figures 7 and 8. 


114. Making a join on heavier Leavers lace 


Joining lace 


Seams on some laces have to be avoided 
completely and any necessary joins worked 
by hand following the design of the lace. 
Use a suitable hand-sewing thread for the 
lace and work the join in an oversewing 
motion. ۳ 
On guipure lace the edges of the lace 
design are drawn together to form the 
join in the continuous repeat of the design 
(figure 13). 

On heavier Leavers lace the outline of the 
lace is lapped and matched so that the top 
side of the join provides the final outline 
(figure 14). 

Joining lace by hand is delicate work and 
the join must be so fine that it cannot 
be detected from a reasonable distance. 
The final effect, however, is worth while. 


Czechoslovakian design 

This charming Czechoslova- 
kian peasant-style embroidery 
shows the interesting effect 
of using only two colours on 
a contrasting background. The 
flowers are worked in padded 


satin stitch. The stalks are 
in back stitch with the thicker 
stalks formed by working 
three rows closely together. 
Some of the leaf centres are 
defined with stem stitch. The 
yarn used is DMC Coton 


Perlé in gold No.976 and 
rust.No.919. 

Use either the border or the 
centre motif. For example, 
work the border round cuffs 
or a hem, the centre on a: 
cushion, both on a tablecloth. 


Cosy-bag to 
knit for baby 


Sleeping bags are just the 
thing for high-kicking babies 
whose tossed-off bed covers 
can result in cold legs and 
feet—and sleepless nights! 
This charming knitted bag 
will keep baby warm and 
snug whatever the weather, 
and the roomy design gives 
plenty of freedom of move- 
ment. The bag has a front 
opening and buttons from a 
high neck. For an alternative 
pattern, shorten the length 
by beginning at the required 
row below the waistline to 
make a full-skirted coat. 


Sizes 

To fit 18-20[21-23]in chest 
Length to centre back, 25 
[26}]in 

Sleeve seam including cuff, 
7[8]in 

The figures in brackets [] 
refer to the 21-23in size 
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Y Detail of the collar pattern which is repeated on the skirt 
E ۹ y ï 7 


“Basic 
‘Wardrobe 


Knitting 


Tension for this design 
13sts and 17 rows to 2in 


over st st worked on No.8 
needles 


Materials shown here 
Mahony Blarney Berella Baby 
Quickerknit 

9[11] balls 

One pair No.8 needles 

One pair No.9 needles 

Nine buttons 

2yd elastic thread 


Front 


Using No.8 needles cast on 
140[158] sts. 

Ist row (RS) K3, *P2, K4, 
rep from * to last 5 sts, P2, 
K3. 


2nd row P3, *K2, P4, rep 
from * to last 5 sts, K2, P3. 


3rd row As Ist. 


4th row As 2nd. 

5th row As 2nd. 

6th row As Ist. 

7th row As 2nd. 

8th row As Ist. 

These 8 rows form patt. 
Rep patt rows 3[4] times 


more. 


Divide for front opening 
Next row Patt 67[76] sts, sl 
these sts on to holder and 
leave for time being, K next 
6 sts, patt to end. 

Complete Right front on 
these 73 [82] sts. 

Next row Patt to last 6 sts, 
K6. 

Keeping 6 sts at centre front 
edge in g st, work 14 more 


rows patt. 

Next row (buttonhole row) 
K2, K2 tog, yfwd, K2, patt to 
end. 

Keeping g st border correct, 


work 23 more rows in patt. 


Rep last 24 rows 4 times more. 


Shape waist 

Next row K2, K2 tog, yfwd, 
K2, PO[1], (K2 tog, P2 tog) 
3[5] times, *K1, P2 tog, 

(K2 tog, P2 tog) twice, rep 
from * 4 times more. 42[47] 
sts. 

Change to No. 9 needles. 
Keeping g st border correct, 
work 7[9] rows Kl, Pl rib. 
Change to No.8 needles. 
Next row K2, K2 tog, yfwd, 
K to end. 2 

Next row P to last 6 sts, K6. 
Keeping g st border correct, 
work 3 more rows st st, 
ending at armhole edge. 


Shape raglan 

Next row Cast off 2[4] sts, 

P to last 6 sts, K6. 40[43] sts. 
Dec one st at armhole edge on 
next 3 rows. 


Work 1 row without shaping. 


Rep last 4 rows once more. 
Rep last 4 rows once more, 
making buttonhole as before 
in first of these rows. 

Rep the 4 rows twice more, 
Rep the 4 rows once more, 
making buttonhole as before 
in 3rd of these rows. 22[25] 
sts. 


Shape neck 
Next row Cast off 10 sts, 
K to last 2 sts, K2 tog. 


11 [14] sts. 

**Dec one st at each end of 
next 2 rows. 

Work 1 row without shaping. 
Dec one st at armhole edge of , 
next 3[5] rows, at the same 

time dec one st at neck edge 

on every RS row. 2 sts. 
Tao Pb Ki og, 3 
Fasten off. ** 

With WS of work facing, cast 
on 6 sts, patt across 67[76] 

sts on holder. 73[82] sts. 

Next row Patt to last 6 sts, 
K6. 

Next row K6, patt to end. 
Keeping 6 sts at centre front 
edge in g st continue in patt 
until 21 [22] complete patts 
have been worked. 


Shape waist 

Next row *P2 tog, (K2 tog, 
P2 tog) twice, K1, rep from * 
4 times more, (P2 tog, K2 
tog) 3[5] times, PO[1], K6. 
42[47] sts. 

Change to No.9 needles. 
Keeping g st border correct, 
work 7[9] rows K1, Pl rib. 
Change to No.8 needles. 
Next row K to end. 

Next row K6, P to end. 
Rep last 2 rows once more, 
ending at armhole edge. 


Shape raglan 

Next row Cast off 2[4] sts, 

K to end. 40[43] sts. 

Next row K6, P to end. 

Dec one st at armhole edge on 
next 3 rows. 

Work 1 row without shaping. . 
Rep last 4 rows 5 times more. 

22 [25] sts. 


Shape neck 

Next row K2 tog, K to last 
10 sts, cast off 10 sts. 

Break yarn, turn and rejoin 
arn to last st. 

Work as given for Right front 

from ** to **, 


Back 


«Using No.8 needles cast on 
140[158] sts. 

Work 8 patt rows as given for 
Front until 21 [22] complete 
patts have been worked. 


Shape waist 
Next row P2 tog, *K1, (P2 
tog, K2 tog) twice, P1, (K2 


tog, P2 tog) twice, rep from 
* 6[7] times more, K1, (P2 


tog, K2 tog) twice, Pl, K2 
tog. 78 [88 sts. 

Change to No.9 needles. 
Work 7[9] rows K1, Pl rib. 
ange to No.8 needles. 
Beg with a K row work 4 

rows st st. 


Shape raglans 
Continue in st st, cast off 2[4] 
sts at beg of next 2 rows. 


74[80] sts. 
ec one st at each end o 


next 3 rows. 


Work 1 row without shaping. 
Rep last 4 rows 7 times more. 


ec one st at each end o 
next 1 [3] rows.. 


ork 1 row. 
Cast off. 


Fe 
AA warm, knitted sleeping bag is just the thing to keep baby 


Sleeves 


° Using No.8 needles cast on 


38[44] sts. 

Work 12 rows patt as given 

for Front. 

Change to No.9 needles. 

Work 10 rows K1, Pl rib. 

Change to No.8 needles. 

Beg with a K row continue 

in st st, inc one st at each end 

of 5th and every following 6th 

row until there are 50[56] sts. 
or rows st st without 

shaping. 

Inc one st at each end of next 

5[7] rows. 60[70] sts. 


Shape top 
Cast off 2[4] sts at beg of next 


2 rows. 56[62] sts. 
Complete as given for Bac 


EJ 
YY 


fii 


raglan shaping. 6[8] sts. Cast 
off. 


Collar 


Using No.8 needles cast on 
64[72] sts. 

K 5 rows. 

Commence patt. 

1st row K4[5] sts, (P2, K4) 
9[10] times, P2, K4[5] sts. 


row sts, P4, A 


P4) 8[9] times, K6[7] sts. 
rd row st. 
4th row As 2nd. 
5th row As 2nd. 
6th row As Ist. 
7th row As 2nd. 
8th row As Ist. 
Rep 1st-4th rows once more. 
ange to No.9 needles. 
Rep 5th-7th rows once. 


snug during travelling —and ensures that he arrives looking his best 


Cast off in patt. 


To make up 


Press each piece on WS under 
a dry cloth using a warm iron 
and avoiding ribbing. 
Join raglan seams. Press seams. 
Sew underwrap at centre 
front in position. Join side and 
sleeve seams. 
Sew cast on edges tog. Press 
seams, 
Sew on buttons to correspond 
with buttonholes. 
Sew collar around neck edge, 
beg and ending at inner edge 
of g st. border. 
Press seam. 
Thread 3 rows of elastic 
thread through WS of waist 
ribbing, not too tightly. 
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“Beautiful 
beach bag 
in Raffene 


Plastic rafia can be used 
to knit a wide variety of 
colourful accessories—belts, 
hats, handbags, holdalls— 
and hardwearing household 
items such as garden cushions 
and table place mats. This 
chapter gives a few simple 
rules for working with Raf- 
fene and instructions for 
knitting a lined holdall. 
Multi-coloured and capa- 
cious, the holdall makes a 
perfect lightweight beachbag. 


Working with Raffene 
Never hold Raffene too tightly. 
Let it slip easily through your 
fingers so that the stitches 
are not spoilt by squashing the 
crunchy texture. Worked too 
tightly it becomes stringy. 


Joining Raffene 

Always join in a new hank or 
colour at the beginning of a 
row. Knot the two ends at the 
side of the work, making 
absolutely certain that the knot 
is secure before trimming ends. 


Seaming Raffene 

It is easier to use invisible 
sewing thread on seams than 
Raffene itself. Always draw the 
edges firmly together to make 
them as neat as possible. 


Making up 
If required, Raffene can be 
pressed on the wrong side 
under a damp cloth and using 
a cool iron. 


Raffene hold-all 


Size 

About 163in high by 134in 
wide by 5in deep 
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Tension for this design 
3 sts and 34 rows to lin 


over st st worked on No.2 
needles 


Materials shown here 
Raffene 

12 skeins A, white 

8 skeins B, sable 

6 skeins C, apple green 

6 skeins D, amethyst 

6 skeins E, tangerine 

6 skeins F, steel blue 

One pair No.2 needles 
One piece white canvas 
38in by 16in (back and 
front stiffening) 

One piece white canvas 
46in by Sin (side stiffening) 
2 pieces lining material 
slightly larger than canvas 
pieces 

4 large curtain rings 

One tube fabric adhesive 
NB Each Raffene colour is 
used double throughout bag. * 


Working the bag 

Begin at lower edge. 

Using 2 strands B, cast on 38 
sts loosely. 

P 1 row. K I row. 

Repeat last 2 rows 3 times 
more. 

9th row Cast on 7 sts, P to 
end. 

10th row Cast on 7 sts, K to 
end. Cut B leaving ends long 
enough to knot together 
tightly on wrong side before 
cutting off surplus. 

Join in 2 strands A. 

K 1 row. P 1 row. Do not cut 
ends but leave at side edge to 
carry to next stripe. 

Join in C. 

(P 1 row, K 1 row) twice. Cut 
C and finish off. 


Using A, K 1 row. P 1 row. 
Do not cut ends. Join in D. 
(P 1 row, K 1 row) twice. 
Cut and finish off. 

Using A, K 1 row. P 1 row. 
Do not cut. 

Join in E. 

(P 1 row, K 1 row) twice. 
Cut and finish off. 

Using A, K 1 row. P 1 row. 
Do not cut. 

Join in F. 

(P 1 row, K 1 row) twice. 
Cut and finish off. 

Using A, K 1 row. P 1 row. 
Do not cut. Join in B. 

(P 1 row, K 1 row) twice. 
Cut and finish off. 

Continue in stripes in this 
order until third E stripe has 
been completed. 

Using A and casting off 7 sts - 
at beg of each row, K 1 row, 
P 1 row. Cut A and finish off. 
Join in F, 

(P 1 row, K 1 row) 4 times. 
Cast off. _ 

Work a second piece in same 
way for other side. 


To make up 


Sew cast on edges together to 
form centre base. Sew side 
seams together. Sew up sides 
of base. Mark the largest piece 
of canvas as shown in figure | 
and cut out the shape for 
back, base and front stiffening. 
Fold along the lines marked. 
Mark the second piece of 
canvas as shown in figure 1. 
and cut out the shape for 
sides and base stiffening. 

Glue the bases of each 
stiffening piece together, one 
on top of the other (figure 2). 
Glue the four sides together 

to make the complete stiffening 
interfacing (figure 3). 

Make similar shape from 
lining material. Place canvas 
inside Raffene bag. Trim top 
side edges to meet cast off side 
edges if required and slip 
stitch in place, 

Place lining inside bag and 
turn hem to wrong side. Slip 
stitch along edges of bag. Fold 
last 4 rows of each side to 
inside of bag and sew in place. 
Cover rings for handles, 
sewing two on each side. 
Work plait for handles and 
secure to rings. 


— — — 


À Figure 1. Layout for cutting and folding the canvas 
Y Figure 2. Glue the two bases together as shown 
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Cutting a 
dash with 


cutlery holders 


These quick-to-make holders 
keep knives, forks and spoons 
from becoming scratched, 
and also provide gay picnic 
basket accessories. Matching 
plate holders will prevent 
unnecessary breakages. 


Sizes 

Teaspoon holder. About 8in 
by 6in. 

Dessert cutlery holder. 
About 10in by 9in 

Knife and fork holder. 
About 13in by 10in 


Plate holder. About 10in 
diameter 


Tension for these 
designs 

About 6 sts and 3 rows to 
lin worked with No.3-50 
hook 


Materials shown here 
Robin Double Knitting 
Teaspoon holder. 2 balls red, 
1 ball each yellow, blue and 


Y Matching holders for cutlery and plates to brighten alfresco meals 
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green 
Dessert cutlery holder. | 
ball each yellow, blue, green 
and red 

Knife and fork holder. 2 
balls green 

1 ball each red, yellow and 
blue 

Plate holder. | ball each red, 
yellow, green and blue 

One No.3-50 (ISR) crochet 
hook 


Teaspoon holder 


Using No.3:50 hook and red, 
work 80ch. 

lst row Yrh, insert hook into 
3rd ch from hook, yrh and 
draw through loop, miss 1ch, 
yrh, insert hook into next ch, 
yrh and draw through loop, 
yrh and draw through 

all 5 loops, 1ch, *yrh, insert 
hook into same ch as last st, 
yrh, draw through loop, miss 
Ich, yrh, insert hook in next 
ch, yrh and draw through loop, 
yrh and draw through 5 loops, 
Ich, rep from * to last st, 

ltr in last st. Turn. 

2nd row (Yrh, insert hook 
into first sp before gr worked 
on last row, yrh, draw through 
one loop) twice, yrh and draw 
through 5 loops, 1 ch, *yrh, 
insert hook into same sp as 
last st, yrh, draw through 
loop, yrh, insert hook into 
next sp, yrh and draw through 
loop, yrh and draw through 

5 loops, Ich, rep from * to 
last st, (yrh, insert hook into 
same sp as last st, yrh and 
draw through loop) twice, 

yrh and draw through 5 
loops, Ich, 1tr in last st. Turn. 
One group has been increased 
at each end of row to give 
curved corner. 

3rd row 3ch, yrh, insert hook 
into first sp, yrh and draw 
through loop, yrh, insert hook 
into next sp, yrh and draw 
through loop, yrh and draw 
through 5 loops, *yrh, insert 
hook into same sp as last st, 
yrh, draw through loop, yrh, 
insert hook into next sp, yrh, 
draw through loop, yrh and 
draw through 5 loops, Ich, 

rep from * to last st, ltr. 

Turn. 

Rep 3rd row throughout 
except on 2nd last row when 


one gr is dec at each end to 
give curved corners. 

Work in stripes as follows 
8 rows red, 2 rows yellow, 1 
row green, 2 rows blue, 1 row 
green, 2 rows yellow, 8 rows 
red. 


To make up 

Fold about 4in up to form 
pocket and stitch in place. 
Stitch lines down pocket to 
keep each spoon in place. 
This size should give space 
for 6 spoons. 

Using green, work a length of 
chain to reach round all edges. 
Slip stitch invisibly round 
edge. 


Dessert cutlery holder 


Using No.3:50 hook and 
yellow, work 102ch. 

Work as for Teaspoon holder, 
inc one gr at each end of 2nd 
row and dec one gr at each 
end of 2nd last row. 

Work in stripes as follows: 
1 row yellow, 2 rows blue, 

2 rows red, | row yellow, 

2 rows red, 2 rows green, 

2 rows blue, 2 rows yellow, 

2 rows red, 2 rows yellow, 

2 rows blue, 2 rows green, 

2 rows red, | row yellow, 

2 rows red, 2 rows blue, 1 row 
yellow. 


To make up 

Fold about 6in up to form 
pocket and stitch in place, 
stitching each division. 

With blue, work a chain and 
slip stitch invisibly round edge. 


Knife and fork 
holder 


Using No.3-50 hook and green, 
work 118ch. 

Work as for Teaspoon holder. 
Work in stripes as follows 
6 rows green, 2 rows red, 2 
rows yellow, 2 rows blue, 3 
rows green, 2 rows yellow, 2 
rows blue, 2 rows red, 3 rows 
green, 2 rows blue, 2 rows 
yellow, 2 rows red, 6 rows 
green. 

To make up 

Fold about 5in up to form 
pocket and stitch. 

Work yellow chain and stitch 
invisibly round edge. 
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A Top left, the teaspoon holder with the plate holder on the right; 


Plate holder 


Front 

Using No.3:50 hook and blue, 
work 4ch. Join with ss into 
first ch to form a circle. 

1st round Using blue, 3ch, 
work 11tr into circle. Join 
with ss to 3rd of 3ch. 

2nd round Yrh, insert hook 
into sp before first tr of 
previous round, yrh, draw 
through loop, yrh, insert hook 
into next sp beyond tr, yrh, 
draw through loop, yrh and 
draw through 5 loops, 1ch, 
*yrh, insert hook into same 

sp as last st, yrh, draw 
through loop, yrh, insert hook 
after next tr, yrh, draw 


a 
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through loop, yrh and draw 
through 5 loops, 1ch, rep 
from * to end of round. Join 
to top of first gr with ss. 
Break off blue. 

3rd round Using red, join to 
first st with ss, *yrh, insert 
hook into next sp, yrh, draw 
through loop, yrh, insert hook 
into same sp, yrh, draw 
through loop, yrh and draw 
through 5 loops, Ich, yrh, 
insert hook into same sp, yrh, 
draw through loop, yrh, 
insert hook into next sp, yrh, 
draw through loop, yrh and 
draw through 5 loops, 1ch, 
rep from * 5 times then using 
yellow rep 6 times. 


round Using green, yrh, 


bottom left, the knife and fork holder; bottom right, the dessert cutlery holder 


insert hook into next sp, yrh, 
draw through loop, yrh, 
insert hook into next sp, yrh, 
draw through loop, yrh and 
draw through 5 loops, 1ch, 
*yrh, insert hook into same 
sp as last st, yrh, draw through 
loop, yrh, insert hook into 
next sp, yrh, draw through 
loop, yrh and draw through 
5 loops, 1ch, rep from * to 
end. Join with ss to first gr. 
5th round As 3rd, working 
16 gr yellow, 16 gr red and 
16 gr blue. 

6th round As 4th, using 


green. 


7th round As 4th, using 
yellow. 


8th round As 4th, working 


16 gr red, 16 gr blue and 16 
gr green. 

9th round As 4th, using green. 
Smaller holders may be made 
by using fewer rounds, or 
larger holders by working 
extra rounds and adding extra 
increases to keep circle smooth 
and flat. 

Work Back in same way. 


To make up 

Place Front and Back together 
right sides out. Stitch, 

leaving half the circle open. 
Work 2 red chain, each 9in 
larger than circle. Sew one 
round Back and one round 
Front, leaving extra end at 
centre of opening to tie. 
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“Initials, 
monograms 
and alphabets 


Embroidered initials, whether simply or elaborately worked, 
add a distinctive and individual touch to personal items of 
household linen. Letters can also be used as a basis for de- 
signs and pattern formations. The shape and style of the 
letter can suggest the stitches to use. For example, angular 
letters translate well into counted thread work. 
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Letters, usually thought of in terms of initials and monograms for 
personalising household linen and accessories, can also represent a 
rich source of inspiration to the embroiderer. Modern trends in 
embroidery design and techniques can make a letter an exciting 
and interesting shape on which to work. 

Letters come in hundreds of different shapes, styles and sizes— 
Roman faces, Egyptian, seriffed, italics and scripts—and all of 
them can be interpreted into embroidery. Look for unfamiliar and 
attractive letters in newspaper and magazine titles, in advertise- 
ments and in old books. Keep a scrapbook of those that appeal to 
you and don’t overlook the fascinating symbols and characters of 
other languages, such as Chinese, Japanese, Arabic and Persian. 


Using letters for decoration 

Letters can be depicted in almost every embroidery stitch and 
technique. They can be simple, applied in brightly coloured fab- 
rics, felts and leathers or intricate, worked in hand and machine 
embroidery. Work single letters or monograms on pockets and 
fashion accessories, using the basic shape as a framework for 
decorative flowers or other small motifs. Build up a design of 
letters in bold appliqué for casual skirts and trousers or work a 
single, small letter for an unusual and attractive brooch or pendant. 
Letters can also be used as an integral part of wall panel designs. 
For instance, an educational yet attractive panel for a child’s 
room could comprise of large letters with motifs worked within the 
shape or groups of letters and motifs telling a simple pictorial 
story. Letters are also used to tell a message in church embroideries, 
banners and flags. 


Three basic methods of working letters 


Satin stitch and cording 

This is a very simple and basic embroidery method for working 
letters. Transfer the letters onto the fabric and pad the solid areas 
with rows of running stitch, back stitch or chain stitch. The fine 
lines are padded with back stitch or stem stitch. The solid areas 
are then worked over in satin stitch and the fine lines in cording. 
The example shown in this chapter is very simple and suitable for 
items which receive hard wear such as towels. For a pretty effect 
on guest linen, the initials can be decorated with a scattering of 
eyelet holes or small flowers and worked on sheets and pillow 
cases or dainty guest towels. 


Decorative letters 

Classic letters take on a decorative illumination style ifsuperimposed 
over simple flower motifs. The letter ‘Z’ illustrated is worked 
in double back stitch which gives it a raised look. The leaves, 
flower outline and enclosing border are in stem stitch. The flower 
bud is worked in punch stitch over the counted thread of the 
fabric. Trace and enlarge either of the two flower designs from 
this chapter and combine them with your own initial to decorate 
the flap of a handbag, or on a scarf. For a child’s room embroider 
the whole alphabet using different flower motifs for an exciting 
wall panel. 


Machine embroidered letters 

These can be worked on a zigzag machine, in satin stitch or run- 
ning stitch using the free machine embroidery method and decorated 
by hand afterwards. Some machine manufacturers supply a set 
of semi-automatic templates to be fitted to the sewing machine, 
and instructions for using these are supplied by the manufacturer. 
The scarf illustrated here was worked using the template method. 


— A fashionable scarf with machine embroidered initials 


A Twelve types of the letter ‘N’, all suitable for embroidery 
Y The letter ‘Z’ worked over flower motif, on its side it becomes ‘N? 


UD Serer wr Wag. 
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The 
all-purp 


ose 
hold-all bag 


How often have you wished 
for a really adaptable bag 
pattern? Well, here is a 
winner. Make it small. and 
you have a useful knitting 
bag, or make it larger and 
you have a handy carry all. 
Lined with waterproof fabric, 
the larger bag has a multi- 
tude of uses and is easy to 
keep clean. Both bags are 
simple and quick to make. 
An adaptable graph pattern 
for the end pieces is given on 
the opposite page. 


You will need 

For the knitting bag: 

O 4yd 36in wide cotton fabric 
(for the cover) 


y The knitting bag, about 17 inches long and 6 inches deep, to take needles, wool and pieces of completed knitting 
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O 4yd 36in wide fabric (for 
the lining) 

4yd 36in wide heavy-weight 
bonded fibre fabric (for the 
interlining) 

16in zip 

For the tote bag: 


E 


l4yds 36in wide fabric (for 

the cover) 

O iyd 54in wide American 
cloth or PVC (for the 
lining) 

O 14yds heavy-weight bonded 
fibre fabric (for the inter- 
lining) 

L] 20in zip 

For both bags: 

L] Matching sewing thread, 
tacking cotton 

L] Pins 


O A knitting pin, (one with a 
knob on the end) 

For making the end piece 

patterns: 

O Theknittingbag:sheetoflin 
squared paper 12in x 12in 

O The tote bag: sheet of 2in 

squared paper 24in x 24in 

O Pencil 

O Scissors 


Making the patterns 

Copy the pattern for the end- 
piece from the graph onto 
the squared paper. For the 
knitting bag end piece, one 
square on the graph is equal 
to one 1 inch square on the 
paper. For the tote bag end 
piece, one square on the graph 
is equal to one 2 inch square on 
the paper. Seam allowance is 
included in the pattern. 

Cut out the pattern round the 
edge then make another pat- 
tern in the same way. 


Cutting out 

Follow cutting plan A for the 
knitting bag and cutting plans 
B and C for the tote bag. 

For each bag cut: 

I body piece from cover fabric, 
interlining and lining 

2 end pieces from cover fabric, 


interlining and lining 
2 handles from cover fabric and 
interlining 


Making up 

These instructions are for both 
the knitting bag and the tote 
bag. 

Seam allowances are always 
4 inch unless otherwise stated. 
The body of the bag. Lay the 
wrong side of the cover fabric 
body piece onto the interlining 
body piece and tack them 
together } inch from the edges. 
'The cover fabric and inter- 
lining are now treated as 
single fabric, the cover fabric 
being the right side and the 
interlining the wrong side. 
Fold this body piece in half, 
right sides facing, so that the 
shorter sides match. Tack them 
firmly together taking 4 inch 
seam allowances. 

Pres the seam open and 
position the zip over it, right 
side down, with 4 inch of seam 
showing at each end of the zip. 
Pin and tack the zip into place 
and sew the ends of the zip 
down by hand to hold them 
firmly. 

Working on the right side, 
machine stitch the zip into 
place. To do this, unpick the 
tacked seam, open the zip 
and make 2 lines of stitching 
on each side. Remove the zip 
tacking. Close the zip and 
neatly slip stitch the J inch of 
seam showing at each end. 
The end pieces. Lay the 
wrong side of each cover fabric 
end piece onto each interlining 
end piece and tack them to- 
gether 4 inch from the edges. 
The cover fabric andinterlining 
end pieces are now treated as 
single fabric, as before. 

Fold each end piece in half 
lengthways and mark the top 
and bottom central points, as 
shown on the graph, with a 
pin or tacking cotton. 

With the body of the bag 
inside out, place the end pieces 
into position, matching centre 
points top and bottom, with 
the right sides of each end 
piece facing the right side of 
the body piece. 

Pin the end pieces to the body 
piece, tack and then machine 
stitch into place. Snip into the 


handle 
1 


handle 


Body of the bag 


handle 


û A. Knitting bag, 36in fabric 


handle 


Body of the 


handle 


4in 
۳ 


handle 


Bin Handle 
18in 


Bin ^ Handle 


seam allowances on the curves 
and remove tacking. Press seams 
open, turn bag right side out. 
The lining. Fold the lining 
body piece in half, right sides 
facing, so that the shorter sides 
match. Tack them firmly to- 
gether taking 4 inch seam 
allowances and then tack each 
end of the seam again for 13 
inches. Press the seam open 
(for the PVC lining, finger 
pres or pound the seams 
open). Remove the first line 
of tacking. 

The two shorter lines of tacking 


Y B. Tote bag, 36in fabric 


AC. Totebag lining 54in fabric 


Body of the bag 


End piece 


End piece 


y Graph for end pieces 


SCALE 


1 


Knitting] bag: 1 Sams =1 inch 


Tote balg: 1 square|= 2 inches 


will hold the seam ends firmly 
while you set in the end pieces. 
Mark the top and bottom 
points of the lining end pieces 
and set them in as before, 
keeping all seam allowances 
to the wrong side. 

Snip into the seam allowances 
on the curves and press all 
seams open. Removeall tacking 
at the ends of the opening, too. 
The handles. Lay the wrong 
side of each cover fabric handle 
piece onto each interlining 
handle piece and tack them 
together + inch from the edges. 


Each handle is now treated as 
single fabric, as before. Fold 
each handle in half lengthways 
with the right sides facing. 
Pin, tack and machine stitch 
down the length of the handle, 
4 inch from the raw edges 
(don’t worry if the cover fabric 
inside the handle seems to 
wrinkle up a little as the 
wrinkles disappear when the 
handle is turned inside out). 

Stitch across one end of each 
handle and turn the handles 
right side out, using the knob 
of the knitting pin to push the 


ends through. Turn and neaten 
the raw ends. 
Press the handles and position 
them on the bag where shown 
on the appropriate cutting 
plan. Sew them firmly to the 
bag, sewing through both cover 
fabric and interlining. 
Finishing off. Insert the lining 
into the bag with the seam 
allowances of the lining facing 
the seam allowances of the bag. 
Pin the folded edges of the 
pressed opening to the zip tape, 
4 inch from the zip teeth and 
slip stitch into place. 
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“Beaded 1 
macramé 


jacket to make 


Macramé can be used on 
garments as well as straight- 
forward items. By using a 
commercial paper pattern as 
a guide, this impressive jacket 
can be made to fit any size. 
Unlike a knitting or crochet 
pattern, this design can be 
freely adapted, using the 
original garment as an in- 
spirational guide. 


Materials you will need 

A board about 20in square 
About 5 hanks Twilley’s 
Vest Cotton No.1 

About 600 12mm beads 

A blouse pattern one size 
smaller than is usually worn 
Crochet hook 

Dressmaker’s pins 

Paper 

Sellotape 
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Y The back view of the macramé jacket 


Lp 


Macramé 


8 


The jacket is made in five 
pieces which are crocheted or 
overcast together. 

If you find difficulty in obtain- 
ing beads of the desired colour, 
use plain wooden ones (colour- 
ed if plain are unobtainable), 
string them up and spray with 
spray gloss paint, taking care 
to protect the surface behind 
the beads with a sheet of paper. 


Preparing the pattern 

Cut off the seam allowances on 
the blouse pieces. 

Make a second sleeve, revers- 
ing the shape. If the blouse 
front is in one piece, cut it in 
half to give a left and right 
front. If already in two pieces, 
trim to the centre front line 
and make a second, reversed 
front. 


Y The threads slipped through the crochet chain 


Take the five pieces (right 
front, left front, back and two 
sleeves) and mark them off in 
one inch squares on the right 
side. Start at the centre front 
line of the fronts, the centre 
back of the back and the centre 
of the sleeves. 

Draw a coloured line across at 
armhole level of all five of the 
pattern pieces. 

This is where the patterning 
begins. 


Setting up the board 

The board should be slightly 
larger than the biggest pattern 
piece—a cork bath mat is 
excellent. 

Start with the right front and 
cellotape this onto the board, 
making the centre front line 
parallel with the edge of the 
board. 

Crochet a length of chain to 
go round the sides and top of 
the pattern piece plus six 
inches. 

Pin the chain round the pattern, 
starting at the bottom left 
hand corner and leaving three 
inches hanging below the lower 
edge, thus allowing a safety 
margin. Pin up the left side, 
round the armhole, shoulder 
seam, neck edge and down the 
centre front, again leaving 
three inches surplus. 
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Working the jacket 

Set on doubled threads at the 
shoulder line, knotting them 
into the crochet chain. The 
threads when doubled should 


be four times the finished 
length of the jacket, including 
fringe. Knot one doubled 


thread into the first chain, miss 
a chain, knot into each of the 
next two chain, *miss one 
chain, knot into each of the 
next two chain, repeat from 
* along neck edge where 
another single thread is posi- 
tioned. 

Begin working in groups of 
alternating double flat knots, 
keeping the knots level with 
the horizontal lines on the 
pattern paper and pinning 
each knot in place as it is 
worked. The threads are slip- 
ped through the crochet chain 
at the sides as the work pro- 
gresses. 

Shaping. Set on new doubled 
threads as required in the 
crochet chain round the neck 
and armhole edges. 

Continue in this way down to 
the coloured line at armhole 
level. 


Completing the jacket 

The instructions for the jacket 
are continued in the next 
chapter. 
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“The yokes 
on you 


Strictly speaking, a yoke is a shoulder piece of a shirt from 
which the front and back is suspended. The traditional yoke 
is made in one without shoulder-seams. 

Fashion, however, has adapted the yoke to many attractive 
variations. Some yokes are formed simply by a decorative 
cut, where the front or back section of a garment is cut across 
and then stitched together again with an attractive seam. 
This kind of cut does not affect the outline of the original 
shape. With others, the seaming is functional with part of the 
garment shaping taken into the yoke-seam. From these 
simple beginnings yokes progress to more complicated types. 
This chapter gives the main types of yokes with hints on their 
suitability for various figure shapes, together with fitting hints. 
Also included are ways of decorating yokes with different 
types of seaming—topstitching, lap and channel seaming 
and piping. 


All about yokes 


Types of bodice yokes 

Apart from the yokes already mentioned, there are those which are 
cut from two or more pattern pieces, such as the rounded yoke 
shown in Vogue Pattern 7945 (figure 1). The yoke in this pattern 
is not only part of the front and back section but also part of 
the sleeve head. 

There are yokes such as Vogue Patterns 2610 and 2187 (figures 
2 and 3) which are only really part yoke, as the shape is continued 
down and becomes part of another pattern section. 

Then there are the ‘yokes’ which are cut in one with the sleeve 
such as in Vogue Pattern 7870 (figure 4), which are not really 
yokes at all. These are difficult to fit and rarely work unless they 
are designed individually to suit the wearer. 

With this type, once cut it is almost impossible to make adjustments 
since there is only the shoulder-seam to use. So if you have diffi- 
culty in fitting your shoulder line avoid this type of cut. 

Do not confuse this style with the raglan sleeve as they are not 
the same; a raglan sleeve has enough seams in strategic places 
for effective fitting. 

After the main types of yoke there are other important details, 
such as the way in which a yoke is seamed to the corresponding 
section. The shape of a yoke edge may be straight or pointed, 
round or scalloped, and there are different ways in which they 
can be attached to the garment. 


Choosing a yoked bodice pattern 

Make sure when choosing a pattern with a yoke that the size of the 
yoke suits your proportions. 

Yokes tend to create width, so if you are wide across the shoulders 


1336 


1. Vogue 


Pattern 7945 
shows a rounded yoke 


2. Vogue Pattern 2610, 
yoke continued down front 


and bust choose a shaped yoke such as in Vogue Pattern 7938 
(figure 5), where the length of the seam is broken by a shape and 
the yoke does not appear to be so wide. 

Always make sure that the depth of the yoke is in good proportion 
to your own bodice length. If you have to shorten the bodice 
length between underarm and waist, check that the yoke doesn’t 
look too large. It is a wise precaution to cut extra seam allowance 
on the yoke-seam of the bodice section so that you can make 
adjustments to the depth of the yoke when fitting. 

If you have a high or a full bust line don’t have a yoke seam running 
over the bust. It is almost impossible to keep the seam line straight 
or retain a good shape. The exception to this is Vogue Pattern 
7986, used in Dressmaking chapter 62, where a fitted seam is used. 


Fitting bodice yokes 

Fitting adjustments should be confined to shoulder-seams and the 
seam line of that section of the garment to which the yoke is 
attached. If your yoke seam is crooked, this is, in most cases, the 
result of bad shoulder or bust fitting, and these areas must be 
corrected first. 

Another reason why a yoke-seam appears crooked can be because 


3. Another continued yoke 4. Vogue Pattern 7870, 5. Vogue 


shape. Vogue Pattern 2187 ‘yoke’ cut in one wilh sleeve 


the fabric is too weak for a seam in that position. So to give strength 
to the yoke use fine lining fabric to underlay the yoke cut in the 
same grain as the yoke. 

The golden rule for those who have to make severe back. pattern 
alterations is to avoid back yokes altogether. The area of fabric 
provided by the yoke is too small to take in all the adjustments 
necessary, and instead of the figure fault being disguised in the 
fitting it is emphasized. 

When fitting a rounded yoke which is also cut as part of the sleeve 
head (figure 1), do not over fit by making the yoke fit too smoothly 
over the shoulder and around the upper arm. You will restrict 
your arm movement and tear the seams during wear. 


Fastening 

If a yoke is fastened with buttoning the facings have to be dealt 
with in a special way, but no general rules can be given as this will 
vary with the finish of the yoke-seam used. Particulars are always 
supplied with the pattern. 

A buttoned fastening through the yoke-seam is nearly always 
buttoned on the seam line as shown in Vogue Pattern 2596 (figure 


Pattern 
shows a shaped yoke 


7. Vogue Pattern 7627, a 
trouser hip yoke 


7938 6. Yoke with ۵ 
Vogue Pattern 2596 


6) and the instructions for this buttonhole come with the pattern. 
The exception to this rule is if the yoke is stitched on with a lap 
seam. Here the fastening cannot be buttoned in the seam line and 
the opening should stop above or below the seam but not on it. Do 
not attempt to hold the opening together on the seam line with a 
concealed hook and eye—this is wrong. The thickness of the seam 
tends to pull it apart and lift the many layers of fabric passing 
over each other. 


Hip yokes 

Yokes are not only confined to shoulder areas but can also be used 
on skirts and trousers as shown in Vogue Pattern 7627 (figure 7). 
Always test the shape of a skirt or trouser yoke before cutting, 
since once most yokes are cut, it’s final. Any alterations necessary 
for fitting would alter the yoke severely and thereby affect the 
hang of the garment. Darts cannot be used for fitting a hip yoke 
as the original darts are built into the shape of the yoke. So do be 
sure to fit the yoke pattern first to prevent disappointment, and 
make a new pattern to include your personal fitting details if 
necessary. 
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8. A lapped seam 


10. The lined lapped seam pinned in place 


Stitching yoke-seams 


The way yoke-seams are stitched usually 
determines the character of the garment. 
Lapped seaming (see below) is used for 
sporty versions and ordinary seams give 
a formal look. Topstitching creates a 
casual effect which softens the appearance 
and also brings out good detailing. 

In addition to lap seaming two other 
seam types are dealt with here, the slot, 
channel or open seam and the piped seam, 
both of which add an interesting change 
of detail. 


Lap seaming 

In lap seaming the seam allowance along 
one seam edge is turned under, tacked 
and pressed. It is then lapped over the 
corresponding seam allowance, with the 
fold meeting the stitching line, and stitched 
the required distance from the folded 
edge (figure 8). 

A lapped yoke-seam on a bulky fabric can 
result in a rather thick seam, especially 
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9. Backing a yoke-seam with lining fabric for a lapped seam 


11. The stitched lapped seam 


if the yoke-seam is shaped. To avoid this, 
first back the yoke-seam with strong 
matching lining fabric (figure 9). To 
do this cut a strip of lining fabric to 
the shape of the seam and twice the width 
of the seam allowance, in the same grain 
of the fabric. Pin it to the yoke, right 
sides facing. 

Stitch the fabric and lining together along 
the yoke-seam line, trim the seam allow- 
ance to about $ inch and turn the lining 
to the inside. Edge-tack and press the 
stitched edge. 

Pin and tack the lined edge to meet the 
seam line of the corresponding section 
(figure 10) and topstitch in place (figure 
11). 


Channel, slot or open seaming 
The seam line in this kind of seam is not 


stitched together. Instead, the seam allow-' 


ances are turned under, tacked and 
presed, and brought to meet over an 
underlay, then topstitched in position 


(figure 12). 


12. A channel seam 


This type ‘of seaming is easy to work and 
can be very effective on a yoke. Figure 
13 shows how Belinda Belville has used 
V-shaped channel seaming as the main 
feature of a design. 

There are two ways to work this type of 
seam. 

i. Here each seam allowance is turned 
under, tacked and pressed. The folded 
edges are then brought to meet along the 
centre of the underlay and tacked in 
place and stitched. 

ii. First tack the seam together, right sides 
facing, and press open. Place the tacked 
seam centrally to’ the underlay, stitch to 
each side and then remove the tacking. 
This method can only be used on straight 
seams. 

Here are a few do’s and don’ts. 

O Always cut the underlay so that the 
straight of grain runs in the same direction 
as the straight of grain through which 
the seam goes. If you ignore this pre- 
caution the underlay will wring during- 
wear. 
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13. Channel seaming in Vogue Pattern 2205 


O Channel seaming should only be used 
in fabrics with a firm weave, since the 
strain on the single layer of fabric of the 
underlay can easily distort the seam line 
during wear. 

O Never make a channel seam where one 
seam line of corresponding sections has 
ease built in for fitting purposes; that side 
of the open seam would always tilt or 
stand away since it has more length. 

O If the seam is used on areas which are 
subject to strain when sitting, such as 
the bust or hips, allow more ease in the 
garment to avoid the seam edges gaping. 


Piping 

Apart from attractive stitching the seam 
line of a yoke can be finished with piping 
(figure 14). 

Piping can give increased importance 
to a seam in plain fabric or will bring a 
yoke out of the background of a patterned 
fabric. 


15. Stitching the piping in place 


16a. Method (i) for attaching the piped section b. method (ii) 


How to pipe 

For the piping, cut a bias strip twice the 
width of the seam allowance plus 4 inch. 
Cut the strip long enough for the length 


.of the seam to be piped and do not 


make any joins. 

Fold the piping strip lengthways and press. 
Pin and tack the folded edge 4 inch over 
the seam line, seam allowances level 
(figure 15). 

Stitch the piping to the seam line as 
shown. 

To join the piped section to the cor- 
responding section, work in one of the 
following two ways. 

i. Pin and tack the piped section to the 
corresponding section as for ordinary 
seaming and stitch together, stitching over 
the first row of stitches as shown in 
(figure 16a). ; 

ii. Fold under the seam allowance of the 
piping and the piped section, and pin and 
tack it to the seam line of the correspond- 
ing section ready for topstitching. 

Work the topstitching close to the folded 


piped edge as shown in figure ۰ 


Precautions 

Before deciding to pipe a seam here are 
a few practical considerations. 

Piping introduces thickness into seams 
which creates a lot of bulk. This bulk 
produces problems when laundering a 
garment. While the main parts of the 


garment become too dry for ironing thé 


piped section is still wet. So special 
attention is required when the garment 
is pressed. 
In addition, piping often needs hard 
pressing, so make sure that the fabric of 
the garment can withstand this before 
pressing. 
There are very few fabrics which can be 
used successfully for piping. One suitable 
fabric is cotton piqué. Here the back 
of the weave is constructed so that 
wringing is resisted when it is sewn 
into the seam. It is also quite rigid 
and will prevent buckling when inserted 
between two layers of fabric. 
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Casual belts 


Belts have always been an Use bold coloured cords to 
important fashion accessory make a tie belt for both 
—you just can't have too day and evening wear 


many. lllustrated here are 
some practical ideas for mak- 
ing stylish belts from mat- 
erials you may already have 
about your home. You can 
experiment with loops of 
colourful cord from furnish- 
ing departments, a long 
fringed scarf, or lacy flowers 
linked on a ribbon to com- 
plement any outfit. It's in- 
expensive, fun and easy — a 
lively imagination is really 
all that's required. 
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The gypsy look—add several 
coloured sashes at the waist 
and beads for extra decoration 


. 
a 
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Coloured ribbons decorated 
with lace flowers are att- 
ractive on a chiffon dress 


Ribbon trimmed with lace 
flower motifs used as a tie belt 
on a simple evening dress 


“Library” 


Chinese fisherman 


This Chinese style design 
worked in delicate colours 
and simple to work stitches 


: inar 


can be used on its own, re- 
peated to make a border, as a 
corner design on a tablecloth 
or reversed and repeated to 
make a square central design 


۳۹ 
rem i کدنا‎ n, 


for a cushion. Use the design 
to decorate a silk lampshade, 
frame it as a picture, or make 
a set of place mats in fine 
linen. 


reinforcing 


in knitting 


Because of its construction, knitting can be mended almost 
invisibly whether it is worn right through to a hole or simply 
worn thin. Methods of dealing with wear problems are given 
in this chapter—one involves working mending stitches 
horizontally, the other vertically, and renewing worn cuffs 
and welts is also described. The samples illustrated are worked 
with contrasting coloured yarns to show the methods as clearly 
as possible but, obviously, closely matching yarn will result in 
more satisfactory mends. 


If normal darning methods are used on worn knitted fabrics the 
mend tends to be unsightly and rather obvious. Mending on knit- 
ting will be hardly visible if the darning stitches are worked to look 
like knitted stitches. 


Darning over worn areas 
Method 1. If the area to be strengthened is wearing thin but is not 
actually a hole, the outline of the existing stitchesshould be followed. 
This is by far the most invisible method of mending, particularly if 
the original yarn is exactly matched. ۱ 
Thread a blunt-ended wool needle with about 18 inches of match- 
ing yarn, but do not make a knot on the end. Insert the needle 
from back to front of the fabric at the base of a stitch where the two 
threads form a V. Draw the yarn through, leaving a short end of 
yarn on the wrong side which is darned in once the rest of the 
work is completed. 
Insert the needle from right to left under both threads of the 
stitch immediately above the one that is to be covered, and dráw 
the yarn through. Insert the needle back into the base of the stitch 
where the yarn first passed through to the right side of front of the 
work and draw the yarn through. Do not pull the yarn tightly when 
drawing it through or the original fabric will pucker and the new 
stitch will not cover the old one properly. Continue in this way 
until all the stitches which need strengthening have been covered. 
Method 2. A slightly different and less invisible effect can be 
obtained by bringing the first thread out between the stitches 
instead of in the centre of a stitch. Insert the needle from right to 
left under only one thread of the stitch immediately above and to 
the right. Draw the thread through and continue working up all 
the stitches to be strengthened in this way. This has completed half 
a row of stitches. To work the other half pass the needle behind the 
last stitch and bring it out two threads to the left instead of one 
thread to the left. Work down the next row of half stitches to com- 
` plete the herringbone, or V, effect. 


Darning over a hole 

If the fabric has actually worn right through and formed a hole, 
it is necessary to place threads over the gap first before the stitches 
can be worked. 

Thread a blunt-ended wool needle with matching yarn and pass it 
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A Working the second half of a stitch over a thin area 
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through the centre of a stitch at the lower right hand side of the 
hole, leaving the end on the wrong side of the work to be darned in. 
Insert the needle from right to left round both threads of stitch 


at top of hole immediately above. Draw thread through and pass. 


it through the lower stitch once again from ‘front to back. Repeat 
this, joining each lower stitch to the one immediately above until 
all the stitches are stranded together. Care should be taken to keep 
the thread tension even so that the hole is not drawn up smaller. 
Thread the wool needle again and draw the yarn through between 
two strands in the centre of the stitch at the top right hand corner, 
drawing the yarn through from back to front and leaving an end 
for darning in on the wrong side. Insert the needle from right to 
left round the two strands of the stitch immediately above and draw 
the yarn through. 

Return the yarn through to the wrong side next to the first stitch 
brought through to the right side. Continue along the first row 
in this way until the row is complete. Using this row work one row 
lower down the upright strands. Continue to fill the hole, matching 
rows with the fabric rows so that the tension for the finished darn 
appears to be the same as the original knitted fabric. 
Alternatively, threads can be stranded across the hole horizontally, 
as in the illustration, and stitches are then worked on these threads 
following the second method given for strengthening worn areas. 


Renewing worn cuffs and welts 

If the worn cuff or welt is at the cast off edge of the piece of knitting, 
simply unpick the seams and rattle the stitches back until the 
worn part has been removed. Pick up the stitches and reknit the 
section required. 

When cuffs and welts are at the beginning of the knitting and 
cannot be rattled down, they must be removed in a different way. 
Lift one thread of one stitch at the required level. Pull this thread 
tightly out until there is a loop without breaking it. Cut the thread 
and separate the good fabric from the worn-out section along this 
line of pulled thread. Using a fine needle which slips into the loops 
easily, lift all the loops along the edge of the work. Knit the new 
cuff or welt onto these stitches. They will be knitted in the reverse 
way to the original fabric. Alternatively, knit a new section and 
place the loops from it against the picked up loops and graft 
the two edges together (see Knitting Know-how chapter 12). It is 
essential for grafting to have the same number of stitches on both 
needles. This method can also be useful in altering skirt lengths. 
If the skirt is too short remove a few rows and then work an 
attractive hem in contrast colours to give the required depth. 
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half a stitch over foundation strands to fill a hole 
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half stitch over foundation strands 
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À Working vertically over horizontal threads filling a hole 


Lifting stitches on st st 
Insert a crochet hook into 
the dropped stitch with the 
knit side of the work facing. 
Lift the first thread above 
the stitch onto the hook tip, 
and hold it in the hook curve 
as you slowly draw the hook 
back until the first stitch 
slips off the tip, leaving the 
lifted thread as the new stitch. 
Repeat this until all the 
threads have been lifted then 
return the stitch to the needle. 
If the purl side is the right 
side lift the stitch on the 
wrong or knit side. 
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Juno sized 
Jacket 
and dress 


Five smart outfits from one 
pattern, specially designed 
for larger sizes from forty 
inch to forty eight inch bust. 
Almost an entire wardrobe, 
this wonderful pattern will 
make a sleeveless dress and 
jacket, a jersey and skirt, 
a short sleeved dress, a long 
sleeved dress and a sleeveless 
jacket. 


Sizes 
To fit 40[42:44:46:48]in bust 


Dress. 42[44:46:48:50]in hips , 


Length to shoulder, 43[44:45: 
46:47 lin, or as required 
Jacket. Length to shoulder, 
25[26:27:28:29 Jin 

Sleeve seam, 17in or as 
required 

The figures in brackets [] 
refer to the 42, 44, 46 and 
48in bust sizes respectively 


Tension for this design 
Dress. 7 sts and 9 rows to 
lin over st st worked on 
No.10 needles 


Jacket. 64 sts and 9 rows 
to lin over st st worked on 
No.10 needles 


Materials shown here 
Dress. Sirdar Fontein Crepe 
4-ply 1 

19[21 :23:25:27 ]oz balls 

One pair No.10 needles 

12in zip fastener 

Jacket. Sirdar Double Crepe 
24[25:26:28:29]oz balls 

One pair No.10 needles 

11 buttons 


Dress Back 


Cast on 175[183:191:199:207] 
sts. 
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“Basic 
“Wardrobe 


Knitting 


1st row Kl, *P1, Kl, rep 
from * to end. 

Rep Ist row until work 
measures 3in ending with a 
WS row. 

Continue in st st beg with a K 
row. 

Work 4in (for longer or 
shorter dress work more or 
less rows at this point), 

Ist dec row K40[42:44:46: 
48], sl 1, Kl, psso, K until 
42[44:46:48:50] sts rem, K2 
tog, K to end. 

Wak E EE pet 


P row. 


` Rep last 8 rows 19 times 


more. 135[143:151:159:167] 
sts. 

Work 39[41 :43:45 :47] rows 
without shaping. 


Shape for bust 

Ist row K40[42:44:46:48], 

K up 1 tbl, K until 40[42:44: 

46:48] sts rem, K up 1 tbl, 

K to end. 

Work 7 rows st st beg with a 

P row. 

Rep last 8 rows 5 times more. 

147[155:163:171:179] sts. 
ontinue on these sts unti 

work measures 35 [354:36: 

361 :37 Jin, or required length 

ending with a P row. 


Shape armholes 

Cast off 12[13:14:14:14] sts 

at beg of next 2 rows. 

Dec one st at beg of every 
row until 99[105:111:117:123] 
sts rem. 


Work without shaping until 


armholes measure 4: 


10]in, ending with a K row. 


Shape neck 

1st row P33[35:37:39:41], 
cast off 33[35:37:39:41], P to 
end. 


Work on these sts for right 
shoulder. 


Shape shoulder 
Ist row Cast off 7[7:8:9:9] 


sts, K to last 2 sts, K2 tog. 
2nd row P2 tog, P to = 
Rep last 2 rows once more. 
5th row Cast off 7[8:8:8:9] 


sts. K to last 2 sts, K2 tog. 
6th row P. 


Cast off rem 7[8:8:8:9] sts. 
Wit acing rejoin yarn to 
rem sts and K to end. 


Shape second shoulder 
Work to correspond with first 
shoulder. 


Dress Front 


Work as given for Back until 
armhole shaping is complete 
and armholes measure 

54[6 :64:7:74]in, ending with 
a K row. 


Shape neck 

Ist row P38[40:42:44:46] 
sts, cast off 23[25:27:29:31] 
sts, P to end. 

Work on last set of sts only 
for left shoulder, dec one st 
at neck edge on next and 
every alt row until 28[30:32: 
34:36] sts rem. Work 1 row. 
(When working second side 
work 2 rows instead of 1.) 


Shape shoulder 

Cast off 7[7:8:9:9] sts at beg 
of next and following alt row, 
then cast off 7[8:8:8:9] sts 

at beg of next 2 alt rows. 
With RS. of work facing 
rejoin yarn to rem sts 

and work second side to 
correspond. 


To make up 


Press pieces lightly on wrong 
side using a damp cloth and a 
warm iron. Join left shoulder 
seam. 


Neckband 

With RS facing, K up 121 
[125 :129:133:137] sts round 
neck edge. 

Work in moss st for 11[11:11: 
12:12] rows. Cast off in moss 
st. 

Join right shoulder seam. 
Press shoulder seams. 


Armbands 

With RS facing, K up 133 
[141 :149:157:163] sts round 
armhole. Work in moss st for 
11[11:11:12:12] rows. 

Cast off in moss st. 

Join right side seam and left 
side leaving 12in open for zip 
fastener about 3in below 
armhole. Sew in zip. 

Press seams on wrong side. 


Jacket Back 


Cast on 127[133:139:145:151] 
sts. 

Ist row Kl, *Pl, Kl, rep 
from * to end.” 

Rep first row 11 times more 
for moss st border. 

Continue in st st beg with a K 
row. 

Work until 164[17:174:18: 
184 Jin from cast on edge, 
ending with a P row. 


Shape armholes 

Cast off 8 sts at beg of next 
A st C AN 
Dec one st at beg of every row 
until 95[101:107:113:119] sts 
erin NT O NN 
Work without shaping until 
armholes measure 83 [9:9T:10: 
104]in, ending with a P row. 


Shape shoulders 

Cast off 8[8:9:9:10] sts at beg 
of next 4 rows. 

Cast off 7[8:8:9:9] sts at beg 

next 4 rows. 

Cast off rem 35 [37:39:41 :43] 

sts. 


Jacket left front 


Cast on 81 [85:89:93:97] sts. 
Work in moss st as for Back 
for 12 rows. 

Next row K to last 9 sts, moss 
st 9. x. 
Next row Moss st 9, P to end. 
Rep last 2 rows until work 
measures same length as Back 
to armhole, ending at side 
edge. 


Shape armhole and border 
Ist row Cast off 8 sts, K to 
last 9 sts, moss st 9. 

2nd row Moss st 9, P to end. 
3rd row SI 1, KI, psso, Kto 
last 11 sts, K2 tog, lift thread 
before next st and K into 
back of it—called K up 1 


tbl—, moss st to end. 

4th row Moss st 10, P to end. 
5th row Sl 1, Kl, psso, K to 
last 10 sts, moss st 10, 

6th row As 4th. 

7th row Sl 1, Kl, psso, K to 
last 12 sts, K2 tog, K up 1 tbl, 
moss st to end. 

8th row Moss st 11, P to end. 
Continue in this way for 10 
more rows working the K2 
tog, K up 1 tbl on 11th and 
15th rows and dec at armhole 
edge on K rows. 65[69:73:77: 
81] sts. 


Work bust shaping 

1st row K24[26:28:30:32], 
K2 tog, K24[26:28:30:32], 
K2 tog, K up 1 tbl, moss st to 
end. 

2nd row Moss st 14, P toend. 
3rd row K to last 14 sts, 
moss st to end. 

4th row As 2nd. 

5th row K to last 16 sts, K2 
tog, K up 1 tbl, moss st to 
end. 


6th row Moss st 15, P to end. 


7th row K to last 15 sts, moss 


st to end. 

8th row As 6th. 

9th row K23[25:27:29:31], 
K2 tog, K to last 17 sts, K2 
tog, K up | tbl, moss st to 
end. 

10th row Moss st 16, P to 
end. 

Continue to work bust dec 
every 8th row from last dec 
at same time working the K2 
tog, K up | tbl before the 
moss st border every 4th row 
as before until there are 23 
moss sts, ending at centre 
Front edge. 


Shape rever 

Ist row Cast off 14[15:16:17: 
18] sts, work to end. 

2nd row K to moss st border, 
moss st to end. 

NB The moss st border sts are 
now kept straight but work the 
K2 tog (omitting the K up 

1 tbl) every 4th row as before, 
also working the bust dec 
every 8th row as before at the 
same time dec one st at neck 
edge every WS row until 
7[8:8:8:9] bust dec have been 
worked and 33[32:34:36:38] 


sts rem. End at armhole edge. 


Dress with contrast jacket = 
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A Sleeveless and slimming for larger sizes 


For 42, 44, 46 and 48in sizes 
only Continue on these sts 
until armhole measures same 
as Back to shoulder, ending at 
armhole edge. 


Shape shoulder 
Ist row Cast off 8[8:9:9:10] 
sts, K to end. 


2nd row For 40in size only 


Dec one st. 

For all sizes P to end. 
Rep last 2 rows once more. 
5th row Cast off 7[8:8:9:9] 
sts, K to end. 

6th row As 2nd. 

Cast off rem sts. 


Jacket right front 


Cast on 81 [85:89:93:97] sts. 
Work 12 rows moss st as for 
Back. 

Next row Moss st 9, K to 
end. 

Next row P to last 9 sts, moss 
st to end. 

Rep last 2 rows 11[13:15:17: 
1346 


19] times more. 

1st buttonhole row Moss st 
3, cast off 3 sts, moss st 3, K 
to end. 

2nd buttonhole row P to 
last 6 sts, moss st 3, cast on 
3 sts, moss st 3. 

Continue in patt making 4 
more buttonholes with 24 
rows between each of the 
buttonholes. 

Next row Moss st 9, K to 
end. 


Shape armholes 
1st row Cast off 8 sts, P to 


_last 9 sts, moss st to end. 


2nd row Moss st 9, K up 1 
tbl, sl 1, Kl, psso, K to end. 
3rd row P2 tog, P to last 10 
sts, moss st 10, 


4th row Moss st 10, K to end. 


5th row As 3rd. 

6th row Moss st 10, K up 1 
tbl, sl 1, Kl, psso, K to end. 
Continue as set until 61 [65: 
69:73:77] sts rem, ending at 
Front edge. 


A Adaptation for a sleeveless jersey and skirt 


Work bust shaping 

Ist row Moss st 14, K up 1 
tbl, Isl, K1, psso, K24[26:28: 
30:32], sl 1, Kl, psso, K to 
end. 

Continue working to 
correspond with Left front, 
working bust dec every 8th 
row and inc number of moss 
st border for rever every 4th 
row until 23[23:23:24:24] sts 
are in moss st, then shape 
rever and continue to match 
other side. 


Sleeves 


Cast of 65[67:69:71:73] sts. 
Work in moss st for 12 rows 
as for Back. 

Continue in st st beg with a 
K row. Work 4in. 

Inc one st at each end of 
next and every 10th[10th:8th: 
8th: 8th] row until there are 
85[89:93:97:101] sts. 

Work without shaping until 
sleeve measures 17in or 


required length ending with a 
P row. 


Shape top 

Cast off 8 sts at beg of next 

2 rows. 

Dec one st at beg of every row 
until 39 sts rem. 

Dec one st at each end of 
every row until 27 sts rem. 
Cast off. 


Collar 


Cast on 21[25:29:33:37] sts. 
Work one row moss st as 
given for Back. 
Continue in moss st casting on 
6 sts at beg of next 10 rows 
81[85:89:93:97] sts. 

or :30:32:34] rows 
in moss st. Cast off loosely. 


Cuffs 


Cast on 75[77:79:81:83] sts. 
Work in moss st as for Back 
for 6 rows. 


A Adaptation to make a short sleeved dress 


7th row Moss st 5, K to last 
5 sts, moss st to end. 

8th row Moss st 5, P to last 5 
sts, moss st to end. 

Rep last 2 rows once more. 
11th row Moss st 5, cast off 
3, K to last 5 sts, moss st to 
end. 

12th row Moss st 5, P to last 
5 sts, cast on 3 sts, moss st 5. 
Rep 7th and 8th rows 8 

times more, then rep 11th and 
12th rows once. 

Work 7th and 8th rows twice 
more. 

Work 6 rows moss st. Cast off 
in moss st. 


2nd cuff 

Work as for first cuff to end 
of 10th row. 

11th row Moss st 5, K to last 
8 sts, cast off 3 sts, moss st 5. 
12th row Moss st 5, cast on 
3 sts, P to last 5 sts, moss st 5. 
Rep 7th and 8th rows 8 times 
more, then 11th and 12th 


rows once. 


Rep 7th and 8th rows twice 
more. 


Work 6 rows moss st. Cast off 


in moss st. 


‘Pockets 


Cast on 39 sts. 
Work 10 rows moss st as 

iven for Back. 
11th row Moss st 7, K to 
last 7 sts, moss st to end. 
12th row Moss st 7, P to last 
7 sts, moss st to end. 
Rep last 2 rows 16 times more. 
Work 4 rows moss st. 
49th row Moss st 18, cast off 
3 sts, moss st to end. 
50th row Moss st 18, cast on 
3 sts, moss st to end. 
Work 4 rows in moss st. Cast 
off in moss st. 


To make up 


Press pieces on wrong side 
under a damp cloth with a 
warm iron. 


A Adaptation to make a long sleeved dress and sleeveless jacket 


Join shoulder seams, side 
seams and sleeve seams. 
Press seams. 

Set in sleeves. Sew collar to 
neck edge placing centre of 
cast on sts to centre back of 
neck with ends in centre of 
revers. Sew one cuff to each 
sleeve with buttonhole on 
outer edge. Sew pocket to 
each front above border. 
Sew on buttons to correspond 
with buttonholes. 


Mixing and matching the 
patterns 


By using the basic patterns it 
is possible to adapt the 
garments to simple 


alternatives. 


Dress with long sleeves 
Work the dress as given, 
omitting armbands. 

Using No.10 needles and 
Fontein Crepe 4-ply, work 
sleeves as given for the jacket, 
omitting cuffs. 


Dress with short sleeves 
Using No.10 needles and 
Fontein Crepe 4-ply, cast on 
77 [81 :85:89:93] sts. Work 12 
rOWS moss st. 

Continue in st st beg with a 
K row, inc one st at each end 
of next and every 8th row 
until there are 85 [89:93:97: 
101] sts. 

Work without shaping until 
sleeve measures 5in or 
required length. 

Complete as given for jacket 
sleeve. 


Waistcoat 
Work back, fronts and collar 
as given for jacket, omitting 
sleeves, buttonholes and 
pockets. 
Work the armbands by first 
joining the shoulder seams. 
Using No.10 needles and with 
RS facing, K up 123[127:131: 
135] sts. 
Work 6 rows moss st. Cast off. 
Seam sides. 
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“Plaid crochet 
pullover 
for a man 


Fun to make for someone you 
love—a man's pullover in an 
unusual plaid effect crochet 
stitch with the armholes and 
neckline worked in plain 
double crochet. 


Sizes 

To fit 38[40:42]in chest 

The figures in brackets [] 
refer to the 40 and 42in sizes 
respectively 


Tension for this design 


5 vertical stripes to 2in 


Materials shown here 
Templeton's H and O 
Shetland Fleece 

8 loz balls brown 

6 loz balls camel 

2 loz balls natural 

One No.3:50 (ISR) Aero 
crochet hook 

One No.5:00 (ISR) Aero 
crochet hook 

NB This garment is worked in 
2 stages—the net background 
is worked first and the 
vertical stripes worked in 
afterwards, using yarn double 
throughout. 


Front 


Using No.3-50 hook and single 
camel yarn, work 102[106: 
110] ch. 

1st row Into 6th ch from 
hook work ltr, *1ch, miss 

Ich, ltr in next ch, rep from 

* to end. 

Turn. 49[51 :53] sp. 

2nd row 4ch, miss first tr and 
Ich, *1tr in next tr, Ich, miss 
Ich, rep from * ending with 
ltr in turning ch. 

The 2nd row forms the patt 
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and is rep throughout changing 
colour as required. 


Work 4 rows camel and 2 
rows brown throughout. 
Work without shaping until 
7th camel stripe is complete. 


Shape armholes 

Ist row Miss 2 sp and join 
brown into next tr, 4ch, patt 
over 45[47:49] sp, ending with 
ltr and leaving 2 sp at end 
unworked. Turn. 

2nd row Ss to 2nd tr, 4ch, 
patt over 43[45:47] sp, 
ending with 1tr. Fasten off. 
Turn. 

3rd row Miss first sp and 
rejoin camel into 2nd tr, 4ch, 
patt over 41[43:45] sp. Turn. 
This completes armhole 
shaping and sides are now 
kept straight. 


Shape neck, left side 

1st row 4ch, patt over 20[21: 
22] sp, ending with Itr. 

Turn. 

2nd row 4ch, work in patt to 
end. 

Turn. 

3rd row 4ch, patt over 19[20: 
21] sp, ending with 1tr. 

Turn. 

4th row Using brown, 4ch, 
patt to end. 

Turn. 

Continue dec 1 sp at neck edge 
every alt row until 12 sp rem, 
keeping stripes correct. 

Work without shaping until 
2nd row of 5th camel stripe 
has been completed. Fasten 
off. 


Shape neck, right side 
1st row Miss | sp at centre 
front, join camel into next tr, 
patt to end. 

Turn. 


2nd row 4ch, patt over 19 
[20:21] sp ending with Itr. 
Turn. 


Continue shaping in this way 


until shoulder corresponds 
with other side. Fasten off. 


Back 


Work as given for Front until 
armhole shaping is complete. 
Continue in patt without 
shaping until armholes 
measure same as Front to 
shoulder, ending with 2 rows 
camel. Fasten off. 


Work vertical stripes 


Using No.5:00 hook and 
double camel, begin at base of 
centre Front sp. 

Make a slip loop. Holding 
right side of net ground facing, 
insert hook into loop and 
work with yarn kept at back 
of work (see Crochet Know- 
how chapter 36). Work up to 
top edge keeping work to the 
correct measurement. 

Work other stripes to side 
edges in the following order: 
*2 brown, 1 camel, 1 brown, 
3 natural, 1 brown, 1 camel, 
2 brown, 1 natural, rep from * 
to side edges. 

Work Back in same way. 


To make up 


Darn in all ends. 
Block and press each piece to 
correct size. 


Y Detail of plaid effect stitch 


تھے 


۷ 
M 
N 
Wd 


N 
y 
y 


ZLEZEL: 


Gm 
Ys 
gus 
" » 
anam PAL 
M u 


ecu 
g 


Welt 

Using No.3-50 hook and 
single brown, work 99[103: 
107] de along lower edge of 
Front. 

Ist row Ich, *1dc into next 
dc, rep from * to end. Turn, 
Rep 1st row until welt 
measures 24 in, ending with a 
RS row. 

Finish off. 

Work Back in same way. 
Join shoulder seams. 


Armbands 

Using No.3:50 hook and 
brown, with RS facing work 
118dc evenly around armhole. 
Work in rows of dc as for 
welt for 4 rows more. Finish 
off. 

Work second armhole in same 
way. 


Neckband 

Using No.3:50 hook and 
brown, with RS facing join 
yarn at left shoulder seam. 
Ist row Work 47dc to centre 
Front, 47dc to right shoulder 
seam and 43dc across Back 
neck. 

Work 6 rows dc as given for 
welt dec 1 st at each side of 
centre Front on every row, 
and 1 st at each shoulder seam 
on every RS row only. ° 
Finish off. 

Join neckband seam. 

Sew side seams. 

Press as required. 


Simple yet effective plaid crochet» 
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buckles and 
watchstraps 


“Elegant 


OVAL BUCKLE 
Tappisserie Wool 


063 
0335 
013 dark red 
0897 
085 
037 
019  oxblood red 
0106 lilac 


unworked canvas 


cerise 
orange 


brownish red 
cyclamen 
pink 


ONGNBOABRA 


BUTTERFLY BUCKLE 
Stranded Cotton 


@ 


020 dark red 


010 orange 


Nm 


0360 dark brown 


fe] 


0369 light brown 
0119 blue 
074 pink 
0107 lilac 


063 deep pink 


O 00N" EE 


background 0390 
off white 


ROSEBUD STRAP 

Stranded Cotton 
0264 light green 
0889 olive green 
060 light pink 
064 


background 0267 
bright green 


cerise 


Quick-to-make canvas ac- 
cessories to make you feel 
special or to. work for a 
friend. Two charming motifs 
to wear as belt or shoe 
buckles and two watchstrap 
designs, one striped and one 
patterned with rose-buds. 


Stitches used 

All the designs given in this 
chapter are worked in cross 
stitch on fine mesh canvas. 
Colour key working charts are 
given for the two buckles and 
for the rosebud watch. strap. 
Work the striped watch by 
using the illustration as a guide 
to colours. i 


Oval buckle 


To make the oval buckle mea- 
suring about 2} inches by 2 
inches you will need: 

O Canvas with 10 double 
threads to 1 inch, 6 inches 
square 

O Anchor Tapisserie Wool in 
the following colours (1 
skein of each): cerise 063; 
orange 0335; dark red 013; 
brownish red 0897; cycla- 
men 085; pink 037; ox- 
blood red 019; lilac 0106 

O Small piece strong card- 
board 

O Small piece foam plastic 4 
inch thick : 


Y Butterfly buckle motif for a preity shoe 


O Small piece lining fabric 
O Tapestry needle No. 18 


To make 
Work the design in cross stitch 
from the chart and complete 
the buckle in the same way as 
instructed for the 
buckle. 


Butterfly shoe buckle 


To make the butterfly buckle, 
measuring about 23 inches by 
2% inches, you will need: 

O Double weave canvas with 
14 double threads to 1 
inch, 6 inches square 

Small piece strong card- 
board 

Small piece foam plastic # 
inch thick 

Small piece lining fabric 
Tapestry needle No.24 
Anchor Stranded Cotton 1 
skein each in the following 
colours: dark red 020; 
orange 010; dark brown 
0360; light brown 0369; 
blue 0119; pink 074; lilac 
0107; deep pink 063; back- 
ground worked in off white 
0390 


mer dobra. 


To make 

Using four strands of cotton in 
the needle work the design in 
cross stitch from the chart. 
When the work is completed, 


y Watchstraps, 


butterfly 


stretch the canvas. Cut a piece 
of cardboard slightly smaller 
than the area of worked can- 
vas. Glue a piece of foam plas- 
tic to the card and trim it to 
the shape of the card. Stretch 
the canvas work centrally over 
the cardboard and lace firmly 
in place using strong cotton. 
Cover the back of the buckle 
neatly with a piece of lining 
cut to the same shape as the 
buckle with edges turned in. 


Watch straps 


To make the watch straps you 

will need: 

For Rosebud strap: 

D Single weave canvas with 
18 threads to 1 inch 

O Anchor Stranded Cotton— 
one skein each in the follow- 
ing colours: light green 
0264; olive green 0889; 
light pink 060; cerise 064; 
the background is bright 
green 0267 

For striped strap: 

O Canvas with 10 double 
threads to 1 inch 

O Anchor Tapisserie Wool— 
one skein each in the follow- 
ing colours: dark red 019; 
deep pink 063; and cycla- 
men 085 

For both straps: 

O Ribbon or lining fabric to 
neaten back of strap 


striped and patterned with rosebuds 
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“Embroidery 
on towelling 
fabrics 


Embroidery is a popular way of decorating household linen, 
and now that towelling fabrics can be purchased in a wide 
variety of colours making and embroidering ones own towels 
and matching bathmats can add a pleasing touch of individual- 
ity to bathroom decorating schemes. This chapter deals with 
the stitches and techniques used for embroidering towelling 
fabrics, both for household linen and for fashion garments, 
and gives a simple yet effective flower motif to be worked on 
handmade or bought towel sets. 


Embroidery designs for towelling fabrics 

Because of the nature of the fabric, designs used for appliqué 
and embroidery on towelling need to be built up of fairly simple, 
bold shapes. Fine lines and small shapes will simply disappear into 
the pile of the fabric. When embroidering hand and bath towels, 
the placing of designs is important. Towels are inclined to be 
uncomfortable to use if embroidery is placed in the central area, 
but obviously the design should be visible when the towel is hung 
over a rail, or from a hook. The best position for embroidery is 
therefore on the border, or on the corners of towels. 


Uses of embroidery and appliqué on towelling 

Towelling has become a popular fashion fabric and is used for a 
variety of items—beach bags, beach wear, infants clothing, bath 
robes, curtains, and dresses and shirts. All these items can be made 
more attractive and given a personal individuality by the addition 
of embroidery or appliqué decoration or a combination of both. 
Applied braids and ribbons are a most effective method of decora- 
ting towelling fabrics, and these can be sewn on by hand or machine 
and made more interesting by combining embroidery with them. 
Use braids and ribbons in bright, colour fast shades, in plain 
colours, or choose those with patterns either printed or woven into 
them. Velvet ribbon should be avoided because it does not launder 
well. 


Transferring designs onto towelling 

The rough surface texture of towelling fabrics makes it impossible 
to use transfers. The best method of transferring designs onto 
towelling is the trace and tack method described in Embroidery 
chapter 55. 


Embroidery on towelling 

Hand embroidery is the best method to use, though machine 
embroidery can be most effective provided the machine stitching 
does not create too hard a texture on the fabric. This can occur 
very easily because it is necessary to allow the machine stitches to 
pile up closely to cover the area sufficiently for the embroidery to 
predominate over the texture of the fabric. In hand embroidery, 
use stitches which cover the fabric easily and smoothly. Satin 
stitch, chain stitch and its variations, and blanket stitch are the 
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À Make a matching bath mat by embroidering one extra towel with the 
same motif. Stitch the embroidered towel onto an old towel with a thin 
sheet of plastic foam between the layers. Close the end with slip stitches. 


best stitches to use as they lie on the surface of the fabric. Experi- 
ment with other stitches, but try them out first on a scrap of the 
fabric to see if they stand out sufficiently from the texture of the 
towelling. Avoid making embroidery stitches too long or they will 
catch in use and in laundering, 4 inch is as long as a stitch can 
safely be made. Standed cotton, soft embroidery cotton or coton 
a broder are suitable yarns for embroidery on towelling. The flower 
motifs embroidered on the towels and bath mat shown in this 
chapter have been worked entirely in satin stitch using soft 
embroidery cotton. The contrasting border is of fine cotton applied 
to the towelling by hand using a small slip stitch. 


“Patterning 
beads on the 
Jackets 


This chapter details the 
beaded patterning on the 
macramé jacket started in 
the previous chapter. 


Working the pattern 

On all the pieces, the pattern 
begins at the bottom of the 
armhole shaping where the 
coloured line is drawn. The 
pattern is positioned outwards 
from the centre front on the 
fronts, the centre back on the 


“Macramé 


back and from the centre line 
of each sleeve. 

It is easier to see the pattern 
if the beads are first pinned 
in position over the pattern 
piece on the board and thread- 
ed in as the work progresses. 
The pattern begins at the top 
with points, one bead at the 
apex, then two beads and then 
a row of beads alternated with 
flat knots, and then a complete 
row of beads only. 


y A charming example of macramé used to its fullest potential 


A The method of threading the beads horizontally into the work 


Y The completely beaded row is threaded horizontally and vertically 


The beads are threaded hori- 
zontally, except on the row 
which is beads only, and these 
are threaded alternately verti- 
cally and horizontally. 

Under this there are two rows 
of double beading and then the 
pattern is worked to form an 
uneven edge before the fringe. 


Completing the fronts 
When the right front is comple- 
ted, leave the threads hanging 
and take the whole piece and 
the pattern paper off the board. 
Sellotape the left front pattern 
onto the board and work as 
before, making sure both sides 
match. 


Working the back 

The back is worked on the 
same principle as the fronts, 
Sellotaping the pattern onto 
the board and pinning a 
crochet chain round the side 
and top edges with a three 
inch surplus at each end. 


Set the doubled threads on at 


the shoulder seams and work 
round the neck shaping, adding 
new threads as required. Where 
the knotting meets at the cen- 
tre back it may be necessary to 
make slight adjustments to the 
distance between the knots. 
Begin patterning at armhole 
level as before. 


Working the sleeves 

Work the sleeves from the top, 
increasing as before and plac- 
ing the pattern centrally. 


To make up the jacket 
Crochet or overcast the pieces 
together. Work double crochet 
all round the neck and front 
edges to strengthen, at the 
same time working chain loops 
down the right front edge for 
buttonholes. Stitch beads to 
correspond down the left front 
for buttons. 

Finally trim the fringe and 
secure, fasten off crochet chain. 


Y The formation of the uneven edge worked before the fringing 
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“Babys d 


sleeping bag Sew special 


Here is an easy-to-make sleeping bag for a baby of up to about 
6 months old. The pattern is on the graph opposite. 

The bag has a hood, although you could make it without, and 
is made in a soft furry fabric with a soft washable lining. 
It is ideal for night time or pram wear. 


Requirements 

O à yard 54 inch wide Courtelle fleece or a soft Courtelle, Acrilan 
or nylon fur fabric 

O 14 yards 36 inch wide flannelette, winceyette or brushed nylon, 

for the lining 

O 13 yards 2 inch wide nylon satin ribbon 

O 12 inch nylon zip 

Graph paper with 1 inch squares, for the pattern 


Ei 


Making the pattern 

The squares on the pattern graph represent 1 inch squares and the 
pattern does not include seam allowance. 

Make patterns to scale for the bag and the hood on graph paper. 


Cutting out 

Following the layouts cut out a body and hood from both fur and 
lining fabric, adding 4 inch seam allowance all round. 

Mark round the pattern pieces with tailor’s tacks. 


Y Make this furry-soft sleeping bag—to bag a sleepy baby in! 
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layout for 54"wide fabric 


FOLD 
CENTRE BACK 


layout for 36"wide lining fabric 
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graph pattern for 
baby's sleeping bag 


scale: one inch squares 
seam allowance 
not included in pattern 


CENTRE FRONT 


A1. Snipping through the tailor's tacks 
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Y 3. Pinning the shoulder-seams of the bag 
I 


Making up 

Separate the layers of fabric, 
snipping through the tailor's 
tacks (figure 1). 

Pin and stitch the darts and 
Centre Back seam in the hood 
and hood lining (figure 2). 
Pin and stitch the shoulder- 
seams of the bag and bag lining 
(figure 3). 

Pin and stitch the hood to the 
neck edge of the bag on both 
bag and bag lining (figure 4). 
Pin, tack and stitch the lower 
edge of both bag and lining, 
leaving 2 inches open to each 
side of the Centre Front (figure 
5). 
Pin the lining inside the bag, 


with wrong sides facing, and 
loosely tack together along the 
neck-seams. 

Pin and tack the front edges of 
the bag and bag lining together 
along the Centre Front line 
(figure 6). 

Pin and stitch one edge of the 
ribbon to the right side of the 
lined bag along the front 
opening and hood edges. Place 
the ribbon edge 1 inch from 
the seam line and stitch close 
to the edge (figure 7). 

Turn the bag to the wrong side 
and, working from this side, 
tack and stitch the ribbon to- 
gether from the lower edge up 
to the zip opening, stitching 


42. Pinning the darts in the hood 
Y 4. Pinning the hood to the neck edge of the bag 


through the centre of the ribbon 
(figure 8). 

Trim off the seam allowance 
all round the front edge. 

To bind the edges of the open- 
ing, fold the ribbon 1 inch to 
the wrong side and hand-fell 
in place (figure 9). Slip stitch 
the opening along the bottom of 
the bag to close. 

Tack the zip into the opening 
and back stitch firmly in place, 
sewing through the inside rib- 
bon, lining and fur fabric, 
but not through the outside 
layer of ribbon. Neaten the top 
ends securely and hand-fell 
the edges of the zip to the rib- 
bon (figure 10). 
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۸ 5. Tacking the lower edge of the bag û 6. Pinning the bag and bag lining together along the Centre Front 


A 7. Pinning the ribbon round the opening 18. Tacking the ribbon together through the centre 
19. The ribbon binding ready for hand-felling Y 10. Hand-felling the zip edges in place 
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Furnishing 
Fashion 


little engine 


This happy little engine and 
coach makes a charming 
design for simple appliqué, 
or alternatively, embroider 
the motif in outline stitches. 
Some more ideas for using 
the design are featured in 
the next Fashion Flair. 


1. Make a gay and practical 

place mat for a child in 

brightly-embroidered linen. | | 
2. An amusing idea for a | 
nursery window pelmet and | 
curtain border. 

3. The trace off design for the 

engine, and the coach is 

in the next chapter. 
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Cutting 
down on 
making up 


Tops for babies are fun to 
knit, especially when they 
are designed all-in-one with 
the minimum of making up. 
They have the added ad- 
vantage of being less bulky 
too, and feel much more com- 
fortable to wear. 


Two-colour jacket 


Size 

To fit 20in chest 

Length at centre back, 1lin 
Sleeve seam, 6in 


Tension for this design 
7 sts and 9 rows to lin 


over st st, worked on No.10 
needles 


Materials shown here 
Wendy 4-ply 

2 balls main shade, A 

1 ball contrast, B 

One No.10 Aero Twin-Pin 
One No.11 Aero Twin-Pin 
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y The all-in-one pinned flat before finishing off 


5 small buttons 
One large stitch holder 


Back 


Using No.11 Twin-Pin and 
A, cast on 77 sts. Work in 
rows. 

**1st row Kl tbl, *P1, Kl 


tbl, rep from * to end. 

2nd row PI, *K1 tbl, Pl, 
rep from to end. 

Rep Ist and 2nd rows 5 times 
more.** 

Change to No.10 Twin-Pin 
and st st, beg with a K row. 
Work 44 rows. 

Leave sts on holder. 


Right front 


Using No.11 Twin-Pin and A, 
cast on 35 sts. Work in rows. 
Work from ** to ** as given 
for Back. 

Change to No.10 Twin-Pin 
and patt, working in rows. 


Ist row (RS) K4 B, K31 A. 
2nd row P31 A, P4B. 


3rd row As Ist. 


4th row P28 A, P7 B. 


5th row K7 B, K28 A. 

6th row As 4th. 

7th row K10 B, K25 A. 

8th row P25 A, PIO B. 

9th row As 7th. 

10th row P22 A, P13 B. 
11th row K13 B, K22 A. 
12th row As 10th. 

13th row K16 B, K19 A. 
14th row P19 A, P16 B. 
15th row As 13th. 

16th row P16 A, P19 B. 
17th row K19 B, K16 A. 
18th row As 16th. 

Rep 13th to 18th rows 4 times 
more, then 13th and 14th 
rows once more. Leave sts on 


holder. 
Left front 


Work to correspond with 
Right front, reversing patt. 


Sleeves 


Using No.11 Twin-Pin and A, 
cast on 41 sts. Work in rows. 
Work from ** to ** as given 
for Back. 

Change to No.10 Twin-Pin. 
Continue in st st working in 
rows, beg with a K row, inc 
one st at each end of 5th and 
every following 6th row until 
there are 55 sts. 

P 1 row. Leave sts on holder. 
Work second sleeve in the 
same way. 


Yoke 


Using No.10 Twin-Pin work 
stitches for yoke. 

1st row From Right front 
K16 B, using A K18, K tog 
last st of Front and first st of 
first Sleeve, K53 across Sleeve, 
K tog last st of Sleeve and 
first st of Back, K 75 across 
Back, K tog last st of Back and 
first st of second Sleeve, K53 
across Sleeve, K tog last st of 
sleeve with first st of left 
Front, K18, K16 B. 


row P19 B, using A P13, 
P2 tog, P to last 34 sts, P2 
tog, P13, P19 B. 


3rd row K19 B, using A K12, 
K2 tog, K1, sl 1, K1, psso, 
K49, K2 tog, Kl, sl 1, Kl, 


psso, K71, K2 tog, Kl, sl 1, 
Kl, psso, K49, K2 tog, Kl, 
sl 1, Kl, psso, K12, K19 B. 
row P19 B, using A P11, 
P2 tog, P to last 32 sts, P2 
tog, P11, P19 B. 
5th row K16B, [K3A, K3B] 
twice, with A K1, K2 tog, Kl, 
sl 1, Kl, psso, [K3B, K3A] 7 
times, K3B, with A K1, K2 
tog, Kl, sl 1, K1, psso, [K3B, 
K3A] 11 times, K3B, with A 
K2 tog, Kl, sl 1, Kl, psso, Kl 
[K3B, K3A] 7 times, K3B, 
with A K1, K2 tog, Kl, sl 1, 
Kl, psso, Kl, [K3B, K3A] 
twice, K16B. 
The next 2 rows are worked 
keeping the colours correct, 
then it is completed in B. 
Continue using B only and 
dec at raglans on every K row. 
Work until 24 rows have been 
completed using B only. 


Shape neck 

Keeping raglan shaping 
correct, shape neck by casting 
off 3 sts at beg of next 2 rows, 
2 sts at beg of next 4 rows, 
one st at beg of next 6 rows. 
Cast off rem sts. 


Neckband 


Using No.11 Twin-Pin and A, 
with RS facing, K up 67 sts 
around neck edge. 

lst row Kl tbl, *P1, Kl tbl, 
rep from * to end. 

2nd row Pl, *K1 tbl, Pl, 

rep from * to end. 

Rep Ist and 2nd rows 3 times 


more. Leave sts on holder. 


Right front band 


Using No.11 Twin-Pin and A, 

with RS facing K up 92 sts, 

along right Front edge and 
neckband. 

Ist row *Pl, K1 tbl, rep 

from * to end. 

Rep 1st row 7 times more. 

Leave sts on holder. 


Left front band 


Using No.11 Twin-Pin and A, 
with RS facing K up 92 sts 
along left Front edge and 
neckband. 

Ist row *K1 tbl, Pl, rep 
from * to end. 

Rep Ist row twice more. 


Work buttonholes 

1st row Rib 4, *turn and 
work 3 rows on these sts. 
Break yarn and leave sts on 
holder. 

Rejoin yarn to next st, *rib 
21, rep from * to *. Work 3 
more groups of 21 sts in this 
way. 

Rejoin yarn to last 4 sts and 
work 4 rows. 

With RS facing, rejoin yarn 
and work 2 rows on all sts. 


Edging 

Using No.11 Twin-Pin and A, 
with RS facing slip sts from 
right Front onto Twin-Pin, 
pick up 8 loops along neck 
edge of Front band, slip neck 
sts onto Twin-Pin, pick up 

8 loops from top of left Front 
edge and slip rem right Front 
stitches onto Twin-Pin. 

With RS facing, join A to 
first st. 

Ist row Kl, *yfwd, sl 1, ybk, 
Kl, rep from * to end. 

2nd row Yfwd, sl 1,ybk, * KI, 
yfwd, sl 1, ybk, rep from * to 
end. 

Rep Ist and 2nd rows twice 
more. 

Cast off stitches as given for 
invisible casting off (see 
Knitting Know-how chapter 
6). 


To make up 


Press on the wrong side under 
a damp cloth using a warm 
iron. 

Join side and sleeve seams. 
Sew on buttons to correspond 
with buttonholes. 


AS 


Lace yoked top 


Sizes 

To fit 20[223]in chest 
Length at centre back, 11 
[12 Jin 

Sleeve seam 7 [73 Jin 

The figures in brackets [] 
refer to the 223in size only 


Tension for this design 
7 sts and 9 rows to lin 


over st st worked on No.11 
needles 
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1 Baby top with a lacy yoke 


Materials shown here 
Sirdar Baby Courtelle 4-ply 
4[5] balls 

One pair No.11 needles 

2 buttons 

lyd narrow ribbon 

One large stitch holder 


Front 


Using No.11 needles cast on 
107[117] sts. 

K 4 rows. P 1 row. 
Continue in patt. 

1st row (RS) *P7. Kl, Pl, 


Kl, rep from * to last 7 sts, P7. 
row , 1, 1, , 

rep from * to last 7 sts, K7. 

3d and 4th rows As Ist and 


6th row K. 

7th row P2, *Kl, Pl, Kl, 

P7, rep from * to last 5 sts, 

Kl, Pl, Kl, P2. 

8th row K2, *P1, Kl, Pl, 

K7, rep from * to last 5 sts, 

P1, Kl, Pl, K2. 

9th and 10th rows As 7th 

and 8th. 

11th and 12th rows As 5th 

and 6th. 

These 12 rows form the patt. . 
ep these 12 rows 4[5] times 

more, then for 1st size only 

work Ist to 6th rows once more. 


Shape armholes 

**Cast off 5[6] sts at beg of 
next 2 rows. 

Dec one st at beg only of next 


8 rows. ** 89[97] sts. 
Leave sts on holder. 


Back 


Work as for Front until 48 
patt rows have been worked. 


Divide for back opening 

1st row Patt 54[59] sts, turn 

and cast on 2 sts for 

facing. 

2nd row K3, = to end. 
ork without further shaping 

keeping 3 garter st edge at 

centre back until 5[6] patts 

have been worked from cast 

on edge. 

For Ist size only work 6 rows 

more in patt. 


Shape right armhole 

lst row Cast off 5[6] sts, patt 

to last 3 sts, K3. 

2nd row K3, patt to end. — 

3rd row Dec one st, patt to 

last 3 sts, K3. 

Rep last 2 rows 3 times more. 

47[51] sts. 

Work I row. Leave sts on 

holder. 

Rejoin yarn at opening to rem 

sts and cast on 3 sts for 

underlap. 

1st row K3, patt to end. 

Work on these sts until 516] 
atts have been worked. 

Work 7[1] rows more in patt. 


Shape left armhole 
1st row Cast off 5[6] sts, 

att to last 3 sts, K3. 
ET TET 

row Dec one st, patt to 

last 3 sts, K3. 
Rep last 2 rows 3 times more. 
45[49] sts. 
Leave sts on holder. 


Sleeves 


Using No.11 needles cast on 
48[58] sts. 
Work K1, Pl rib for 12 rows. 
c row Ri , “inc in 
next st, rib 4[5], rep from * to 
end. داد‎ 
ontinue in patt as given for 
Front until 48[54] rows have 
been worked. 


Shape top 

Work as for Front armhole 
from ** to **, 39[47] sts. 
Leave sts on holder. 


Yoke 


Using No.11 needles, join all 
the pieces together as follows: 
join yarn at left side of Back 
opening, K3, P across 44[48] 
sts, P39[47] sts from first Á 
Sleeve, P89[97] from Front, 
P39[47] sts from second 
Sleeve, P44 [48] from right 
Back, K last 3 sts. 261 [290] sts. 
Ist row (WS) K5[3], *K2 
tog, K1 rep from * to last 7[5] 
sts, K2 tog, K5[3]. 177[195] 
sts. 

Keeping 3 sts at each end in 
g st, work 2 rows Kl, Pl rib. 
4th row K3, *P1, P2 tog, 

rep from * to last 3 sts, K3. 
120[132] sts. 

5th row K. 

6th row K3, *K into 2nd st 
on left hand needle then into 
first st—called twist 2—, 
yfwd, K2 tog, rep from * to 
last 5 sts, twist 2, K3. 

7th row K3, *P2, yrn, P2 
tog, rep from * to last 5 sts, 
P2, K3. 

Rep last 2 rows 3 [5] times more. 
Next row K3, *K2 tog tbl, 
yfwd, K2 tog, rep from * to 
last 5 sts, K2 tog tbl, K3. 
Next row K3, *Pl, yrn, P2 
tog, rep from * to last 4 sts, 
PIES: 

Next row K3, *K1 tbl, yfwd, 
K2 tog, rep from * to last 

4 sts, K1 tbl, K3. 


Rep last 2 rows once more. 
Next row K. 


Make ribbon holes 

1st row K5 *yfwd, K2 tog, 
K2, rep from * to last 2[3] 
sts, K to end. 

2nd and 3rd rows K. 
Cast off knitwise. 


To make up 


DO NOT PRESS 

Join side, sleeve and underarm 
seams. 

Turn under 3 garter st edge 
on right side of Back opening 


° and slip stitch in place, 


catching in the left underlap 
at the bottom edge. 

Make 2 button loops on this 
hem, one at neck and one at 
yoke lower edge. Sew on 
buttons to correspond. 
Thread ribbon through 
slotting to tie at back of neck. 
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Colourful 
5101-100 
to crochet 


On this cosy ski-top with its 
snug hood the effective over- 
lapping colours are achieved 
by varying the depth of the 
stitches. 


Sizes 

To fit 34[36:38 Jin bust 
Length at centre back, 304 
[304:303 Jin 

Sleeve seam, 17in adjustable 
The figures in brackets [] 
refer to the 36 and 38in sizes 
respectively 


Tension for this design 
7 sts to 2in worked over 


patt with No.4-50 hook 


Materials shown here 
Pingouin Super 
7[8:8] 50grm balls A, orange 
7[8:8] 50grm balls B, green 
7[8:8] 50grm balls C, purple 
One No.4-50 (ISR) Aero 

, crochet hook 


Back 


Using No.4-50 hook and A, 
work 68[72:76]ch. 

1st row Into 2nd ch from 
hook work 1dc, 1dc into next 
ch[ldc into each of next Sch: 
106 into each of next 5ch], 
*]tr into each of next 7ch, 
ldc into each of next 7ch, rep 
from * ending last rep 1dc 
into each of next 2[4:6] ch. 
Turn. 

2nd row Using B, Ich, Idc 
into next dc [1dc into each of 
next 3dc:1dc into each of next 
5dc], *1tr into each of next 7tr, 
ldc into each of next 7dc, rep 
from * ending last rep 1dc 
into each of next 2[4:6]dc. 
Turn. 
3rd row Using C, 3ch, 1tr 
into next dc[ltr into each of 
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“Basic 
‘Wardrobe 


Crochet 


next 3dc:ltr into each of next 
5dc], *ldc into each of next 
7tr, ltr into each of next 7dc, 
rep from * end last rep ltr into 
each of next 2[4:6]dc. Turn. 
4th row Using A, Sch, Itr into 
next tr[ltr into each of next 
3tr:1tr into each of next 5tr], 
*1dc into each of next 7dc, 

ltr into each of next 7tr, rep 
from * ending last rep ltr into 
each of next 2[4:6]tr. Turn. 

5th row Using B, Ich, 1dc 

into next trfldc into each of 
next 3tr:ldc into each of next 
5tr], *1tr into each of next 
7dc, 106 into each of next 7tr, 
rep from * end last rep 1dc into 
each of next 2[4:6]tr. Turn. 
6th row Using C, Ich, 
next de[ldc into each of next 
3dc:1dc into each of next 5dc], 
*ltr into each of next 7tr, 

Idc into each of next 7dc, rep 
from * ending last rep 1dc into 
each of next 2[4:6]dc. Turn. 
Rep 3rd to 6th rows [ 
throughout rep colours in 
sequences as set. Work until 
6in from lower edge. 


. Keeping continuity of patt 


correct, dec one st at each side 
of next row. 

Work until 12in from lower 
edge. 

Dec one st at each end of 
next row. 

Work without shaping until 
work measures 22in from 
lower edge ending with a WS 
row. 


Shape armholes 

1st row Ss over 3[4:5] sts, 
patt to last 3[4:5] sts. Turn. 
2nd row Ss over 2 sts, patt to 
last 2 sts. Turn. 

3rd row Ss over 1st patt to 
last st. Turn. 

4th row As 3rd. 


cinto 


Work without shaping until 
armholes measure 73 [8:83]in 
ending with a WS row. 


Shape shoulders 

1st row Ss over 5[6:7] sts, 
patt to last 5[6:7] sts. Turn. 
2nd row Ss over 5 sts, patt to 
last 5 sts. Turn. 

3rd row As 2nd. Finish off. 


Front 


Work as for Back until work 
measures Sin from lower edge, 
ending with a WS row. 


Divide for Front opening 
1st row Patt 30[32 :34] sts. 
Turn. 

Work on these sts for left 
Front. 

Keeping patt correct, dec one 
st at side when work measures 
6in and 12in. 

Work until same length as 
Back to armhole ending with a 
WS row. 


Shape armhole 

1st row Ss over 3[4:5] sts 
patt to end. Turn. 

2nd row Patt to last 2 sts. 
Turn. 

3rd row Ss over one st, patt 
to end. Turn. 

4th row Patt to last st. Turn. 
Work without shaping until 
armhole measures 51 [6:63 Jin, 
ending at centre Front. 


Shape neck 

Ist row Ss over 5 sts, patt to 
nd. Former eA I 
2nd row Patt to last 2 sts. 
Turn. 

3rd row Ss over one st, patt 
to end. Turn. 

4th row Patt to.last st. Turn. 
Work without further shaping 
until armhole measures same 
as Back to shoulder ending at 
armhole edge. 


Shape shoulder 
1st row Ss over 5[6:7] sts, 

att to end. Turn. 
2nd row Patt to last 5 sts. 
Turn. 
3rd row Ss over 5 sts, patt to 
end. Finish off. 
With right side of work facing, 
rejoin yarn to last 30[32:34] 
sts—6 sts are left unworked 
for centre front opening. Work 


to correspond with left Front. 


Sleeves 


Using No.4:50 hook and A, 
work 34[36:38] ch. 

1st row Into 2nd ch from hook 
work 1dc, 106 into each of 
next 2[3:4]ch, *1tr into each 
of next 7ch, 1dc into each of 
next 7ch, rep from * to last 
3[4:5]ch, 1tr into each ch. 
2nd row Using B, 3ch, 1tr 
into each of next 2[3:4]tr, 
*]dc into each of next 7dc, 
ltr into each of next 7tr, rep 
from * to last 3[4:5]dc, 1dc 


into each dc. 

Continue, keeping patt correct, 
inc one st at each end of 5th 
and every following 4th row 
until there are 52[56:60] sts. 
Work without shaping until 
Sleeve measures 17in or 
required length, ending with a 
WS row. 


Shape top 
1st row Ss over 3[4:5] sts, 


patt to last 3[4:5] sts. Turn. 
2nd row Ss over 3 sts, patt to 


last 3 sts. Turn. 


Y A ES سح‎ 


3rd row As 2nd. 


CAM Ale A 


4th row As 2nd. 


5th row Ss over 2 sts, patt to 
last 2 sts. Turn. 

6th row As 5th. 

Rep 5th row 3 times more. 


Finish off. 


Hood 


Using No.4:50 hook and A, 
work 14ch. 

1st row Into 2nd ch from 
hook work و106‎ 1dc into each 
of next 6ch, 1tr into each of 
rem ch. Turn. 

Continue in patt, inc at end of 
next and following alt rows 

9 sts 7 times and one st 7 


times. 

Work until hood measures 
194in then dec at same edge 
on alt rows one st 7 times and 
2 sts 7 times. Finish off. 


Front edging 


Using No. 4:50 hook and B, 
and with RS facing, work 
71[73:75]dc along centre 
Front edge from neck to 
lower edge of opening. 

Work 1 row using A. 

Work 1 row using B. 

Work other side of opening to 
correspond. 


Hood edging 


Work as for centre front along 
straight edge of hood. 


To make up 


Join side, shoulder and sleeve 
seams. 

Set in Sleeves. 

Fold hood in half and seam 
back. Sew to neck edge. 
Using No.4:50 hook and C, 
work length of chain. Thread 
through Front edges and tie 
at neck edge. 

Press lightly if required. 
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c All dressed 
up in 
diamonds 


Work. this beautiful triang- 
ular shawl, with its pattern 
of alternating large and small 
diamonds, finished with a 
deep looped fringe. 


Size 

Shawl measures about 50in 
from centre point across 
centre of work to straight 
edge, excluding fringe 


Tension for this design 
1 large diamond measures 


about 3$in across centre 


Materials shown here 
Pingouin Age d'Or 

8 50grm balls 

One No.4:50 (ISR) Aero 
crochet hook 

One No.2:00 (ISR) Aero 
crochet hook 

One piece of card 8in long by 
54in deep 


Shawl 


Begin at centre back point 
and work towards longest 
edge. 

Using No.4:50 hook, work Ich. 
1st row Sch, into first ch 
worked (yrh, insert hook into 
ch, yrh and draw through 
loop, yrh and draw through 

2 loops) 5 times, yrh and draw 
through all loops on hook— 
called 1cl—, 2ch, 1cl in same 
st. 

2nd row 3ch, Icl in top of 
edge cl of previous row, 2ch, 
lcl between 2cl of previous . 
row, 2ch, Icl in top of 


edge cl. 
3rd row Sch, Icl in edge st 
(the first and last clusters are 


always worked into the top of 
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cl on previous row, the other 
cl being worked into spaces), 
5ch, 1cl before centre cl, 2ch, 
lcl after centre cl, ich, 1 edge 
cl. 

4th row 3ch, 1 edge cl, 5ch, 
1de in next sp, 5ch, lcl 
between 2cl, 5ch, 1dc in next 
sp, 5ch, 1 edge cl. 

5th row 3ch, 1 edge cl, 2ch, 
Icl, 5ch, 1dc in next sp, 5ch, 
1de in next sp, 5ch, 1cl, 2ch, 


1 edge cl. 
6th row 3ch, 1 edge cl, (5ch, 


Icl, 5ch, 106 in next sp) twice 
5ch, 1cl, 5ch, 1 edge cl. 
7th row Sch, Icl, Sch, Idc in 
next sp, Sch, 106 in next sp, 
5ch, 1cl, 2 ch, 1 cl, 5ch, 1dc, 
Sch; Idc; 5ch, Icl. 
8th row Sch, lcl, 2ch, Icl, 
Sch, Ide, Sch, Icl, 2ch, Icl, 
2ch, 1cl, Sch, 1dc, Sch, Icl, 
2ch, Icl. 
9th row 3ch, 1cl, (2ch, 1cl, 
5ch, Idc, Sch, 1dc, Sch, 1cl) 
twice, 2ch, Icl. 
10th row 3ch, 1cl, (5ch, 1cl, 
5ch, 1dc) 4 times, 5ch, 1cl, 
5ch, Icl. 
11th row Sch, 1cl, (Sch, 1dc, 
5ch, Ide, 5ch, Icl, 2ch, 1cl) 
twice, 5ch, 1dc, 5ch, 1dc, Sch, 
Icl. 
12th row 3ch, 1cl, (Sch, 1dc, 
5ch, Icl) 6 times. 
13th row 3ch, Icl, (Sch, و106‎ 
5ch, Icl, 2ch, Icl, Sch, 1dc) 
3 times, Sch, lcl. 

row 3ch, lcl, (Sch, و106‎ 
5ch, 1cl, 2ch, Icl, 2ch, 1cl) 
3 times, 5ch, 1dc, 5ch, Icl. 
15th row As llth, rep sts in 
brackets 3 times. 
16th row As 12th, rep sts in 
brackets 8 times. 
17th row As 13th, rep sts in 
brackets 4 times, 
18th row As 10th, rep sts in 
brackets 8 times. 


Continue working in this way 
alternating diamonds with cl of 
4 between diamonds with cl of 
9; 

Work until 34 diamonds have 
been completed counting from 
point. Keeping diamond with 
large cluster correct, work 1 
repeat replacing small clusters 
with large ones, then continue 
as before. 

Work until there are 11 
complete diamonds then work 
half diamond until there are 
3cl in the diamond. 

Work 1 row dc round edge, 
working 5dc in 5ch loops and 
3dc in 2ch gon 

Next row *3ch, miss 1dc, 6 
in next de, rep from * around 
all edges. 


Complete by working fringe 
on 2 sides only, working loops 
round cardboard strip (see 
Crochet Know-how chapter 
58). 

Y Detail of the shawl opposite 
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Quilting 
an evening 


handbag 


Nowadays, quilting is used both for bedcovers and as a 
decoration on clothing and accessories. This chapter gives the 
know-how for quilting, and an evening bag to make. 


Materials 

The materials for quilting consist of backing, a layer of wadding 
and a top fabric. The backing can either be of the same fabric as 
the top layer or a contrast in both colour and texture. A dull sur- 
faced fabric is better for backing if for a bed or cot cover because it 
prevents the quilt from slipping. Light to medium weight fabrics 
such as cotton, linen, satin or silk can be used for quilting. Ori- 
ginally, quilts were padded with carded sheeps wool, and later with 
cotton wool. Today, muslin-backed nylon wadding, available by 
the yard, is ideal; it is easy to handle, washes well and retains its 
‘spring’. Domett, a wool and cotton mixture fabric, is ideal for 
padding quilted garments where lightness and warmth are re- 
quired. Surgical cotton wool or cotton wool wadding should never 
be used. It is treated to make it absorbent and tends to take in 
dampness from the atmosphere. 


Setting up work in a frame 

It is possible to quilt very small pieces in the hand, but it is gen- 
erally advisable to quilt with the work stretched on a slate frame. 
Apply the design onto the right side of the top fabric to be quilted. 
The bottom layer is then set up first in the frame as instructed 
in Embroidery Chapter 16. Stretch the bottom layer taut ready 
for working and place the wadding smoothly over it. The top 
fabric is then placed in position and all three layers are tacked 
together firmly ready for the design to be stitched. All the work is 
carried out from one side of the frame, and the work should not be 
turned as this can cause cockling in the quilting. 


Stitches and working method 

The traditional wadded quilt is sewn with an evenly spaced running 
stitch, One hand is held under the work to receive the needle as 
it is stabbed through the layers of fabric, and the same hand passes 
it back to the right side of the work on the line of the design. 
Several needles are used at once, each one following a line of the 
design, and each needle worked a little way forward at a time to 
maintain tension and smoothness of work. The stitches and the 
spaces between them must look the same on both sides of the quilt, 
for reversability is a characteristic feature of wadded quilting. 


Transfer and tracing method 

There are several methods of marking designs onto fabric to be 
quilted. A commercial transfer, or the dressmakers carbon paper 
method, can be used, but as the design is usually applied to the 
right side of the fabric and worked in running stitch the design 
lines are not completely covered, and will remain visible until the 
quilting is washed. 
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Needle marking method 

Marking designs for quilting with a needle gives a more clearly 
defined line on which to work. Tailors chalk can be used but tends 
to smudge unless it is kept very sharp during use. With the needle 
marking method, the design can be applied to the fabric before it 
is set up in the frame, or bit by bit as the work is in progress. It 
depends on the workers preference as to which method is chosen. 
For the needle marking method, the pattern shapes of the design 
are cut as templates of stiff paper or cardboard. Or, alternatively, 
simple patterns can be marked directly onto the fabric using a 
ruler, coins, drinking glasses or saucepan lids as templates. The 
main outlines of the shapes are drawn round the template using the 
point of a large, thick needle such as a tapestry needle. If the design 
is to be marked out before framing, lay the top fabric over a piece of 
thick fabric, such as felt, on the kitchen table and mark the out- 
lines by drawing firmly round the templates, holding the needle at a 
slant so that it does not catch or tear the fabric. It is better, how- 
ever, to mark the design in sections whilst working. 


Quilted evening handbag 


Materials you will need: 


O ¿yd heavy quality satin and 4yd lining to match 

O 2 pieces of Terylene wadding 9 inches by 9 inches 
O 2 pieces of muslin Yin by Yin 

O 2 spools of button hole twist thread to match satin 
O 1 sewing needle Crewel No, 7 

O Small quantity of tiny gilt beads 

O 1 spool of invisible sewing thread and 1 beading needle 
O 1 spool of sewing silk to match satin 

O 2yds fine piping cord 

O 1 gilt bag frame, 6in between mounting isles 
Preparing for quilting 


Cut two pieces of satin 9 inches square. Cut two crossway strips 
from the satin 27 inches long and 1 inch wide for piping and cut 
another 2 inches wide by 20 inches long for the gusset. Trace the 
design from the diagram and transfer it onto the right side of the 
satin for each side of the bag, including outline and dotted line. 
Prepare the muslin backing and the wadding in the frame for 
quilting, and then place one of the satin pieces on top. 

The quilting is worked in back stitch using button hole twist in 
the needle, and the stitching should be worked so that the stitches 
are as even as possible. Tighten the work in the frame if it becomes 
slack while quilting. 

When all the stitchery has been completed, sew the beads in posi- 
tion at the intersection of the lines. 

Repeat for the second side. 


To make up bag 


Trim the wadding and muslin. Outline the shape of the bag on both 
back and front, following the dotted line on the diagram, in small 
running stitches using a contrasting cotton. This is the piping 
line. Trim quilting along the outer line on the diagram. Cut 
the piping cord in half so that you have two pieces each measuring 
36 inches long. Tack the piping cord into the crossway strips. Tack 
the covered cord into position on the dotted outline on both the 
back and front of the bag. Back stitch firmly in position. 

Position the completed bag on the bag frame, and hold it in position 
with tie tacks through the holes on both sides of the frame, at 
the corners. Sew in position using sewing silk and hiding the 
stitches in the seam of the piping. Back stitches will make a strong 
and firm fitting. Cut and make a lining to fit the finished bag. 


— 
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Suit of lights 

The modern matador—or 
bullfighter—wears a style of 
costume which originated in 
the seventeenth century. The 
garments are lavish and vivid, 
although in practical terms 
they offer little protection 
from the bull’s horns, and are 
hot and heavy to wear. 

The matador in the 
illustration wears the 
traditional traje de luces (suit of | 
lights). The trousers are made 

of silk which can be any 

colour under the sun, and 

bound at the waist by a sash. 
Also of silk, the jacket is 

heavily encrusted with gold 

and silver lamé and topped 

with padded shoulders. 

The cloak is called a capole 

de paseo (parade cape), worn 

in the parade but not during 

the fight itself. Richly 
embroidered with any pattern, 
and then usually trimmed with 
braid or brocade, the cape may 
cost several hundred pounds. 

The design of the embroidery 

is eighteenth century in 

style, with bright carnations 

and roses winding over the 

silk background. Padded 

satin stitch has been worked 

to make the stems and sepals 

of the flowers, while the petals 
are sewn in zigzag patterns 

in varying shades. 

For an interesting piece of 
embroidery, these patterns 

can be copied quite simply by 
purchasing silk embroidery 

thread and tracing the 

designs on to a background 

fabric of your choice. 


y 
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“Further 
fancy 
fringes 


In this chapter there is another fringe to add to your repertoire, 
with suggestions for a slightly varied version. 


Blue picot fringe 


This fringe is particularly well balanced and clearly defined. Rows 
of four petal flowers alternate with rows of flat knots worked with 
picots on both sides, and finally unite into tasselled horse-shoes 
to give a scalloped effect along the bottom edge. 


Setting on the threads 

Set double strands through the fabric in an even number of groups 
of two and secure each group close up to the edge of the fabric 
with a flat knot. 


Working the pattern 

Take half the core of each flat knot and two right-hand or left- 
hand outer threads with half of the next flat knot and unite them in 
two flat knots, thus forming the top two petals of each flower. 
The outer halves of the end pairs are knotted with two simple 
knots to form a single petal. 

Return the threads to their original grouping with another two 
flat knots alternated with the previous row of flat knots, thus 
forming the lower two petals of each flower. 

Pin the threads out to the sides to form picots before working 
another two flat knots. Continue in this way until there are three 
sets of picots, graduating the sizes to make the middle pair larger, 
and ending with a final two flat knots. 

Repeat the petal formation and then the pairs of flat knots with 
picots, finishing with ten flat knots. 


„Finishing off the fringe 
Unite the threads from two sets of flat knots into one flat knot. 
Cover this with a bunch of threads by doubling it over the flat 
knot and using two strands to secure a tassel. Work in this way 
across the width of the fringe. 


Alternative version of the fringe 

For a lighter effect, work the same fringe with the flower petals 
united by only a single flat knot, and the picots worked alter- 
nately rather than in pairs. 


Where to use the fringe 

This would make a particularly suitable fringe to work on a con- 
tinuous circular edge, such as a lampshade, because the end single 
petals would unite to make a complete flower. 

Fringing also makes dh attractive wall hanging. Mount the threads 
directly onto a brass or wooden rod and work to the required 
length. The blue picot fringe can have the petal motif alternated 
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Blue picot fringe with rows of petals alternated with rows of picots = 


with the picots ad infinitum, or alternatively, several rows of 
flowers could be worked consecutively followed by a longer series 
of flat knots with picots. 

Choose a colour of yarn which will contrast well with the back- 
ground it is to be hung against. Work in soft silky threads on a fine 
rod or thick wools for a more dramatic effect. 
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This clever handbag can be adapted to several sizes by varying 
the scale of the graph given on this page. Two sizes are 
given here; the smaller bag is about 12 inches deep, and 
the larger bag is about 21 inches deep. Decorate the bag in any 
way you like, with fringing, chain stitch, embroidery, beadwork 
or appliqué. The photograph shows several ideas. 


Suitable fabrics 

Choose linen, cotton, velvet, 
hessian, suede or tapestry fabric 
for the cover and taffeta, silk, 
cotton or Terylene for the 
lining. 


You will need 

For the small bag: 

Û ¿yd 36in cover fabric 

O ¿yd 36in lining fabric 

For the large bag: 

O ¿yd 36in cover fabric 

O ¿yd 36in lining fabric 

For both bags: 

O Matching sewing cotton, 
tacking cotton 

O Pins 

L] Embroidery silks, beads, 
artificial flowers, scraps of 
fabric for decoration of 
your own choice 

For pattern making: 

L] For the small bag, sheet of 

lin squared paper, 14in x 

12in 

For the large bag, sheet of 

1Jin squared paper 17in x 

19in 

O Pencil 

L] Scissors 


0 


Making the pattern 

Copy the pattern from the 
graph onto the squared paper. 
Fór the small bag one square 
on the graph is equal to one 
1 inch square on the paper, 
and for the large bag one square 
on the graph is equal to one 
14 inch square on the paper. 
The pattern does not include 
seam allowance. 
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Cut out the pattern adding + 
inch seam allowance. 


Cutting out 

These instructions apply to 
both bag sizes. 

Fold the cover fabric in half 
lengthways, right sides facing, 
so that the grain line is running 
vertically. Pin the pattern to 
the folded fabric and cut out. 
Repeat with the lining fabric. 


Making up 

You can decorate the right 
sides of the cover pieces of the 
bag in any way you choose. 
If you decide to embroider or 
appliqué a design onto the 
fabric, now is the time to do it. 
If you are adding a fringe, 
either insert it between the 
cover fabric pieces as you make 
the bag or knot it on after the 
bag is completed. 

With the right sides of the 
cover pieces together, make 
seams from A to B and C to D. 
Press both seams open. Make a 
seam between E and F and 
snip into the seam allowances 
on the curve. Turn in the seam 
allowances on the edges be- 
tween points EA and FD and 
tack them down (figure 1). 


Press all seams down carefully . 


as shown. Turn the bag right 
side out (figure 2). The edges 
between Band Care not turned. 
Assemble the lining in exactly 
the same way but do not turn it 
right side out. 

Slip the cover of the bag in- 


side the lining of the bag so that 
the right side of the cover 
faces the right side of the 
lining. Match all points care- 
fully. Pin and tack the lining 
and cover fabric together on 
the unturned edges between B 
and C. Machine stitch these 
edges together and snip into 
the seam allowances on the 
curves, Press the seam allow- 


A 1. Seam allowances tacked 2. Bag turned out 3. Seam allowances pressed 


ances down (figure 3). 

Turn the bag and lining right 
side out by pulling the cover 
fabric through the ‘armhole’ 
FDF and then tucking the 
lining into the body of the bag. 
Carefully match up the tacked 
down edges EAE and FDF 
and slip stitch to close. 

Finally press all the finished 
edges carefully. 


“Binding 
and 


trimming 
with braid 


In this chapter and the two that follow, a selection of finishes 
and techniques are featured to help you add that perfect 
final touch to a garment which will turn it into something 
special. 

This chapter is concerned with trimming and binding edges 
with braid. The techniques can be applied to a new garment or 
to an old one to give it a new lease of life. Also included are 
ideas for combining and embellishing braids. 

The most lavish use of braid was during the 17th and 18th 
centuries, when men’s frock coats were braided according to 
the standing and position of the wearer, and many a tailor 
went out of business because his customer could not pay for 
all the gold and silver he had to use. But apart from its decora- 
tive effect, braiding in those days was a real necessity. Sewing 
machines had not been invented and facings had to be attached 
by hand, so braid was used as a quick method of finishing the 
raw edges. Today, of course, braid is used to add decorative 
fashion detail to a garment. 


Braid and ribbon binding 


Braids for binding 

The braid used for binding is a kind of plaited ribbon which is sold 
in varying widths from 4 inch upwards. The § inch and | inch 
widths are the most popular and are available in both wool and 
artificial silk. 

For edge binding a 1 inch width is the most used. This gives a 
finish of slightly less than 4 inch, depending on the thickness of the 
garment edge. Narrower braids are not really suitable for edge 
binding unless the fabric is very fine indeed. 

Really wide braids of up to about 3 inches are also available. These 
should be reserved for the edges of single layer garments in firm 
fabrics, such as heavy velours or reversible fabrics, where no facings 
are needed. Here the braid forms a solid edge and serves both as 
trimming and facing at the same time. 


Grosgrain and petersham ribbon bindings 

The ribbed grosgrain and petersham ribbons are firmer than plaited 
braid and come in varying degrees of stiffness. For edge binding 
use the softer kind so that the ribbon will not stiffen the edge of 
the garment too much. 

Grosgrain and petersham ribbons used for binding are made from a 
combination of cotton and artificial silk, or from cotton only, and 
are available in a variety of widths. 

Make sure at the time of purchase that the ribbon will not shrink, 
as this could spoil the whole garment and render it useless after 
washing or even dry cleaning. 

These ribbons cannot be used to bind curved edges as they are not 
supple enough to turn the curve in a smooth line. 
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How to bind edges 


The blazer featured in Vogue Paris Original Pattern 2579 (figure 1) 
shows a typical example of simple braid or ribbon binding. The 
methods given below for binding edges can be applied to this 
pattern or to any other garment you might wish to bind. 

First you need to prepare the edges of the garment. If you are 
using Vogue Pattern 2579 prepare them as shown on the instruction 
sheet then apply 1 inch braid as given below. For other garments, 
unless the edge is suitable for single layer binding, prepare as 
follows. 

Tack the facings to the inside 
facing, and raw edges level. Stitch 
i inch inside the seam line. Then 
completely (figure 2). Turn up the hem before 
Two methods of binding the edges are given below, 
and B for grosgrain or petersham ribbon. F 
When binding it is important to remember that the side of the braid 
which will be uppermost should be stitched on first. 


of the garment, with wrong sides 
together with a row of stitches 
trim off the seam allowance 
binding. 

A for braid, 


A. Braid t 
Start at the lapel corner and, working on the top side of the lapel 
(figure 3), pin the braid $ inch from the raw edges as shown, 
leaving J inch extending to neaten afterwards. As you reach the 
corner of the lapel fold under enough fullness to make a fold mitre. 


(For mitres see the end of this chapter.) 
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À 4. Stitching one edge of braid 


IS. The finished folded ends AB 


Switching edges of the braid 


When you have reached the point where the lapel ends, stop 
pinning and machine stitch the pinned edge of the braid to the 
lapel before continuing (figure 4). 

The folding over of the lapel causes the opposite edge of the braid 
to be uppermost so, to continue the braid down the front of the 
gafment, turn it over the garment edge so that the opposite edge of 
the braid can be pinned to the outside of the garment, $ inch 
from the raw edge as before (figure 5). You will need to leave a 
small gap between the end of the previous stitching line and the 
beginning of the pinning to enable you to do this. 

Work around the whole garment edge until you reach the turning 
point of the lapel on the other side. Stitch the pinned braid in 
position first before going on to bind the other lapel. Switch edges 
again for the lapel, break between lapel and collar, and continue 
the braid round the collar to complete. 

Turn the braid over the raw edge and cover the stitching line on 
the underside with the edge of the braid (figure 6). Hand-sew the 
edge of the braid to the garment with small firm felling stitches. 
Pay special attention to the ends of the braid where they are turned 
under for neatening. If the folded ends spread make small running 
stitches through the fold and draw up the spread as shown in 


figure 7. , 
Sew the folded ends to the garment with invisible stitches (figure 
8). 
When pressing a braided edge work very gently as squashed braid 
looks very ugly indeed. 
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B. Grosgrain or petersham ribbon 
First fold the ribbon in half lengthways 
and gently press in a fold. Do not make 
a sharp crease since the thickness of the 
garment fabric may start to roll the edge 
of the braid after the ribbon is sewn on. 
Lay the raw edges into the fold of the 
braid, then pin and tack in position (figure 
9). Mitre the corner into a fold or make a 
stitch mitre, depending on the thickness 
of the braid (see mitring at the end of the 
chapter). 

To sew the ribbon in place, make small 
prick stitches along the outside and inside 
edge of the ribbon. With each stitch catch 
in some of the fabric sandwiched between 
the ribbon, but never stitch through to 
the other side. 


Braiding or binding ready-made 
garments 

To give an old coat or jacket a new look 
you can braid the edges quite simply. 
First tack 4 inch from the edges to be 
bound with small firm tacking stitches, 
and working through all layers of fabric. 
Where facings are stitched to the edge 
gently unpick the seams, but only after 
they have been firmly tacked in place. If 
the facings are cut in one with the garment 
and folded under you can work over the 
folded edges as for the hems. 

Ease out the seam allowance and gently 
press out the creases of the seam lines. 
Make a row of machine stitches 4 inch 
inside the seam line and trim the seam 
allowance off completely (figure 10). 
Apply the binding as shown before. 


Attaching braid or binding to a single 
layer of fabric 

Fabrics suitable for single layer binding 
are usually very bulky, and if you stitched 
on the braid by machine in the ordinary 
way you would find that a lot of the braid 
length disappeared into the depth of the 
fabric. This would result in either a 
tightening of the braid or, if you compen- 
sate, the braid looking too full. 

So it is essential that you apply the braid 
by hand with a prick stitch, working first 
on the outside and then on the inside edge. 
Topstitching the braid or binding by 
machine may be done successfully if you 
have a braiding or binding foot on your 
machine which is capable of taking the 
thickness of braid and fabric. But even 
here it is wise to test on a fabric scrap 
first. 


Flat braid 


Flat braid applied to the surface of a gar- 
ment such as in Vogue Couturier Pattern 
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2590 (figure 11) requires a little practise 
and patience. 

First test the combination of braid and 
fabric on a scrap of fabric. Tack the braid 
firmly in place and find the best method 
of application: machine or hand. 
Machine stitches should be made so close 
to the edge that they disappear into the 
weave of the braid edge. If you are sewing 
on the braid by hand work small prick 
stitches close to the edge. 

When choosing flat braids make sure that 
they are not stiffer or heavier than the 
surface to which they are applied as this 
would interfere with the fall of the fabric 
and the hang of the garment. 


Making your own decorative braid 
Ready-made garments often have ex- 
pensive looking trimmings which one can- 
not buy anywhere. This can be frustrating 
but the answer is to make up your own ex- 
clusive braids by embroidering or beading 
them or by combining braids. 

Some of the most exciting fancy braids 
can be found in furnishing trimming 
departments, and you can use your 
imagination to combine these types of 
braids for special effects and a very ex- 
pensive looking trimming (figure 12a). 
Instead of paying a small fortune for 
bead embroidered braid, choose a metallic 
lampshade braid which is not too raised 
in the design and embroider or bead it 
yourself (figure 12b). 

This way, if you want to trim rounded 
shapes, you can choose the type of braid 
that will turn easily and then add the 


. decoration yourself. 


Combining braids 

Buy a length of plain braid about 1 inch 
wide which has a pretty edge on both sides 
and match or contrast this with a length 
of fancy braid 4 inch wide. 

Pin the narrow braid over the centre of 
the wider braid and sew them to- 
gether with medium sized running stitches 
along both edges of the narrow braid. Work 
in the fabric of the braid as much as pos- 
sible to avoid the stitches showing. 

Gently press the finished braid from the 
wrong side and stitch it to the garment 
as before. 


Combining binding and braid 

A plain braided or bound edge often gives 
a garment a severe appearance. To soften 
this effect on garments which are not 
strictly tailored, join the edging to a 
matching decorative braid (figure 13), 
stitching it close to the edge of the func- 
tional bound edge. For the decorative 
braid, select one which has a straight edge 
on one side and a decorative edge on the 


other. 

For wide wool braid used on the edge of 
a single layer garment, the plain tailored 
appearance can be softened by applying a 
fancy braid over the width of the wool 
braid. There are many suitable chunky 
wool braids which are, at the same time, 
soft and light (figure 14). 


Mitres 


A mitre is used in dressmaking when you 
want to turn a corner on a straight run of 
fabric or, in this case, a braid. Both 
stitched and folded mitres are given below. 
A stitched mitre should never be used 
on plaited braid as the construction of the 
braid would make it spread. 


Folded mitre 

A folded mitre is mainly used on braids 
and bindings or other fancy weave edge 
finishes, and is always used on plaited 
braid. Here the fullness is simply folded 
to one side when turning the corner 
(figure 15). 

When mitring a corner which is sharper 
than 90° it may be necessary to fold the 
fullness to both sides of the mitre (figure 
16). This will also make the braid spread, 
but the angle of the corner will make the 
mitre look longer anyway. 

Try to contain the spread by pushing it 
really tightly under, sewing it in 
position as you do so (figure 17). 
Although folded mitres can be used for 
bindings, if the binding is wide or heavy 
a stitched mitre may become necessary. 


Stitched mitres 

Simple stitched mitre. A simple stitched 
mitre (figure 18) is used when you are 
applying a straight strip of fabric flat to 
a 90° corner. A 45° mitre is made which 
goes through the bias of the grain line of 
the fabric. After stitching, the seam 
allowance is trimmed to approximately . 
4 inch as shown and pressed open. 
Stitched double mitre. A 45° stitched 
double mitre is used when you are 
binding a 90° corner with a straight strip 
of fabric, and both sides of the binding 
need to be mitred. 

To do this first fold the fabric in half 
lengthways, find the centre fold line and 
mark, 

Then open the folded fabric and fold cross- 
wise (figure 19) at that point where the 
corner of the garment and the trim 
coincide. 

Following the diagram, make a 45° 
mitre on both sides, meeting on the 
lengthways centre fold line. 

Trim the seam allowance on each mitre 


A9. Starting the ribbon binding ` 


SDR À 13. Decorative braid on plain bound edge 
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A 12a and b. Combining braids for effect A 14. Chunky ®ool braid on wool binding 
Y 15. A simple folded mitre ۲ 16. Mitre with fullness folded to each side 


A 11. Surface braiding on Vogue Pattern 2590 
and below: braiding on Vogue Pattern 7863 


۲ 20. A fitted stitched mitre 


towards the point, taking care not to snip 
too near to the stitching, or the point of the 
finished mitre will fray. Then press the 
seam allowance open. 

Fitted stitched mitre. A fitted mitre is 
needed when the corner is anything other 
than 90°. The mitre has to be fitted or 
cut to a perfect pattern before applying 


(figure 20). 
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Here is the rest of the toy- 
town train, with linking 
coach and the guard's van 
to complete the design. 

What little boy wouldn't 
jump for joy to have these 
trains running round his 


bed, and to have a magnifi- 
cent collage picture and a 
decorated waste basket 
made to match? 

The design will interpret 
effectively in outline stitch- 
es, appliqué or machine em- 
broidery. 
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‘Pattern 
“Library” 


Canvas work bag 
Geometric patterns are ideal 
for canvas work and this 
basket weave pattern makes 
an attractive design for a work 
bag. Use the detail picture 
as a working chart and stitch 
the design in chunky DMC 
Laine A Broder 313 using 2 
ins each of green 7363, pink 
7104 and orange 7437. Work 
the design on rug canvas with 
5 holes to the inch, in half 
cross stitch. The finished size 
of this bag is 135 inches 
square. Complete the bag by 
making a thick plait using 3 
strands of wool for the handles 
and the trimming on all 
edges of the bag. 
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Although this smart looking 
sweater has an Aran look, 
there are no travelling stitch- 
es requiring the use of a 
cable needle. The zigzag 
lines are achieved by increas- 
ing and decreasing at either 
side of each pattern. 


Size 

To fit 38in bust 

Length at centre back, 22in 
Sleeve seam, about 174in 


Tension for this design 
6sts and 8 rows to lin over 


st st worked on No. 9 
needles. 


Materials shown here 
Pingouin Double Knitting 
19 balls 

One pair No.11 needles 
One pair No.9 needles 


Back 


Using No.11 needles, cast on 
122 sts. 

1st row P2, *K2, P2, rep from 
* to end. 

2nd row K2, *P2, K2, rep 
from * to end. 

Rep first and 2nd rows until 
work measures 24in, 

Change to No.9 needles and 


patt. 
Ist row KT, *PI, K2, P18, 


K2, Pl, rep from * to last st, 
Kl. 

2nd row K1, *K1, P2, K18, 
P2, Kl, rep from * to last st, 
Kl. 

3rd row Kl, lift thread 
before next st and make one 
st by knitting into it—called 
K up 1—, *Pl, K2, P8, P2 
tog, P8, K2, Pl, K up 1, 
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rep from * to last st, Kl. 

123 sts. 

4th row Kl, *K2, P2, K17, 
P2, Kl, rep from * to last 

2 sts, K2. 

5th row Kl, *P2, K up 1, 
K2, P2 tog, P13, P2 tog, K2, 
K up 1, Pl, rep from * to last 
2 sts, Pl, Kl. 

6th row Kl, *K3, P2, K15, 
P2, K2, rep from * to last 

2 sts, K2. 

7th row Kl, *P3, K up 1, 
K2, P2 tog, P5, K into front 
and back and front and back 
of next st—called M4—, P5, 
P2 tog, K2, K up 1, P2, rep 
from * to last 2 sts, Pl, Kl. 
8th row Kl, *K4, P2, K6, 
P4, K6, P2, K3, rep from * to 
last 2 sts, K2. 

9th row Kl, *P4, K up 1, 
K2, P2 tog, P4, K4, P4, P2 
tog, K2, K up 1, P3, rep from 
* to last 2 sts, Pl, Kl. 

10th row K1, *K5, P2, K5, 
P4, K5, P2, K4, rep from * to 
last 2 sts, K2. 


11th row K1, *P5, K up 1, 


Y Close-up detail of pattern 
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K2, P2 tog, P3, sl 2, K2 tog, 
p2sso, P3, P2 tog, K2, K up 1, 
P4, rep from * to last 2 sts, 
PI, KI. 

12th row Kl, *K6, P2, K9, 
P2, K5, rep from * to last 2 
sts, K2. 

13th row Kl, Pl, *P5, K up 
1, K2, P2 tog, P5, P2 tog, K2, 
K up 1, P5, M4, rep from * 
ending last rep P6, Kl. 

14th row K2, *K6, P2, K7, 
P2, K6, P4, rep from * ending 
last rep K8. 

15th row K1, PI, *P6, K up 
1, K2, P2 tog, P3, P2 tog, K2, 
K up 1, P6, K4, rep from * 
ending last rep P7, Kl. 

16th row K2, *K7, P2, K5, 
P2, K7, P4, rep from * ending 


last rep K9. 
17th row Kl, PI, *P7, K up 


1, K2, P2 tog, Pl, P2 tog. 
K2, K up 1, P7, sl 2, K2 tog, 
p2sso, rep from * ending last 
rep P8, Kl. 

18th row K1, *K9, P2, K3, 
P2, K8, rep from * to last 

2 sts, K2. 

19th row K1, *P9, K up 1, 
K2, P3 tog, K2, K up 1, P8, 
rep from * to last 2 sts, Pl, 
Kl. 

20th row K1, *K10, P2, Kl, 
P2, K9, rep from * to last 2 
sts, K2. 

21st row K1, *P4, M4, P5, 
K2, P1, K2, P5, M4, P3, 

rep from * to last 2 sts, Pl, 


Kl. 

22nd row K1, *K4, P4, K5, 
P2, Kl, P2, K5, P4, K3, rep 
from * to last 2 sts, K2. 
23rd row K1, *P4, K4, P5, 
K2, P1, K2, P5, K4, P3, rep 
from * to last 2 sts, Pl, Kl. 
24th row K1, *K4, P4, K5, 
P2, K1, P2, K5, P4, K3, rep 
from * to last 2 sts, K2. 

25th row K1, *P4, sl 2, K2 
tog, p2sso, P3, P2 tog, K2, 
K up 1, Pl, K up 1, K2, P2 
tog, P3, sl 2, K2 tog, p2sso, 
P3, rep from * to last 2 sts, 
Pl, Kl. 

26th row Kl, *K9, P2, K3, 
P2, K8, rep from * to last 

2 sts, K2. 

27th row K1, *P7, P2 tog, — 
K2, K up 1, P3, K up 1, K2, 
P2 tog, P6, rep from * to last 
2 sts, Pl, Kl. 

28th row K1, *K8, P2, K5, 
P2, K7, rep from * to last 

2 sts, K2. 


29th row Kl, Pl, *P5, P2 
tog, K2, K up 1, P5, K up 1, 
K2, P2 tog, P5, M4, rep from 
* ending last rep P6, Kl. 


row 5 E AYA 
P2, K6, P4, rep from * ending 
last rep K8. 


31st row Kl, Pl, *P4, P2 
tog, K2, K up 1, P7, K up 1, 
K2, P2 tog, P4, K4, rep from 
* ending last rep P5, ۰ 

nd row K2, ; P2, K9; 
P2, K5, P4, rep from * ending 
last rep K7. 
33rd row Kl, Pl, *P3, P2 
tog, K2, K up 1, P9, K up 1, 
K2, P2 tog, P3, sl 2, K2 tog, 
p2sso, rep from * ending last 


rep P4, Kl. 
34th row KI, *K5, P2, KII, 


P2, K4, rep from * to last 

2 sts, K2. 

35th row Kl, *P3, P2 tog, 
K2, K up 1, P5, M4, P5, 

K up 1, K2, P2 tog, P2, 

rep from * to last 2 sts, Pl, 
Kl. 

36th row Kl, *K4, P2, K6, 
P4, K6, P2, K3, rep from * 
to last 2 sts, K2. 

37th row Kl, *P2, P2 tog, 
K2, K up 1, P6, K4, P6, 

K up 1, K2, P2 tog, Pl, rep 
from * to last 2 sts, Pl, Kl. 
38th row KI, *K3, P2, K7, 
P4, K7, P2, K2, rep from * 
to last 2 sts, K2. 

39th row KI, *PI, P2 tog, _ 
K2, K up 1, P7, sl 2, K2, 
p2sso, P7, K up 1, K2, P2 tog, 
rep from * to last 2 sts, Pl, 
Kl. 

40th row K1, *K2, P2, K17, 
P2, Kl, rep from * to last 

2 sts, K2. 

41st row Kl, P2 tog, *K2, 
K up 1, P17, K up 1, K2, 

P3 tog, rep from * ending 
last rep P2 tog, Kl. 

42nd row Kl, *KI, P2, K19, 
P2, rep from * to last 2 sts, 
K2. 

43rd row Kl, *Pl, K2, P5, 
M4, P7, M4, P5, K2, rep 

* to last 2 sts, Pl, Kl. 

44th row Kl, *K1, P2, K5, 
P4, K7, P4, K5, P2, rep from 
* to last 2 sts, K2. 

45th row K1, *Pl, K2, P5, 
K4, P7, K4, P5, K2, rep from 
* to last 2 sts, Pl, Kl. 

46th row Kl, *K1, P2, K5, _ 
P4, K7, P4, K5, P2, rep from 
* to last 2 sts, K2. 


47th row Kl, *Pl, K up |, 


K2, P2 tog, P3, sl 2, K2 tog, 
p2sso, p7, sl 2, K2 tog, p2sso, 
P3, P2 tog, K2, K up 1, 

rep from * to last 2 sts, Pl, 
Kl. 

48th row As 6th. 

The patt is formed by rep 
rows 5—48 throughout. 
Work without shaping until 
work measures about 154in, 
ending with a ws patt row. 


Shape armholes 

Cast off 3 sts at beg of next 

2 rows. 

Cast off 2 sts at beg of next 

2 rows. 

Cast off one st at each end of 
next and every alt row 7 times 
in all. 

Work without shaping until 
armholes measure about 

64in, ending with a 42nd patt 


row. 


Shape shoulders 

Cast off at beg of next and 
every row 6 sts 8 times and 5 
sts twice. Leave rem sts on 
holder. 


Front 


Work as for Back until 
armholes measure about 4$in, 
ending with a 26th patt row. 


Shape neck 

1st row Patt 41, turn. 
Complete first shoulder on 
these sts. 

*** Cast off at neck edge on 
next and every alt row 3 sts 
once, 2 sts once and one st 
7 times. 

Work until armhole measures 
same as Back to shoulder, 
ending at armhole edge. 


Shape shoulder 

Cast off at beg of next and 

every alt row 6 sts 4 times and 

5 sts once.** 

With right side of work facing, 

slip centre 17 sts onto holder. 
ejoin yarn to rem sts and 

patt to end of row. Work 1 

row. 

Work second shoulder in same 
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way from ** to **, 


Sleeves 


Using No.11 needles, cast on 


50 sts. 
Work in rib as on Back until 


work measures 24 in. 

ange to No.9 needles an 

att as on Back. 

(TEE working in patt as 
set inc one st at each end of 
9th and every following 8th 
row until there are 75 sts. 
Work until sleeve measures 


about 174in ending with a 
ws row. 
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Shape top 
Cast off 3 sts at beg of next 
2 rows. 


Cast off 2 sts at beg of next 


10 rows. 


AE To c MG HL 
Cast off one st at beg of next 


28 rows. 


Cast off 2 sts at beg of next 


6 rows. 
Cast off rem sts. 


Collar 


DO NOT PRESS. 

Join left shoulder seam. 
Using No.11 needles and with 
right side facing, K up 120 sts 


evenly round neck edge. 
Ist row Pl, K2, *P2, K2, 


rep from * to last st, Pl. 
2nd row KT, 22 K2, P2, 
rep from * to last st, Kl. 
Rep first and 2nd rows until 
collar measures 54in or 


required depth. 
Cast ofl. 


To make up 


DO NOT PRESS. 
Join right shoulder seam and 
collar. 
Join side and sleeve seams. 
Set in sleeves. 
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"Rag rugs 
make 


a come-back 


Bright rag rugs crocheted 
from strips of material are 
now enjoying a revival in 
modern home decor. 


Tearing strips 

Rugs are best made from 
cotton material torn in strips 
of about + inch wide. Tear 
the strips lengthwise from the 
fabric. The longer the piece 
of fabric the better because 
the strips will have to be 
joined less often. 


Joining strips 

If you are using leftover 
lengths of fabric you may be 
working with strips that are 
not very long. It saves time 
finishing ends if both ends 
are laid along the top of the 
previous row for a few stitches 
and worked over using the 
new strip, so that they are 
held in place and almost 
invisible. Any extra length 
can be trimmed away. 


Alternative material 


Rug wool may be used if 
preferred. 


Rug 


Size 
About 46in diameter. 


Tension for this design 


2 sts to lin over tr worked 
with No. 10:00 hook 


Materials shown here 
Strips of cotton Fin wide in 
three colours: 

A, blue green 

B, green 

C, yellow 
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One No.10-00 (ISR) Aero 
crochet hook 


Working the rug 
Using No.10:00 hook and A, 
work 6ch. Join with ss into 
first ch to form a circle. 
1st round 2ch, work 10tr 
into circles. Join with ss into 
2nd of 2ch. 
2nd round Using B, *1dc 
between each of next 3tr, 
Ich, rep from * to end. Join 
with ss to first dc. 
3rd round 2ch, *ldc into 
next dc, 1ch, rep from * to 
end. Join with a ss into first 
of 2ch. 
4th round Using C, 1ch, 
work 1dc into each st to end. 
Join with a ss into first ch. 
5th round Using A, 3ch, 2tr 
into next dc, *1tr into next 
dc, 2tr into next dc, rep from 
* to end. Join with a ss into 
3rd of first 3ch. 
6th round Using C, 3ch, ltr 
into each of next 2tr, *2tr 
into next tr, ltr into each of 
next 3tr, rep from * to end. 
Join with a ss into 3rd of ۰ 
7th round Using B, Ich, Idc 
into each st to end. Join with 
a ss into first ch. 
8th round *ldc into next dc, 
ltr into next dc, 2tr into 
next dc, I tr into next dc, 1dc 
into next 4tr de rep from * to 
end. Join with a ss into first de. 
9th round *ldc between 2dc 
of previous round, 1dc into 
next st, 2tr between each 
3tr on previous round (3 
groups of 2tr each), 1dc into 
next st, rep from * to end. 
Join with a ss into first dc. 
10th round Using A, join 
into centre of point, *3dc 
into centre st, 7ch, rep from 
* to end. Join with a ss 


into first st. 

11th round 3ch, 6tr into 7ch 
loop, ltr into each of 3dc, 
*7tr into 7ch loop, ltr into 
each of next 3dc, rep from 

* to end. Join with a ss 

into 3rd of first 3ch. 

12th round Ich, work 6 
into each tr. Join with a ss 
into first ch. 

13th round Using C, Ich, 
work ldc into each de. Join 
with a ss into first ch. 

14th round 4ch, 1dtr into 
next de, 3ch, miss next 2dc, 
*ldtr into each of next 2dc, 
3ch, miss next 2dc, rep from 
* to end. Join with a ss into 
4th of first 4ch. 

15th round Using C join to 
first of 3ch with dc, 106 into 
each of next 2ch, 1dc 
between 2dtr, 4dc into ch 
loop, ltr between 2dtr, 6 
into each of next Sch, 6 
between 2dtr, 4dc into ch 
loop, 1tr between 2dtr, rep 
from * to end. Join with a 
ss into first de. 

16th round Using A, 1ch, 
work 1dc into each st. Join 
with a ss into first ch. 

17th round 3ch, *work ltr 
into each dc. Join with a ss 
into 3rd of first 3ch. 

18th round Using B, 1ch, 
ldc into each of next 4tr, 
*2dc into next tr, Idc into 
each of next 5dc, rep from 
* to end. Join with a ss into 
first dc. 

19th round Ich, work ldc 
into every st. Join with a ss 
into first ch. 

20th round Using C, as 9th. 
21st round Using B, 3ch, 
ltr into next 8dc, *2tr into 
next dc, ltr into each of 
next 9dc, rep from * to end. 
Join with a ss into 3rd of 
first 3ch. 

22nd round Ich, 106 into 
next tr, 2tr into each of next 
2tr, 2dtr into each of next 3tr, 
2tr into each of next 2tr, 6 
into each of next 2dc, *1dc 
into each of next 2tr, 2tr 
into each of next 2tr, 2dtr 
into each of next 3tr, 2tr into 
each of next 2tr, 1dc into 
each of next 2dc, rep from 
* to end. Join with a ss 

into first ch. Finish off. 


Rag rug about 46 inches across = 


“Short 
and sweet 
cardigan 


Shorter length cardigan with 
sleeves and back showing the 
reverse of stocking stitch, 
the front knitted in a dia- 
mond and cable pattern. 


Sizes 

To fit 34[36:38:40]in bust 
Length at centre back, 
201[201:21:211]in 

Sleeve seam, 17[17:18:18]in 
The figures in brackets [ ] 
refer to the 36, 38 and 40in 
sizes respectively 


Tension for this design 
54 sts and 74 rows to lin 


over st st worked on No.8 
needles 


Materials shown here 
Patons Double Knitting 
8[9:9:10] balls 

One pair No.10 needles 
One pair No.8 needles 
One cable needle 

4 buttons 


Back 


Using No.10 needles, cast on 
80 [86 :92 :98] sts. 

Work in K2, P2 rib for 24 
rows inc 10 times evenly 
across last row. 90[96:102: 


108] sts. : 
Change to No.8 needles an: 


reversed st st, beg with a P 
row. Work until 11Jin from 
cast on edge, ending with a 
WS row. 


Shape armholes 

Cast off 4[5:6:7] sts at beg of 
next 2 rows. ۱ 

Cast off one st at beg of next 
4[6:4:6] rows. 

Work without shaping until 
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armholes measure 54[5}:6: 
61]in, ending with a WS row. 


Shape shoulders 

1st row P2, P3 tog tbl, P to 
last 5 sts, P3 tog, P2. 

2nd row K. 

Rep last 2 rows until 

26 [28:30:32] sts rem. 

Cast off rem sts. 


Sleeves 


Using No.10 needles, cast on 


44 [46:48:50] sts. ۱ 
Work in K2, P2 rib for 24 rows. 


Change to No.8 needles and 
reversed st st, beg with a P 
row. Inc one st at each end 
of 3rd[3rd:7th:7th] row and 
every following 10th [9th:8th: 
8th] row until there are 


66[70:74:78] sts. 
ork without shaping until 


sleeve measures 17[17:18:18] 
in or required length, ending 
with a WS row. 


Shape top 

Cast off 4[5:6:7] sts at beg 
of next 2 rows. 

Cast off one st at beg of next 
[18 ]20 :22 :24] rows. 

Cast off 2 sts at beg of next 
14 rows. 

Cast off 12 rem sts, 


Right front 


Using No.10 needles, cast on 
48 [50:54:56] sts. 

Work in K2, P2 rib for 24 
rows inc 3[4:3:4] sts evenly 
across last row. 

Change to No.8 needles and 
patt. 

Ist row Pl, *K1, P3, slip 
next 2 sts onto cable needle 
and hold at front of work, 
K2, P1, K2 from cable 


needle—called C5F —, P3, 
Kl, Pl, rep from * to last 
8[11:0:3] sts, for Ist size Kl, 
P7 [for 2nd size K1, P3, C5F, 
P2: for 3rd size —: for 4th 
size Kl, P2]. 

2nd row For Ist size K7, 

P1 [for 2nd size K2, P2, Kl, 
P2, K3, Pl: for 3rd size —: 
for 4th size, K2, Pl], *K1, Pl, 
K3, P2, K1, P2, K3, P1, 


rep from * to last st, Kl. 


rd row Pl, *slip next st 
onto cable needle and hold at 
front of work, Pl, K1 from 
cable needle — called C2F 
—, P2, K2, Pl, K2, P2, 
slip next st onto cable needle 
and hold at back of work, 
Kl, Pl from cable needle — 
called C2B —, Pl, rep from 
* to last 8[11:0:3] sts, for 1st 
size C2F, P6 [for 2nd size 
C2F, P2, K2, Pl, K2, P2: 
for 3rd size —: for 4th size 


C2F, P1]. 
4th row For Ist size K6, 


P2 [for 2nd size K2, P2, 

Kl, P2, K2, Pl, Kl: 

for 3rd size —: for 4th size 
Kl; Pl, KI], *K2, Pl; K2; 
P2, Kl, P2, K2, Pl, Kl, rep 
from * to last st, Kl. 

5th row Pl, *Pl, C2F. P7, 
C2B, P2, rep from * to last 
8[11:0:3] sts, for 1st size Pl, 
C2F, P5 [for 2nd size Pl, 
C2F, P7, K1: for 3rd size —: 
for 4th size Pl, C2F]. 

6th row For 1st size K5, 
P1, K2 [for 2nd size P1, K7, 
Pl, K2: for 3rd size —: for 
4th size P1, K2], *K3, Pl, 
K7, Pl, K2, rep from * to 
last st, Kl. 3 
7th row PI, *P2, C2F, P5, 
C2B, P3, rep from * to last 
8[11:0:3] sts, for 1st size 

P2, C2F, P4 [for 2nd size P2, 
C2F, P5, C2B: for 3rd size —: 
for 4th size P3]. 

8th row For Ist size K4, 

P1, K3 [for 2nd size Kl, Pl, 
K5, Pl, K3: for 3rd size —: 
for 4th size K3], *K4, Pl, 
K5, Pl, K3, rep from * 

to last st, Kl. 

9th row P4, *C2F, P3, C2B, 
(P1, K2) twice, Pl, rep from 
* to last 5[8:11:0] sts, for 1st 
size C2F, P3 [for 2nd size 
C2F, P3, C2B, Pl: for 3rd 
size C2F, P3, C2B, Pl, K2, 
Pl: for 4th size —]. 

10th row For Ist size K3, 


P1, K2, P2 [for 2nd size K2, Pl, 
K3, P1, K2, P2: for 3rd size 
—: for 4th size Kl, P2], *K1, 
P2, K2, P1, K3, Pl, K2, P2, 
rep from * to last 15 sts, K1, P2, 


KZP KES PLEKS: 


“11th row P3, *P2, C2F, 


P1, C2B, P2, K2, P1, K2, 
rep from * to last 6[9:12:1] 
sts, for 1st size P2, C2F, Pl, 
Kl [for 2nd size P2, C2F, 
P1, C2B, P2: for 3rd size 
P2, C2F, P1, C2B, P2, K2, 
Pl: for 4th size Pl]. 

2th row For Ist size Pl, 
K1, P1, K3, P2 [for 2nd 
size K3, Pl, Kl, Pl, K3, 
P2: for 3rd size —: for 4th 
size K1, P2], *K1, P2, K3, 
Pl, K1, P1, K3, P2, rep from 
* to last 15 sts, K1, P2, K3, 
Pl, K1, Pl, K6. 

13th row P6, *slip next st onto 
cable needle and hold at front of 
work, Kl, Pl, Kl from cable 
needle — called C3F —, P3, 
C5F, P3, rep from * to last 3 [6 
:9:12] sts, for 1st size C3F [for 
2nd size C3F, P3: for 3rd size 
C3F, P3, K2, Pl : for 4th size 
QE P3, CSF, Pl}. 

row For 1st size Pl, 

K1, P1, K3, P2 [for 2nd 
size K3, Pl, K1, Pl, K3, P2: 
for 3rd size —: for 4th size 
Kel, P2], TKI, P2; K3, Pl, K1, 
P1, K3, P2, rep from * to 
last 15 sts, K1, P2, K3, Pl, 
K1, Pl, K6. 

15th row P3, *P2, C2B, P1, 
C2F, P2, K2, Pl, K2, rep 
from * to last 6[9:12:1] sts, 
for lst size P2, C2B, Pl, Kl 
[for 2nd size P2, C2B, Pl, 
C2F, P2: for 3rd size P2, 
C2B, Pl, C2F, P2, K2, Pl: 


for 4th size P1]. 
row For lst size K3, Pl, 


K2, P2 [for 2nd size K2, Pl, 
K3, Pl, K2, P2: for 3rd size 
—: for 4th size Kl, P2], *K1, 
رفظ‎ K2. بلط‎ K3, Pi, K2, P2, 
rep from * to last 15 sts, K1, 
P2; K2. PI, K3: PI, ۰ 
17th row Pl, *P3, C2B, P3, 
C2F, P4, rep from * to last 
8[11:0:3] sts, for Ist size P3, 
C2B, P3 [for 2nd size P3, 
C2B, P3, C2F, P1 : for 3rd 
size —: for 4th size P3]. 
18th row For 1st size K4, 
P1, K3 [for 2nd size K1, Pl, 
K5, Pl, K3: for 3rd size —: 
for 4th size K3], *K4, Pl, 
K5, P1, K3, rep from * 


to last st, Kl. 
19th row P1, *P2, C2B, P5, 
C2F, P3, rep from * to last 
8[11:0:3] sts, for Ist size P2, 
C2B, P4 [for 2nd size P2, 
C2B, P5, C2F: for 3rd size 
—: for 4th size P2, K1]. 
20th row For 1st size K5, 
P1, K2, [for 2nd size P1, K7, 
P1, K2: for 3rd size —: for 
4th size Pl, K2], *K3, Pl, 
K7, Pl, K2 rep from * to 
last st, K1. 
21st row P1, *P1, C2B, (Pl, 
K2) twice, Pl, C2F, P2, rep 
from * to last 8[11 :0:3] sts, 
for 1st size P1, C2B, P5 
[for 2nd size P1, C2B, 
(P1, K2) twice, P2: for 3rd 
size—: for 4th size P1, C2B]. 
-22nd row For 1st size K6, Pl, 
K1 [for 2nd size K2, P2, 
Kl, P2, K2, Pl, Kl: for 
3rd size —: for 4th size K1, 
Pl, K1], *K2, Pl, K2, P2, 


A 


K1, P2, K2, Pl, Kl, rep from 
* to last st, Kl. 

23rd row P1, *C2B, P2, K2, 
Pl, K2, P2, C2F, Pl, rep 
from * to last 8[11 :0:3] sts, 
for 1st size C2B, P6 [for 

2nd size C2B, P2, K2, Pl, 
K2, P2: for 3rd size —: for 
4th size C2B, P1]. 

24th row For 1st size K7, 
P1 [for 2nd size K2, P2, 

K1, P2, K3, Pl: for 3rd 

size —: for 4th size K2, P1], 
*K1, Pl, K3, P2, Kl, P2, 
K3, Pl, rep from * to last 

st, Kl. 

25th row P1, Kl, *P3, CSF, 
P3, C3F, rep from * to last 
7[10:13:2]sts, for Ist size P7, 
slip next 2 sts onto cable 
needle and hold at front of 
work, K1, P1, K2 from cable 
needle [for 2nd size P3, C5F, 
P2: for 3rd size P3, C5F, 
P3, C2B: for 4th size P2]. 
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26th row As 2nd. 

The 3rd to 26th rows form 
patt and are rep throughout 
Fronts. Work until 9}in from 
beg, ending with WS row. 


Shape front and armhole 
Keeping patt correct dec one 
st at centre front on next and 
every 4th row at the same time 
when work measures same as 
as Back to armhole edge on 
next and alt rows 3[4:5:6] sts 
once, 3 sts once, 2 sts once 
and one st twice. Continue 
dec one st at centre front edge 
on every 4th row until 

28 [28:29:29] sts rem. 

Work until armhole measures 
91[93:93:10]in, ending with 
a WS row. Cast off rem sts. 


Left front 
Work as for right Front 


reversing patt and shapings. 
Patt will read as follows: 

1st row For Ist size P7, Kl 
[for 2nd size P2, C5F, P3, Kl: 
for 3rd size —: for 4th size 
P2; K1], *Pl, Kl, P3, CSF, 
P3, K1, rep from * to last 

st, Pl. 


2nd row Kl, *P1, K3, P2, 
Kl, P2, K3, Pl, Kl, 

rep from * to last 8 [11:0:3] 
sts, for Ist size Pl, K7 [for 
2nd size Pl, KS, P2, Kl, P2, ' 
K2: for 3rd size —: for 4th 
size Pl, 21۰ 

3rd row For Ist size P6, 
C2F [for 2nd size P2, K2, Pl, 
K2, P2, C2F: for 3rd size 
— for 4th size Pl, C2F], 
*P], C2B, P2, K2, Pl, K2, 
P2, C2F, rep from * to last 
٩۳ ۰ 

4th row Kl, *K1, Pl, K2, 
P2: K1; P2; K2, Pl; K2, 
rep from * to last 8[11:0:3] 
sts, for Ist size K1, P1, K2, 
P2, K1, P1 [for 2nd size Kl, 
PUEZ PZ وا‎ P2; K2: 

for 3rd size —: for 4th size 
K1, Pl, K1]. 

Continue in this way to 
correspond with right Front. 


Button edging 


Join shoulder seams. 

Using No.10 needles, cast on 
10 sts. 

1st row *K2, P2, rep from 
* to last 2 sts, K2. 

2nd row *P2, K2, rep from 
* to last 2 sts, P2. 

Continue in rib. Work 10 
rows. Work Ist buttonhole 
as follows: rib 3, cast off 4 
sts, rib 3. 

Next row Rib 3, cast on 4 
sts, rib 3. 

Work 3 more buttonholes 
3in apart. 

Continue in rib until strip 
reaches up Fronts and round 
neck. Cast off. 


To make up 


Press all pieces blocked out 
under a damp cloth and 
using a warm iron, omitting 
ribbing. Sew side and sleeve 
seams. Set in sleeves. Sew 
edging round neck and fronts. 
Sew buttons to correspond 
with buttonholes. 
Repress seams. 
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Embroidery 
S 


Quilted / 
waistcoat ۱ A 
fora man 


Quilting, like many other craft forms, lends itself beautifully 
to being interpreted in contemporary designs and colour 
schemes. The luxurious man's waistcoat shown in this chapter, 
designed especially for Golden Hands, shows an interesting use 
of quilting for a fashion garment. 


To make a man's quilted reversible waistcoat to fit size 38 chest 
you will need: 

O ¿yd cotton velvet (curtain velvet) 

O 14yds Viyella fabric 

O ¿yd domett 

O 1 spool sewing silk in colour matching the velvet 

O 12 ¿in button moulds for covered buttons 

O 1 spool embroidery silk matching Viyella 

O Tracing paper 


Instructions 

Set up the fabrics in a slate frame for quilting as described in 
Embroidery chapter 69. Frame up the Viyella first then reverse 
the frame and place the domett smoothly onto the wrong side of 
the Viyella. Place the velvet in position on the domett. 

Tack the three layers of fabric together, working through the 
fabric from one side to the other. 

Turn the frame to the right side, Viyella uppermost. 

Trace the design onto tracing paper. Make another tracing and 
reverse it for the second front. 

Place the two tracings onto the Viyella side of the framed fabrics, 
making sure that the straight grain lines match the grain of the 
fabric. Leave sufficient space round the two fronts for seam allow- 
ance. The velvet pile should run down the body. Tack the pattern 
onto the Viyella around the outside edge. Follow the instructions 
in Embroidery chapter 69 for working the design in running stitch, 
working through the tracing paper. When the evenly spaced 
running stitches have been completed, remove the work from 
the frame. 


Making up the waist coat 

Cut and join cross way strips of Viyella, one inch wide. Fold the 
strips in halfand place the raw edges together around the armholes, 
down the fronts and along the lower edges. Stitch } inch away 
from the raw edge. Fold binding over the edge and hem invisibly 
on the wrong side, along the line of machine stitching. : 

Cut out two backs for the waistcoat in the Viyella. Stitch one 
back to the front joining at shoulder and underarm seams. Turn up 
lower raw edge to wrong side. Take the second back and fold and 
tack all turnings to the wrong side. Placing wrong sides together, 
tack and slip stitch the second back over the first back. Press back 
and seams but not the quilting. 

Cover button moulds with Viyella and sew 6 buttons on the inside 
of the left front and 6 buttons, exactly in line, on the outside of 
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A The trace off pattern and design. Each square represents one inch. No 


seam allowances are given 
Quilting makes a rich decoration for a reversible waistcoat » 


the right front. The buttons should be 14 inches apart and 4 inch 
in from the bound edge. Make sure that no stitching shows through 
to the right side. 

To make buttonhole loops, crochet a length in chain stitch with 
embroidery silk or linen sufficient to make button loops for both 
sides. Stitch the length of crochet chain stitch along both edges of 
the waistcoat, making a buttonhole loop opposite each button. 


c All about 
making 
Roman blinds 


Roman blinds have great appeal; they look just like roller 
blinds when they are down over the window, but have a soft, 
folded look when they are pulled up and take the place of 
a pelmet. The directions given here are easy to follow, provi- 
ded you so do carefully and have the right tools and parts 
for the job. Alternative finishes are given for the top and 
bottom of the blind, and there are three different methods of 
attaching the blind at the window. 


Suitable fabrics 

Cover fabric. Furnishing fabrics like ticking, cotton, linen and 
man-made fibre mixtures are all suitable for Roman blinds, pro- 
vided they are not too thick. Dress fabrics are not guaranteed fade 
proof and are therefore only suitable for windows which are not 
subject to direct sunlight. 

Lining fabric. Use cotton sateen as for curtain lining (see Home 
Sewing chapter 7). If you use coloured sateen, dye the tapes 
| to match. 


Measuring up 
A Figures 1, 2 and 3 show three methods of fixing the blind, two of 
which are batten fixings and one a pole fixing. 


ca 

A The Roman blinds used in this traditionally elegant room add to the grace of th 
دز‎ e روز‎ m D Decide which method you wish to use and then measure the win- 
ی‎ ATIR erede | dow as shown in the respective diagram. 1 t 

Measurement A to B is the drop from where the blind will start to 
where it will end. Add at least 10 inches for turnings, making 
pockets and neatening. 
Measurement C to D is the width of the blind. 
If you are using an inside recess fitting, measure the width of the 
recess and deduct 1 to 14 inches on each side to allow the blind 
room to move up and down. Add 2 inches for turnings. 
If you are using an outside recess fitting, measure the width ۰ 
the window and add 2 inches turning allowance as before. But 
if you want the blind to keep out more light, add a further 14 inches 
at each side. : 


Outside recess blind 
Pole fixing 
Measure A to B 

and C to D 


The parts of a Roman blind 

Figure 4 shows the wrong side of a finished blind. The different 

parts are labelled and the measurements given between the rings 

and tapes will help you to estimate how much tape, how many 
rings, vine eyes or china thimbles and how much nylon cord to 

KIT DN buy. Figure 5 shows the different parts of the blind in detail. 

The 2in by lin wooden batten. This holds the blind at the top 
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2in by lin 
wooden 
batten 


Cover 
fabric 


in tape — 


Lining 


2 in by 1in wooden batten 


Dowelling 
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Stretcher batten 


Pole with ball ends 


| windows. The soft folds of the raised blinds take the place of pelmets 


and takes the vine eyes or china thimbles. The batten is screwed Y Bracket eneg 


| into the wall or recess above the window. 
The pole, ball ends and brackets. These are used instead of Screw and plu 
the batten if you want a pole fixing. (ox ES 
The vine eyes or china thimbles. These are screwed into the China 
batten or pole to take the cords at the top of the blind, and are thimble 
spaced evenly at 8 to 12 inch intervals (whichever measurement 
divides most closely into the width of the blind). 
The } inch tapes. These are stitched to the blind, spaced evenly 
at 8 to 12 inch intervals as before. 


| The } inch rings. These are stitched to the tapes, spaced evenly e 


+ in tape 


1in tape 


at 8 to 12 inch intervals (whichever divides most closely into the 


length of the blind). on 
The nylon cords. These run from the lowest ring to the top ring le Ö cord 

on each tape, through the vine eyes or china thimbles on the batten curtain rings S 
or pole, and reach down to at least the length of the blind. Cleats 27 
The cleats. These hold the cords when the blind is pulled up. 777 
The stretcher batten or dowelling. This stabilises and gives 7 Y 
weight to the bottom of the blind. 

The 1 inch tape. This takes the tacks which hold the blind to a 


face fixed batten, so that the tacks are hidden. 


AG. Lining tacked to the cover 
9. 1 inch tape stitched to the blind = 
Y 8 Blind top fixed to a batten 


V1l.Vine 


Y 12. Threading first line of rings 


eyes in position on a pole 


For batten fixing: À 
O 2in by lin wooden batten as long as the width of the fini 
ind " finished 


pole fixing: = 
oden pole, a little longer than the width of the finished 
ll ends and brackets — — 


For both types of fixings: 

O Cover fabric 

O Lining fabric 

O Matching sewing thread, tacking cotton 

O Vine eyes or china thimbles 

O Jin curtain rings 

O 2 cleats 

O Thin but strong nylon cord 

O Jin wide tape 

L] lin stretcher batten, or dowelling, cut to the width of the 
finished blind t: 

O A screw driver, screws and plugs 

O A hammer 


Cutting out du 
Fabric. Cut the cover fabric for the blind to the required : 
ments. 

Make sure that the corners of the fabric are square by c 
them with a set square, or against the corner of a table. 
Cut the lining fabric in the same way. l ES 
Tapes. Cut the } inch tape into as many lengths, each eq 
the length of the blind fabric, as you will need. i] 
Tf you are using a face fixed batten, trim the length of 1 inch tape 
to the same width as the blind fabric. ۱ iy 


up 4 
Fold in the sides of the cover fabric 1 inch. Fold in the s 
the lining fabric 14 inches, press all the turned edges. e 
Place the turned lining over the turned cover, wrong sides facing, 
so that the folded edges of the lining are 3 inch from each folde 
edge of the cover. QNS 
Tack the lining to the cover (figure 6). EE 
Place a length of 3 inch tape over each edge of the lining and tack 
into position. Machine down both sides of each tape, thus holding 
the lining, tape and cover fabric in place as shown in figure 7. 
Leave $ inch of tape unstitched at each end. A 
Stitch the remainder of the tapes into position (see figure 4), 
leaving $ inch unstitched at both ends of each tape. Sd 
Neaten the top and bottom of the blind by turning under $ inch 
on both lining and cover, and slip stitching along the turned edges 
(the tapes will be turned under with the lining). 


Finishing at the bottom of the blind 

Turn up the bottom edge of the blind to make a pocket 
stretcher batten or dowelling. Machine stitch the turned edge 
and slip the stretcher batten or dowelling into place. Hand-se 
each end of the pocket to close. 


Finishing the top of the blind h : 
For a top fixed batten. The top edge of the blind is held with 
tacks over the top of the batten (figure 8). 

For a pole. Turn over enough of the top edge of the blind to make 
a pocket for the pole, and make a pocket as for the stretcher 
batten, but do not close the ends. Slip the pole into the pocket and 
screw on the ball ends, | 

For a face fixed batten. Take the length of 1 inch tape and turn 
under the ends for 1 inch to neaten them. Stitch the tape onto the 
lining side of the blind so that the top edge of the tape lines up 
with the top edge of the blind (figure 9). 

Using a cross stitch, hand-sew the tape to the lining at 8 to 12 
inch intervals (figure 10). This forms pockets in the tape in which 
the tacks will be placed. Tack the blind onto the face of the batten 
through the tape so that the tacks do not show on the right side 
of the blind. The cross stitching will prevent the top edge of the 
blind from sagging.. 


oO O U an 


Stitching on the rings 

The rings should be set onto the tapes 8 to 12 inches away from 
the top and bottom of the blind, and spaced evenly no less than 
8 inches and no more than 12 inches apart. Sew them on with 
double cotton to hold them firmly (see figure 4). 


Fixing the vine eyes or china thimbles 

Batten fixing. Vine eyes or china thimbles are screwed into the 
underside of the batten at the same intervals as the tapes (see 
figure 4). 

Pole fixing. The vine eyes are screwed into the back of the pole, 
through the blind fabric, at the same intervals as the tapes (figure 
11). 


Threading the rings 

First, decide on which side of the window you want the cleats. 

If the cleats are to be on the right side then start threading from 
the ring in the bottom left hand corner. If the cleats are to be on 
the left then start from the bottom right hand corner. 

Lay. the blind flat and tie and then sew the end of the cord to the 
starting ring. Thread the cord through all the rings on the first 
tape and then through the vine eye or china thimble at the top 
of the tape. Continue threading the cord through all the vine 
eyes or china thimbles to the right (or left) of the first, take the 
cord to the bottom of the blind and cut it off (figure 12). 


A Striking simplicity in a modern setting. The contrasting borders on these beautifully proportioned Roman blinds echo the clear lines of the windows 


Thread the next row of rings in this way and continue until all 
the rings are threaded (see figure 4). 

Gather the ends of the cords together and knot them so that all 
the cords work together and pull up the folds in unison. 


Dressing the blind 
Pull the cords so that the blind is folded, and leave it folded for 
at least 24 hours. This helps the blind to hang and fold better 


when it is finally in position, 


Hanging the blind 
Mark the spots where the screws are to be inserted to hold the 


batten or pole in position. 

For the batten, drill holes both in the batten and the wall or recess. 
Screw the batten firmly into position using plugs to fix the screws. 
For the pole, screw the brackets into position, and mount the pole 
on the brackets. 


Fixing the cleats 
At whichever side of the window you have decided to position the 
cleats, fix them in pairs, one above the other, with the peg of the 
top cleat pointing up and the peg of the bottom cleat pointing 
down. 
The bottom cleat should be just above the level of the sill and the 
top cleat 10 to 12 inches above this. 
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“Two pretty 
designs to try 


These two pretty designs 
show what delightful things 
can be achieved in embroid- 
ery on net working with 
only a few simple stitches. 


The final size of the design 
will depend on the gauge of 
the net chosen to work with. 
It is important to match the 
embroidery thread to the tex- 
ture of the net itself, ie for a 
coarse net choose a thick 
thread and for a fine net 


Y Garland motif showing the repeat 
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Embroidery 
6 


on net 


choose a fine thread. Always 
have at least ten more squares 
all round than the design 
requires. Once the work is 
completed then the excess can 
be trimmed away. 

Maintain an even tension either 
by tacking the net to a piece 
of card or by frequently spread- 
ing the work on a flat surface 
to check that there is no pucker- 
ing 

Find the centre square of the 
design and the net and work 


Opposite: the flower mat design» 
A aur- - سب‎ 


LEN ETS 


outwards, following the illust- 
ration. 


Flower mat 


You will need a piece of net 
with a minimum of 75 squares. 
The pattern covers 65 spaces. 
The centre is worked in linen 
stitch (see Embroidery on net 
chapter 5) and covers eleven 
squares at the widest part for 
three rows, seven squares for 
three rows on either side of 
the previous rows, and two 
squares for one row at each 
side. 

Work round the linen stitch 
with darning stitch (see Em- 
broidery on net chapter 4). 
Next, work the four inner 
petals in darning stitch, count- 
ing the squares in the illustra- 
tion. Work five rows of loop 
filling (see Embroidery on net 
chapter 3) inside each petal. 
Next, work the outer petals. 
The small alternate ones are 
filled with seven rows of loop 
filling and the large ones with 
linen stitch motifs 

Finish off with a double padded 
buttonhole stitch outline (see 
Embroidery on net chapter 3). 
Trim remaining net. 


Garland motif 


You will need a piece of net 
with a minimum of 57 squares 
lengthwise and 49 squares 
across. The design covers 47 
spaces by 39 spaces. 

Begin with the central flower 
which is worked in linen 
stitch with an overcast running 
stitch surround. The stems of 
the central flower, the lower 
outside flowers and the gar- 
land petals are all worked in 
varying thicknesses of darning 
stitch. 

All other stems and outlines 
are worked in overcast running 
stitch. 

The three-dimensional effect 
is achieved by using a thread 
matched to the net for the fill- 
ings and a thicker thread for 
the stems and outlines. 

This motif looks equally good 
used singly or repeated as 
shown. 
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This second chapter on techniques deals with decorating 
garment sections with quilting, shirring, soutache braiding 
and cord embroidery. 

You can use these methods to decorate simple garments— 
turning them so simply into something special. 


Quilting 

Although quilting large areas requires some practice, smaller areas 
can be done very successfully by the home dressmaker. The 
traditionally favourite areas for quilting are lapels, collars, cuffs, 
pockets and hem lines. Shoulder yokés, too, can be quilted success- 
fully. 

Decoration apart, quilting can also have a practical use in adding 
warmth to a garment, hence its frequent use in dressing-gowns, 
bed-jackets and coat linings. A good idea for adding warmth to a 
school coat is to make a detachable quilted lining which can be 
popped in on cold days and attached to the coat with large press 
fasteners stitched to the edge of the lining and the coat facing. 
Before deciding to quilt a garment a suitable fabric has to be 
chosen together with an appropriate underlay. 


Choosing the top fabric 

When choosing a fabric for quilting first look at the weave. The 
fabric must be firmly woven because it has to retain the underlay 
and stop it from working through to the outside. In addition the 
stitches used for quilting are an essential and attractive part of it 
and should lie on the surface of the fabric and not disappear into it, 
as they would into a soft weave. 

Next, consider the surface. Fabrics with a soft sheen will give you 
the most satisfying results. The obvious choices are satins and 
sateens because they are firmly woven, supple, and have a surface 
which reflects light. Velvet is another very suitable choice. 


The underlay 

Choosing the right underlay is simple; it is chosen according to 
the function the quilting has to perform. Use waddings for warmth 
and tailor’s lambs-wool or a double layer of domett for decorative 
quilting. 

If you are using wadding it is important to buy one which is 
specially prepared for quilting. This usually comes with a gauze 
backing (figure 1), but if not you will have to add your own. 
Another important point to consider when choosing the underlay is 
how you propose to clean the garment. If you use wool or any other 
natural fibre underlay the garment will need to be dry cleaned 
since these underlays hold moisture which is hard to dry. Natural 
fibre waddings, too, should be avoided as some actually bleed 
during washing and stain the outside fabric. 

So, if you want to wash the garment, confine yourself to man-made 
fibre waddings and make sure at the time of purchase that they are 
washable. Of these Terylene wadding is the best for washable 
garments as Tricel or rayon waddings will become lumpy after 
frequent washings. But special care must be taken in choosing the 
top fabric when quilting with Terylene wadding. The outside fabric 
must be very closely woven since the little fibre ends of this wadding 
have a tendency to work through the weave of the top fabric and 
cause pilling on the outside, dragging out more wadding in the 
process. 


Lining 
If ‚you use wadding for the underlay it must be protected by a 
suitably firm lining, because the gauze backing is not strong enough 


= A simple coat pattern, ideal for all-over quilting. Vogue Pattern 7900 


to stand up to wear. 

If the quilting is worked in small sections on a woven backing such 
as domett, lining is not necessary, but ifa garment is quilted all over 
it should be lined. 


Cutting out for quilting 

Quilting will, of course, reduce the size of the fabric both length- 
ways and widthways: be prepared to lose anything up to 4 inches 
on a 36 inch width and length. This is approximately $ inch for 
every 6 inches. So when cutting out allow for this over the amount 
you add for the seam allowance (figure 2). 

After cutting and quilting the fabric, lay on the pattern again and 
mark up the pattern details. 


Underlaying the fabric 

If you are using domett or other woven underlays, pin and tack it 
to the wrong side of the top fabric with long tacking stitches. Dom- 
ett should be used double to be effective. 

For the tacking use a fine smooth silk thread to avoid dragging 
the underlay as you work. 

Thin wadding, together with its gauze backing, can be similarly 
tacked, but heavier wadding can only be pinned in position. 


Stitching 

The stitching is an important part of quilting and should be promi- 
nent. So choose a thread one or even two shades darker than the 
colour of the fabric. 

To obtain a lustrous appearance use embroidery thread, button- 
hole twist or sewing silk, and carefully test the thread first to make 
sure that it is suitable for your particular fabric and underlay 
combination. 


Adjusting the machine 

Most modern machines have quilting attachments for straight line 
quilting, in addition to general quilting hints, so follow the manu- 
facturers instructions to set up your machine. Do not be deterred, 
however, if yours is an old family heirloom—quilting can be done 
on almost any machine which has a good straight stitch action. 
Prepare a scrap of fabric ready for quilting, make the correct 
tension adjustments and loosen the pressure on the presser foot 
until the fabric passes under it without pushing fullness in front of 
it as you go. 

If you have an old sewing machine the thread tension may no 
longer have enough spring to take differing thicknesses of sewing 
thread and you may have to stick to the thread you usually use. 
In this case make the stitches a little longer so that they will show 
up by lying on the surface of the fabric. 


POCKET 


`A Ideas for decorating Golden Hands patterns : a. Long dirndl skirt with 
diamond section quilting; b. Hem flare trousers with tunic decorated in 
simple cord embroidery; €. Dress with fitted sleeves extended to full 


À 1. Quilting with wadding À 2. Cutting a pocket for quilting length and decorated with soutache braid embroidery en 


43. Ring quilting round a hem 


Quilting garment sections 

Cuffs and collars, lapels, pockets and 
hem lines can be underlayed with double 
layers of domett, tacked firmly in position 
and stitched in the design of your choice. 
If you are quilting in straight lines, 
measure out the distance of the stitching 
lines and mark them with pins. If your 
machine has a quilting guide use that too. 
Hem lines look very attractive when 
stitched in ring quilting. This consists of 
parallel rows of straight stitching about 1 
inch apart to the depth required (figure 3). 
Instructions for design quilting are below. 


All over straight quilting 

Cut out and underlay the fabric as given 
and quilt each section of the garment be- 
fore making up. Stitch each row right up 
to the edge of the fabric. 


Pin on the pattern and mark out the : 


pattern details then make up the garment. 
Do not press the fabric after quilting but 
carefully press the seams only, laying the 
work on a soft blanket to avoid flattening 
the design. 


Quilting velvet 

Quilted velvet has a luxurious appearance 
and it is just as easy to quilt as a flat 
surface fabric. 

Here you should avoid using wadding as 
an underlay. Use tailor's lambs-wool or a 
double layer of domett, which will give 
enough bulk and does not draw up the 
velvet into puckers as you stitch. 


Quilting a design 

Apart from the straight quilting already 
described another form of quilting is to 
raise a design from the flat background 
of a fabric. This type of quilting is not 
often found in dressmaking as straight 
line quilting on a plain fabric is usually 
considered decorative enough. 

You can apply design quilting to printed 
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upper stitches 


elastic 
upper tension too tight 


14. Adjusting the upper stitch tension for shirring 


fabric, underlaying the area as described 
before and stitching around the outlines of 
the design. 

If you want to work a raised design on a 
plain fabric you will require a paper 
transfer which you can make as follows. 
Copy the outlines of the chosen design on a 
sheet of thin writing paper or tracing 
paper. Then, using the largest stitch 
setting on your machine, and no thread 
in the machine, perforate the outline of 
the design. If you want to duplicate the 
design perforate two or more sheets of 
paper at the same time. 

Having underlayed the area to be quilted, 
pin and tack the paper securely in place 
on the right side of the fabric. 

Stitch over the perforated lines and tear 
away the paper after completion. 


Shirring with elastic yarns 
This is a practical application which be- 
comes decorative by its use in certain 
places on a garment. 

Shirring with elastic yarn gives an almost 
unrestricted gathering of fullness which is 
self adjusting to many sizes. Holding in 
fullness by shirring is softer than inserting 
elastic into a casing and is particularly 
suitable for children’s garments for this 
reason. 

Shirring is used on adult garments too. 
It can be applied to a depth of 3 or more 


» inches to the wrist edges of long and full 


sleeves, to simulate cuffs, or around the 
waist line of an otherwise shapeless dress, 
where it becomes a pretty simulated belt. 
Shirring yarn has a fine elastic core around 
which is wound a cotton or rayon thread. 
It is widely available in several colours. 


Setting up the machine 
Once you have decided on the areas to be 
shirred all that remains is to set up the 


upper tension correct 


û 5. Scroll and Greek key designs for soutache braid embroidery 


D 


À 6. Soft cord embroidery 


machine and then, once the rows of shirr- 
ing have been worked, to knot each 
thread end securely to avoid the threads 
slipping back. 

Shirring with a modern sewing 
machine. Most modern machines carry 
special instructions for using shirring yarns, 
so all you have to do is follow the manual. 
Shirring with an old sewing machine. 
If yours is an old machine, or has no sew- 
ing manual, you will have to experiment 
to find the best way to use the elastic 
shirring yarn. 

Wind the yarn on the bobbin and loosen 
the bobbin thumb screw sufficiently to 
allow the yarn to pass under the spring 
clip without undue stretch. 

The elastic yarn in shirring lies on the 
underside of the work so if the elastic 
yarn is wound around the bobbin, work 
on the right side of the garment to do the 
shirring. 

Make sure that the upper stitch tension is 
sufficiently slack to allow the elastic yarn 
to go through the stitch loop without 
being drawn up into the fabric (figure 4). 
This will also enable you to draw up the 
elastic thread to take away more fullness 
if necessary. 

If you still cannot manage shirring satis- 
factorily enlist the help of your nearest 
sewing machine centre. They may have 
a gadget which you can attach to the 
machine to make shirring easier. 


Couture embroidery 


Soutache braiding 

Soutache braid is approximately j5 inch 
widé and shapes and bends so well that 
it can be used for all kinds of designs, 
from an angular Greek key design to the 
most intricate scrolls (figure 5). The 
design is applied to the work by means of 
transfers. 


Working by hand. Copy the outlines of 
the required design onto a sheet of thin 
writing or tracing paper. Then, using the 
largest stitch setting on your machine, 
and no thread in the needle, perforate the 
design lines. 

Pin the design over the required area and 
make pin head pencil marks onto the 
fabric through the perforations on the 
transfer. Remove the paper then apply the 
braid over these markings and sew on by 
hand with small invisible prick stitches, 
working through the dip in the centre of 
the braid. 

Working by machine. Set up the 
machine with the necessary attachments 
for applying and stitching the braid. In 
most cases the braid is applied from under- 
neath and you will have to work with the 
wrong side uppermost. If this is the case 
you can use a suitable ready-made iron-on 
transfer. 

If, however, you want to use your own 
design or you are applying the braid from 
the top of the fabric, then make a transfer 
as for the hand application. If you want 
to duplicate the design perforate two 
or more sheets of paper at the same time. 
Once the design is ironed on or pinned in 
place, feed the braid through the attach- 
ment and stitch it in position working 
over the lines of the design. 

Neatening the ends. To neaten the ends 
of the embroidery, prise a small hole 
between the threads of the weave of the 
fabric, draw through the ends of the braid 
and sew them by hand to the wrong side 
of the fabric. 


Corded embroidery 

This is another very elegant form of 
couture embroidery and it is very simple 
to achieve effective results. Here the 
design is outlined with two rows of silky 
stitches and is filled with soft cord under- 
neath, which helps to raise it slightly from 
the background (figure 6). 

Corded embroidery is best worked on a 
smooth plain fabric such as face cloth, 
and looks most effective when used in a 
number of parallel rows round the hem 
lines of skirts, trousers and sleeves. Another 
idea is to embroider a criss-cross pattern 
on a section of a garment. 

To work the cording you will require a 
zigzag or automatic mechanism on your 
machine together with twin needle attach- 
ments. Look in the machine manual for 
instructions on how to work it. 

If you are working on a dress fabric make 
sure that you use a soft cord. To empha- 
size the stitches, use a silk thread and a 
slightly larger stitch setting. 

Press the finished work over a soft blanket 
to bring out the design. 
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Making a quilted skirt 

Make this skirt in either 48 inch or 54 
inch wide dress cotton or light-weight 
furnishing fabric. Choose suitable under- 
lay and lining fabric. 

The diagram shows the details of the 
finished skirt. The Front and Back are the 
same, each piece having 4 waist darts and 
a 1 inch wide waist-band with 2 long ties 
attached. There isa 7 inch zip at the top of 
each side-seam. 

Use any simple flared skirt pattern and ad- 
apt it to the measurements given in the 
diagram. 

Cut the skirt pieces with seam and hem al- 
lowances from top fabric, underlay and 


lining. Underlay the top fabric and quilt 
the pieces with all over straight quilting 
in squares with 2 inch sides. 
Stitch the side-seams on the quilted sec- 
tions, press and insert the zips. Stitch the 
lining side-seams leaving openings for the 
zips. Press. With wrong sides facing, tack 
the lining to the skirt at the waist. 
Cut 3 inch wide waist-bands and ties 
from the remnants. Attach the waist- 
bands to the skirt Back and Front, neaten 
and press. Make up the ties, neaten and 
press. Hand-sew the ties firmly to the ends 
of each waist-band. 
Slip stitch the lining to the zip tapes at 
the openings. Turn up the hems on both 
lining and skirt; press lining to finish. 
1399 
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Ways with 
shirring 


Shirring adds delicate detail 
to garments in a variety of 
ways. Used to gather sleeves 
or neck lines it gives a gentle 
softness where a collar or cuff 
would look too tailored. Used 
on a bodice or wide waist- 
band it will cling gently. 
Used instead of gathering it 


gives a controlled effect. 


1. Curved shirring adds interest 
to the shoulders and waist of 
this floating kimono-cut dress, 
without detracting from the 
simplicity of the design. 

2. This simple lawn housecoat 
is glamorised with shirring, 


lace and embroidery, echoed on 
the child’s nightdress. 

3. Patterned shirring achieves a 
focus on the bodice and sleeves 

of this plain summer dress. 

4. Shirring used on a glamorous 
velvet theatre coat with a crepe 
collar and cuffs which have corded 
and padded gathering. 
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SOW. 


